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Number 7 of a series Great photographers of the world Rouben Sambe g 


HOW ROUBEN SAMBERG USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Froblem: To record deep rich textures and bright highlights without 
losing detail or distortirig color values. 


Photographer Rouben Samberg, many-time winner of the Art Directors 
Club Awards, chose Anscochrome® film to solve this difficult problem. 


Says Mr. Samberg, “‘Anscochrome’s superior rendition of reds and yellows 
. ° . e ADVANCED PHOTO PRODUCTS 
plus its high speed permitted perfect color balance and small apertures for 


overall sharpness. I use Anscochrome in sheets and rolls regularly . . . and Nn S CO 


no other film offers the special quality of Anscochrome.” 
Rouben Samberg chose Anscochrome. How about you? Ansco, Bingham- 
ton, New York, A Division of General Aniline & Film Corporation. FOR EVERYONE WHO TAKES PRIDE IN HIS PICTUSES 








uf you were designing the perfect 35mm reflex... 


how many of these requirements would you include? 


CONSTRUCTION A flawlessly built camera body, mechani- 
cally precise, meticulously finished —rugged and dependable under 
the severest conditions of climate and usage. 


EYELEVEL FINDER Optically precise —screen area exactly 
matching usable film area — image bright and distinct, easy to 
view in its entirety even with glasses — interchangeable screens 
permitting use of other types, as preferred, or for special work and 
interchangeable finders for switching to waist-level viewing. 


MIRROR Instant return — to eliminate image black-out — fully 
automatic—requiring no setting or adjustment of the camera—the 
action fast, smooth, virtually imperceptible—the mirror always re- 
turning to precise focus position even with camera held upside down. 


LENSES Finest optical quality—in a wide variety of focal 
lengths — readily and quickly interchangeable — all providing flaw- 
less definition, high resolution even at full aperture. 


LENS DIAPHRAGM Internally coupled — requiring no pre- 
vious setting or adjustment of the camera — fully automatic — 
closing down for the exposure and reopening instantly to full 
aperture so that there is no dimming of the finder image. 
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FOCAL PLANE SHUTTER Accurate at all temperatures — 
covering a wide range of speeds, each synchronized for appropriate 
flash bulbs and speedlight — provision for delayed action. 


ACCESSORIES Truly versatile accessories: a compact, battery- 
operated motor for shooting pictures in rapid succession, hand- 
held or remotely — an exposure meter that can be attached and 
coupled to both the shutter and the lens diaphragm — equipment 
for close-ups, copying, macro work and photomicrography — flash 
units, high quality filters, hoods and other essentials. 


HANDLING EASE Above all, an instrument that is responsive, 
easy and fast to use — all controls conveniently located — requiring 
a minimum of effort and a minimum of manipulation. 


The new Nikon F automatic reflex may or may not be the perfect 
camera. We are not even sure whether the perfect camera actually 
exists. But, of this we are certain—the Nikon F is the closest 
approach to perfection ever achieved in a 35mm reflex 


cx Nikon F with 50mm Auto - Nikkor f2 lens, $329.50 — at 
ena your Nikon dealer. For further details write to Dept.MP2 
Toxk¥e / NIKON INC., 111 Fifth Avenue, New York 3, New York 


In Canada: Anglophoto Ltd., Montreal, P. O. 


3 West 60th Street, New York 23, 


eticas, Yosry spseripton price is $4.00 U.S.A. and pos 4.50 
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PICTURE TAKING IDEAS 


WAY-OUT COLOR: How Saul Leiter solves color problems with a single- 
lens reflex by Patricia Caulfield 
FORECAST: RAIN, SNOW, PICTURES: Violent.weather conditions cannot 
keep a good photographer from his appointed rounds 
by Patricia Caulfield 
HOW LONG Is 35MM WIDE? Y. Ernest Satow shows how to use a wide- 
angle lens for unusual vertical pictures 


TECHNICAL ARTICLES 


THE RUB: HOW NOT TO CLEAN A LENS 

SINGLE-LENS REFLEXES: Bennett Sherman casts a critical eye on today’s 
selection and shows how they tick 

HOW DO 35MM ENLARGERS COMPARE? All you need to know about 
these handy specialized models....charts compiled by Norman Rothschild 

35MM ON A TRIPOD: Are you really as steady as you think you are at 1/30 


accura 
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model MS MODERN’S POLAROID CONTEST: The six top winners...by John Wolbarst 


IVAN THE PHOTOGRAPHER: HOW HE THINKS AND WORKS: Jerry 
Never before did any flashgun—re- Cooke reports on the aims and methods of top Russian pros 
gardless of price — boast such a 
wealth of features, such luxury and MOVIES 


so much functional design quality, - : at oat wy ss 
’ TWO-LIGHT MOVIES: Here’s how to solve difficult lightin oblems wit 

CHECK THESE BIG FEATURES: only two photofloods . Pas ot A. Matzkin 

Bounce, with clickstops; coiled cord, THE MOVIE MAKER by Myron A. Matzkin 

with pe fitting; standard household 

outlet; standard extension outlet; 

bulb-battery testlamp; automatic 

ejector; dual socket (without adapter) 

accepts No. 5, 25, 6, SM and M5, 

M25, M2 bulbs; direct reading dial; 

built-in BC capacitor; internal shoe- 

tightening device; 51/2” two-position 

15 blade pebble-finish fan reflector; NEW PRODUCTS 

luxurious cowhide leather case; open : BEHIND THE SCENES ....00........:cscecssssssccssessessecsnecsesaneeseeeeess ..by Herbert Keppler 

flash button. =: MODERN COLOR by Norman Rothschild 

a ULTRAMINIATURE by Joseph D. Cooper 

quality of America’s largest $ Gee THE LARGE CAMERA by Andreas Feininger 

rey raed at in 2 by John Wolbarst 

for only” | ‘THE WELL TRAVELED CAMERA 


5 dieeenidemeetan ene tine idea Weak - DISCOVERY +49: LEW TILLEY by Patricia Caulfield 
BOUNCEMASTER Model MS-P, similar to mode 
MS, but with shoe-contact ‘for Polaroid Land MONTHLY CONTEST 
cameras, the ONLY true bounce flashgun made, 

incl, leather case $9.95 


BOUNCEMASTER Model M, a bouncegun with 
many of the features of the MS but with a 342” 
Fan Reflector for M2, M5, M25 
lamps, a tiny 2’’x sY4" x1 Ya"? 
incl. leather case .....,......$7.95 





JACQUELYN BALISH, Editor 
HERBERT KEPPLER, Exec. Editor ERNEST G. SCARFONE, Art Dir. 


MYRON A. MATZKIN, Assoc. Editor A. J. PALAGONIA, Assoc. Art Dir. JOHN WOLBARST, Consult. Ed. 
PATRICIA CAULFIELD, Picture Ed. WILLIAM JOHNSON, Assoc. Ed. EDWARD MEYERS, Assoc. Ed. 
3, \ LYNN HEYER, Edtl. Asst. DAVID L. MILLER, Assoc. Ed. JILL ENGLISH, Edti. Asst. 
Other Accura ‘ bene FAY TRAVERS, Production Dir. PAUL M. FUCHS, Adv. Produc. 
Flashguns at ie 5) ROBERT DORIN, Dir. of Advtg. W. D. BORNSTEIN, Adv. Mgr. MILTON GORBULEW, Circ. Mgr. 


eeeeceeeeeeeseses 
eeeceesreeeeeeeeses 


your Dealer 
eaters: 33 60 St., New York 23, N. Ph PLaza 7-3700. 
right © 1960, Photography Publishing Corp., 33 West t., New Yo one : Za 
See West representative: Bill Pattis & Associates, 6316 N. Lincoln Ave., Chicago is, Ill. Phone: [Rvington 
8-4242. West Coast office: neg Dellins, 13758 Victory Blvd. ha 3 oy Calit. i: oy 
4 E Taped Yearly subscription, $4.00 in possessions a, $6. 
he”, meal ae. alba 3 ™ na Rf Union pan) Philippines. Elsewhere, $8.00. Single copies, U. 8. A. and Canada, 
Distributing Corporation 40c, elsewhere, 75c. Editorial contributions must be accompanied by return postage and will be 
handled with reasonable care; however, the publisher assumes no esponsibility for return of 


P.O. Box 47, Flushing 52,N.Y. or manuscripts. 





BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 





This year is the 35th anniversary of 35mm photography, 
which is the same thing as saying it’s the 35th anniver- 
sary of Leica, the camera that started it all. The very 
first Leicas were masterpieces that revolutionized photog- 
raphy. Most of these early Leicas are still in top condition 
—evidence of the rugged precision and unwavering qual- 
ity built into every Leica. 


Today’s modern Leica—M-8 or M-2—embodies this same 
traditional Leica craftsmanship, plus an array of auto- 
matic features that make it easier than ever to benefit 


fully from the most important feature of all—Leica quality. 


You’ll be surprised how easily you can harness Leica 
quality, how quickly it will make its presence felt in your 
Pictures. See the Leica M-3 and M-2 today at your fran- 
chised Leica dealer, 


33359 


Fesruary, 1960 


Leica M-3 and Leica M-2 both feature automatic, multiple- 
frame viewfinders with automatic parallax compensation; 
both are available with the new 50mm Dual-Range Summi- 
cron f/2 lens (focusing and parallax compensation down to 19”). 
Leica M-3 with Dual-Range Summicron, $438; the new Leica 
M-2 with Dual-Range Summicron, $384. Illustrated coupled 
exposure meter is optional. Interchangeable Leitz lenses are 
available in focal lengths from 21mm to 400mm. 


LEICA: lifetime investment in photography 


©. LEirz, inc... 468 FOURTH AVENUE, NEW YORK 16. N.Y. 
Distributors of the woritd-famous products of 
Ernst Leitz G.m.b H.,Wetztiar, Germany-—Ernst Leitz Canada Ltd. 
LENSES - PROJECTORS - CAMERAS - MICROSCOPES - BINOCULARS 
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LIFE-TIME STAINLESS STEEL 
TANKS AND REELS 


NINO 


The quick, efficient way 


to process cine film 
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PROCESSING MACHINES 


FOR 16, 35, 46, 70, 89 MM.FILM 


BURLEIGH BROOKS, INC. 


10 West 46th St., New York 36, N.Y 


NIK( 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER * ° ° 


What’s inside single-lens reflexes in- 
deed! In the one we show it’s pretty 
model Rita Egan, who remains un- 
ruffled when her image is bounced off 
the rapid-return mirror and bounced 
once again through the viewfinder 
pentaprism, but can’t resist laughing 
when the mirror flips up and her image 
is ungaliantly flung upside-down onto 
the film plane. All this imaginary 
maltreatment was the work of Leonard 
Balish, who took the photographs, and 
of art director Ernest Scarfone, who 
put them together. 


JOURNALIST JOURNEYS + ° ° 


The story behind the story on Rus- 
sian photographers (see page 88) is, 
we think, quite dramatic—since it 
ranges over eight months in time and 
nearly the whole way around the world 
in space. 

It started way back in March 1959. 
Picture editor Pat Caulfield discovered 
that Jerry Cooke was in the USSR and 
sent a cable asking if he’d be interested 
in doing a story on Russian photogra- 
phers. The cable was sent to him at 
the Alma-Ata Hotel in Alma-Ata, a 
city in Soviet Central Asia not far 
from China. He replied from Samar- 
kand, another city in Soviet Central 
Asia (not far from Afghanistan, this 
one), asking for further details. 

Having found that it cost less to 
send a cable to Central Asia than to 
Western Europe, Pat Caulfield rea- 
soned that it would not be extravagant 
to phone. She was right—a three- 
minute call cost $12 on weekdays, $9 
on Sundays. We should also mention 
that for many years she had looked 
upon Samarkand as the essence of 
Oriental mystery and romance, and 
could think of nothing more exciting 
than calling Samarkand except actu- 
ally going there. The following Sunday 
she picked up her phone, asked for a 
person-to-person call to Samarkand, 
hung up and waited, and then—anti- 
climax. “Samarkand is in a strategic 


area,” said the operator: “It’s off- 
limits to foreign calls.” 

On the Monday a cable arrived from 
Jerry Cooke saying that he was now 
in Moscow, so next day Pat called him 
there—a comparatively simple matter 
involving one hour’s wait and a relay 
through London. Thus Pat had some 
consolation for missing Samarkand, 
and Jerry got his “further details.” 

Next came an intermission, with 
Jerry back in the States waiting for 
the Russian photographers to send him 
pictures and information. Around the 
beginning of May he cabled Karolyov 
and Garanin at the magazine they 
worked for, Soviet Union: “Photos not 
yet received.” On May 12 a cable ar- 
rived from one Bocharov of Soviet 


ALAN SHAYNE 
Jerry Cooke, between journeys. 


Union: “Comrades Garanin and Karo- 
lyov have gone on an errand and will 
be back in Moscow at the end of May.” 

On June 13, back from his errand, 
Karolyov cabled Jerry: “Photos sent 
by airmail,” and in due course there 
came a big envelope resplendent with 
19 one-ruble stamps. Karolyov’s cover- 
ing letter was typed in English (Soviet 
Union is published in 16 languages). 

(Continued on page 8) 


TOO HOT TO HANDLE? 


A new regular feature will make its first appearance in the March issue 
of MODERN. ‘‘Too Hot to Handle’ will give straight answers to questions 
that are rarely, if ever, aired in print. Is Y film better than X film? Is it 
true that Z camera is no good? !f you have held back from asking ques- 
tions like these because you thought them too hot to handle, here’s your 
chance to send them in. Meanwhile, watch out for the first ‘“‘hot’’ ques- 
tions and answers in next month’s MODERN. 
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rE IN WEST GERMANY 


From 1:1 (actual size) 
to 400mm 


focal length 
(8 times) 


+ Contaflex SUPER 


offers this at a price and quality 
never before achieved 


If you aspire to broader horizons and finer results in photography, 
Contaflex is the camera for you . . . The speed and ease with which it 
responds to your every desire will delight you. 

For example, to photograph small objects actual size—copies of slides, 
stamps, coins, etc.—there’s the Pro-Tessar M 1:1 lens . . . For extreme 
telephoto shots, you simply attach the 8x30B Zeiss monocular (400mm) 

. For normal telephoto and wide-angle shooting, there are two quick- 

change component lenses . . . And an inexpensive set of Proxar lenses 
will enable you to take iota down to 3%”. 

While using any of these accessories, you see the object or scene being 
taken exactly as it will appear in the picture—no parallax problems. No 
additional attachments needed. 

See Contaflex—the most coveted 35mm single-lens reflex. Zeiss 8x308 
Four models from $109—at leading dealers. Write for literature. ora peaplaipasenet 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Fepruary, 1960 BUY IT FROM YOUR PHOTO DEALER 








COFFEE BREAK 
(Continued from page 6) 


“I beg you,” he wrote, “to excuse me 
for this unvoluntary delay which is due 
to prolonged and distant journalist 
journeys.” 

There was now another intermission 
while Jerry wrote his story. The fun 
began again early in October, when the 
story was definitively scheduled for 
MODERN’s February issue and we 
needed to consult Jerry about some 
supplementary information. He hap- 
pened to be on the point of leaving for 
assignments in Japan and Australia, 
so the best we could do was snatch a 
few minutes with him, fire off a cou- 
ple of questions, and jot down an 
address in Tokyo where he could be 
reached for the next two weeks. 

There followed some high-pressure 
airmail exchanges between New York 
and Tokyo—and matters were cleared 
up only just before Jerry packed his 
bags and went on the move. 

After that, the Russian story settled 
down to a stay-at-home existence. As 
stay-at-home, that is, as any MODERN 
story—after all, the magazine is 
printed in Kentucky. 


SELLING THE FAMILY « « « 


After John Wolbarst’s 16-page opus 
on “The Quality 35mm Negative” ap- 
peared in our November issue, we re- 




















Here’s a policeman. 


ceived startling news from the West 
Coast. Our California-based advertis- 
ing rep had read Wolbarst line-for- 
line, page-for-page, had become a rag- 
ing 35mm enthusiast, and had gone out 
and bought a 35mm camera. Biggest 
problem at MODERN: How to keep the 
brand he purchased a secret so the 
other advertisers he calls on won’t boot 
him out of the office. 


ARRESTING ARTISTRY ° ° ° 


Officer Stephen P. Martin is a po- 
liceman in Bridgeport, Conn. Mr. 
Stephen P. Martin is an amateur 
photographer who specializes in table- 
top work and has carried off dozens of 
camera club awards. And Steve Mar- 


He sings too. 






And he takes photos. 


tin is a song-writer, banjoist, and 
singer who has appeared on big TV 
shows—Ted Mack’s, for example, and 
Steve Allen’s. All three are one and 
the same man (see pictures above). 

In his official capacity, Steve Martin 
was for 16 years a motorcycle police- 
man. Then, a couple of years ago, he 
was injured in an accident and moved 
to a desk job with the Traffic Division. 

As for those photographic awards, 
he happened to buy a 35mm Miranda 
one day in 1958, joined the Bridgeport 
Camera Club, and within three months 
won ten awards and became vice- 
president. In the following 12 months 
he won 36 awards and became presi- 
dent—the office that he holds today. 





THE MORE YOU KNOW ABOUT PHOTOGRAPHY...THE MORE YOU WILL COUNT ON KODAK 











1. The swing is to Kodak Polycontrast 
Paper because it gives you full control of 
contrast with just one box of paper. Poly- 
contrast Filters create all four contrasts, 
plus half-grades in between. Choice of 
surfaces . . . four in all. Kodak Polycon- 
trast Paper for enlarging or fast contact 
printing . . . Kodak Polycontrast Rapid 
Paper for fast enlarging . . . both warm- 


Activate your darkroom for wintertime 


black. Kodak PolyLure Paper for extra 
image warmth and richness, especially 
fine for portraits. 2. Best way to proof or 
enlarge your Kodacolor negatives in 
black-and-white— panchromatic Kedak 
Panalure . 3. To keep all the quality 
that’s in your negatives, Kodak Enlarging 
Ektanon Lenses are specially corrected to 
produce flat fields and sharp images at 


the short distances used in enlarging. 
Focal lengths from 534 inches to 10 
inches. 4. Best clock for yourdarkroom—* 
Kodak Timer— just $10.50. 5. For accurate 
color film processing, rely on a Kodak 
Color Thermometer, accurate to one-half 
degree at critical 75F and 68F tem- 
peratures—$3.75. 6. Measure solutions 
accurately—Kodak Darkroom Graduates 
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Just about his favorite subject for 
tabletop work is glassware, so the 
photo shown opposite page (the one 
at extreme right) can be taken as 
typical—its title is “Glassware.” Steve 
Martin took it on Plus-X film. He used 
bounce light from a 500W bulb. He 
exposed for 5 seconds (no speeding! ) 
at £/16. He developed the film in X22. 
He took the print along to the Bridge- 
port C.C. and won first prize in their 
monthly contest. 

If we were Steve Martin, it seems to 
us that we’d get confused as to whether 
we had a banjo, parking ticket, or 
camera in our hand. But judging by 
“Glassware,” the multiple life he leads 
is no problem to Steve. 

And anyway, it’s nice to know of a 
policeman who’s at home with cart- 
ridges (film), and barrels (lens), and 
cells (photo). 


RANGE, RANGE ON THE HOME « « « 


Apartment hunting? Want to find a 
simple way of comparing rooms for 
size without a lot of irksome pacing 
or tape-measure-wielding? Associate 
Editor Dave Miller, himself a recent 
apartment-hunter, solved the problem 
by taking his 35mm rangefinder cam- 
era along. All he had to do was to lean 
against two walls per room and range 
on the opposite walls. If he’d wanted 
ceiling heights, he could have lain on 
the floor, too. 





Contests 


All students in junior and senior high 
schools in the United States and its 
territories may enter the 33rd Scho- 
lastic-Ansco Photography Awards 
competition. Cash prizes will be given 
to national winners, and regional awards 
will be gold Achievement Keys and Cer- 
tificates of Merit. Ansco will award two 
Anscomatic Projectors as school prizes. 
The New York Institute of Photography 
will give a complete course in photog- 
raphy to the holder of the best portfolio 
of photographs submitted by a student 
in the 10th, 11th, or 12th grades. Closing 
dates vary with each region, beginning 
about January 14. A rule booklet with 
full information is available from Scho- 
lastic-Ansco Photography Awards, 33 W. 
42nd St., New York 36, N. Y. 


The 1960 Kodak High School 
Photo Contest will award 338 prizes 
totaling $11,750 in cash awards. Entries 
may be submitted between January 1 
and March 31, 1960. Pictures must have 
been taken since April 1, 1959. A new 
color section has been added to the pre- 
vious eategories of school activities, 
people, pictorials, and animals and pets. 


Any high school student in the U.S., 
territorial possessions, or U.S. de- 
pendent schools abroad is eligible to 
enter the contest. Further details about 
it are available from Kodak High School 
Photo Contest, Rochester 4, N. Y. 


Three Grand Prizes of $1,000, $500, 
and $250 in equipment will be awarded 
to the winners of the Exakta Camera 
Contest. Exakta owners may enter the 
contest by presenting their ideas and 
suggestions for design innovations on the 
“Exakta of the Future” and by stating 
which Exakta features prompted them to 
select that camera. The contest is open 
until January 31, 1960. Entry blanks and 
information are available from camera 
dealers or from the Exakta Camera Co., 
705 Bronx River Road, Bronxville, N. Y. 


Entries for the Third Minox Photo 
Contest are due before August 31, 1960. 
Minox cameras and accessories will be 
given as prizes in the two divisions, busi- 
ness and pleasure. Entries must have 
been taken between September 1, 1959 
and August 31, 1960. Entries and in- 
quiries should be addressed to: Herbert 
Baker Advertising, Inc., 737 North 
Michigan Ave., Chicago 11, Ill. There is 
no limit on the number of entries in 
either division of the contest. 





Choose the right paper to give you plenty of 
working freedom, easy control of contrast, real 
economy, and convenience. mages Polycon- 


crisis 
bring the full quality of each negative sharply 
———— 





. Choose the right chemicals—pure and de- 
pendable Kodak chemicals—to awaken the full 
latent potentials of film and paper. 

Choose “‘little things” to make work go brisk- 
ly—like Kodak graduates that pour smoothly, 
a Kodak darkroom lamp that adjusts easily. 

To enjoy your darkroom more, choose equip- 








LETTERS 


TO THE 


Toc Many Stories? 
Sirs: 

May I add a fervent “amen” to the 
article on black-and-white films, by 
Lloyd Varden, which appeared in your 
May issue of MODERN PHOTOGRAPHY. 

There is no question but that many, 
if not most, of the modern photog- 
raphers are obsessed with film speed 
and other photographic curiosities 
rather than with producing fine quality 
photographs. Photojournalism has be- 
come confused with fine photography. 
The type of photographs which appear 
in all the magazines we see, but espe- 
cially in Life and Look, are not repre- 
sentative of fine photography, but 
rather of good pictorial story-telling. 
There is a great difference which most 
photographers have failed to recog- 
nize. y 

Unfortunately, your own magazine, 
and others of a similar type, to a great 
degree, are responsible for this trend. 


EDITOR 


Perhaps you are defenseless and must 
go along with the times, but at least 
fifty percent of the photographs you 
reproduce are, from a technical stand- 
point, poor photographs. A shot by 
Hank Parker, on page 82 of this same 
issue (May 1959) is an example: it has 
nothing to recommend it other than 
the fact that it is a photographic 
curiosity and it should be an illustra- 
tion of what the amateur photogra- 
pher should strive to avoid. Rather, the 
connotation is that this is some photo- 
graphic achievement. 

I suggest that you keep Mr. Varden 
at hand. His influence should be 
broadened. 
Stamford, Conn. Howard P. Beever 
—We agree with Lloyd Varden. Our 
own particular argument with photo- 
journalism is that it often uses the ruse 
of expediency to turn in grainy, poorly 
focused pictures. It doesn’t have to be 


that way—except in a few, isolated 
cases. A little more care would produce 
a much happier result. However, Hank 
Parker’s high-key picture is an ex- 
ample of excellent studio technique. 
Effective high key requires much more 
skill and planning than a straight, 
normal exposure and run-of-the-mill 
printing approach. He turned what 
might have been a rather prosaic pho- 
tograph into an exciting study.—eD. 


No Wasted Words 
Sirs: 

Recently, Harpers wrote an article 
on today’s wishy-washy book reviews 
and reviewers. Take a look! 

Your review of Wedding Photog- 
raphy Guide is delightful—the first 
sentence is a masterpiece. 

Green’s Farms, Conn. George Cardozo 


—We regret to inform reader Cardozo 
that our opening, “One of the most 
ghastly books to cross our desk in some 
time,” is no sentence at all—lacking a 
verb. It is an exclamation of total 
horror which we could apply equally 
well to many photo books. And we will 
call ’em what we think ’em, verbs or 
no.—ED. 


An Inspiration 
Sirs: 

Alright! Alright! Show me up, I 
don’t care! After reading your latest 












THE MORE YOU KNOW ABOUT PHOTOGRAPHY. ..THE MORE YOU WILL COUNT ON KODAK 


1. Kodak Signet 80-the expert's camera 


For 35mm versatility... | | 
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that does everything so easily. You're ver- of photo aids. Kodak Signet 80 Camera with pr 
satile with the Signet 80—because the fast 50mm f/2.8 lens, $129.50. au 
50mm rare-element f/2.8 Kodak Ektanar su 
Lens interchanges instantly with a 35mm 2. Kedak Automatic $5 Camera—for new Ri 
wide-angle or 90mm telephoto. _creative freedom. You get a new kind of pic- 3. Kodak Pony i! Camera — simple-to-use tr 
You’re sure—because you have an accu- ture- new freedom te concen- 36 fer young photographers. Features fast wi 

re ee oe trate on pictures, with the Kodak Auto- 44mm //3.9 lens, EV settings, zone focusing, sili 

} renee: sat easy viewfinding matic 35. Kodalite flash fittings, large optical finder. 60 
E fl -oserg Mage fl The fully automatic electric eye meters Raeeasprieed Roosk $5 chee ot 211 ta 





Other luxury “35” features: Rapid “injec- 
tion” film loading. Shutter speeds to 1/250. 


the light, sets the lens aperture, gives you 
automatic range from f/2.8 to f/&2 for films 








Discovery, I turned pale, my thoughts 
swirling through my brain, and then 
the inevitable muttering. A boy my 
age making professional headlines in 
MODERN ? I read it again and I became 
ashamed of myself. So, I'll just dust 
off my Exakta and purchase a couple 
of rolls of film and shoot!! 

Here’s hoping I make your headlines 
some day. 
New York, N.Y. Arthur Burton, Jr. 
—Talent, not age, counts with 
MODERN’s editors. Reader Burton refers 
to Discovery No. 47, 19-year-old David 
Batchelder, November 1959.—£D. 


IN NEXT MONTH’S 
MODERN 


Victorian candid photography: 
the work of Paul Martin. 


Only Human 
Sirs: 

Mr. Raphaelson’s story on page 72, 
September 1959—let’s have some more. 
This is not only a funny tale which 
takes us all back, in memory, to simi- 
lar situations, but is educational as 
well. It’s a humorous lesson in photog- 
raphy. ... It’s a stopper. I mean by 
that, it becomes slightly boring to read 


about these experts who never make a 
mistake. Sometimes a picture is 
printed which, if it were mine, would 
be criticized for some obvious error 
but, being by some infallible pro, has 
only the good features emphasized. 

Speaking, or writing, of Eisenstaedt 
as Mr. R. did in his article, I remember 
reading of Mr. Eisenstaedt being sent 
by Life to photograph Mr. Wright—re- 
cently deceased, nationally known 
architect. Mr. Eisenstaedt exposed 3 
rolls of film, either 60 or 108 pictures 
to get one. Maybe he should write a 
book on that assignment. 

Sounds like sour grapes? Well, I 
mean, it’s only human to err. 

Congratulations to Mr. Raphaelson 
for his sense of humor. 
Westchester, Pa. R. C. Graham 
—When Eisenstaedt went to see 
Wright, he had no idea of how many 
photographs would be used, whether 
they would be vertical or horizontal, or 
if the picture or pictures had to show 
Wright standing, sitting, or at a draw- 
ing board. That’s why he shot several 
rolls of film. Incidentally, Eisenstaedt 
showed us all his contact sheets. There 
were many, many good photographs— 
any one of which could have easily 
been used in any magazine in the 
country. Also, not one was badly ex- 
posed or out of focus. And that’s some- 
thing one rarely sees in the average 
contact sheet of many top men.—ED. 





SALON 


Calendar 


8TH INT. SALON OF PHOTOGRAPHY, 
PHOTOGRAPHIC SOCIETY OF ALICANTE, 
Alicante, Spain 
Closes: January 15 
Exhibit: February 15 
Fee: No charge 
Entry Forms: Sociedad Fotografica 
de Alicante, Apartado de Correos 
282, Alicante, Spain 


*1960 INT. COLOR SLIDE EXHIBITION 
PICTORIAL PHOTOGRAPHERS OF AMER- 
ica, New York, N.Y. 

Closes: Jan. 13 

Exhibit: Feb. 4-17 

Fee: $1 (pictorial slides only) 

Entry Forms: Mrs. Edna Soracy, 

23-57 21 St., L. I. C. 5, N. Y. 


*3RD WICHITA INT. PHOTOGRAPHIC EX- 
HIBITION, Wichita, Kansas 
Closes: May 11 
Exhibit: June 
Fee: $1.25 slides, 
$2.00 prints 
Entry Forms: General Chairman, 
619 N. Ridgewood, Wichita 8, 
Kansas. 


* Uses standard PSA practices 





For big bright shows... 


1 


for mounts of all types, $69.50. See your 
dealer for a demonstration. 


3. Kodak 500 Projector —same compact- 
ness, portability, choice of changers, but 
500-watt brilliance. $74.50 with Readymatic, 
$79.50 with Universal, or $84.50 with Auto- 
matic Magazine Changer 


Prices are list and are subject 
to change without notice. 


Projector, Model 510, //2.8, $159.50. | 
EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





New 
Photo Books 


ASMP PICTURE ANNUAL. Annual of the 
American Society of Magazine Photog- 
raphers, 191 pages, illustrated. The 
Ridge Press, Inc. $1.50 


If you need conclusive proof that 
photographers do their best work un- 
der the direction of editors and art 
directors, here it is—a volume of ab- 
breviated, disjointed picture essays 
patched together by the makers and 
takers without benefit of the strong 
hand who would throw much of the 
garbage contained herein, out. 

Can you take the introduction at its 
word... “best work .. . the associa- 
tion of the world’s leading photogra- 
phers...”? To what smudgy, grainy, 
grim depths is the world’s greatest 
photography plunging? 

From a total membership of about 
500, the ASMP editorial committee 
has selected 35 picture stories or es- 
says from 35 photographers to include 
in this soft cover magazine sized an- 
nual. Herewith a brief digest in part, 


if somewhat carping, of the contents: 
After an interesting opening double- 
page spread of a Vanguard rocket 
exploding at take-off, frightening a 
clutch of gulls, Burt Glinn’s group of 
rocket launching pictures disintegrate 
into a rather dull picture of the pho- 
tographers massed to shoot the take- 
off and a nondescript road sign. Cal 
Bernstein’s pictures of a drug addict 
undergoing the agonies of withdrawal 
are accompanied by a short text by the 
photographer, part of which insists 
“any amateur with a box camera and 
with just a whiff of sensibility could 
have made a convincing set of pic- 
tures.” He’s right. However, I fail to 
detect the “sensibility” of Bernstein. 
His pictures give me, at least, the 
feeling of a cold, objective camera 
pointed toward a tortured animal. 
There follows a short essay on a 
small child by Ruth Orkin which proves 
that children can mug in front of a 
mirror. Next, Kosti Ruohomaa dis- 


plays his rather breathtaking scenes 
of Maine and is followed by a series 
of pictures by Alfred Wertheimer of 
Tony Perkins which I imagine will 
find a kind word among Tony Perkins’ 
fan clubs. 

Jacques Lowe proves on the next 
pages that it’s possible to take very 
grainy photographs outdoors in bright 
sunlight in Haiti. One picture of a 
Haitian girl in church stretching out 
her arms in imitation of the crucifixion 
scene high above her head is a master- 
piece, however. And it’s not grainy. 

Andreas Feininger then ‘takes us 
into the realm of the spider and shows 
that an old pro can take excellent tech- 
nical shots under very difficult condi- 
tions without grain. Marvin E. New- 
man’s pictures of a strip-teaser indi- 
cate that blurred pictures with washed- 
out highlights, no detail, and no shad- 
ows can be taken on a darkened stage. 

And so it goes, highlighted in spots 
by Leo Stashin’s touching pictures of 
a Jewish Home for the Aged, Rollie 
McKenna’s touching pictures of Helen 
Keller and an excellent section on Rus- 
sia by Howard Sochurek, Cornell Capa, 
Jerry Cooke, and Dan Weiner, marred 
only by a group of senseless Bob Hope 
pictures by Erich Lessing. (When will 
photographers learn that a famous 
face is insufficient for good photog- 
raphy all by itself?) 

Overall, the Annual renders a grim 
picture of life—laughs are few. Does 





Here are 3 smart ways to 


1. New Kodak Zoom 8 Camera (Automatic f/1.9) 
Smart—because it lets you make professional zooms 
- with a flick of your wrist... while an electric ey: auto- 
matically sets the lens for you. = 
To stom in, you de the los earl forward snd 
) smoothly from a wic 
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the ASMP feel that only seriousness 
and sorrow run deep and any subject 
not suffering is a thin-skinned, super- 
ficial soul at best? And where are the 
still lifes, the commercial work which 
would relieve the steady outpouring of 
the photojournalists ? 

Perhaps the single most concise, 
moving, descriptive creative act in the 
entire book is the short paragraph by 
Life Magazine Managing Editor Ed 
Thompson describing in words the last 
months in the life of photographer Lisa 
Larsen. If only half the photographic 
material in the ASMP annual were of 
that caliber!—H. kK. 


PHOTOGRAPHY ANNUAL 1960, 242 
pages, profusely illustrated, soft cover. 
Ziff-Davis Publishing Co. $1.25 

This year’s effort is divided into 
seven different photographic classifi- 
cations—photojournalism, a color es- 
say by Richard Avedon, a selection 
from the recent Museum of Modern 
Art exhibition, a selection from the 
New York Art Directors Club exhibi- 
tion, an international portfolio, pic- 
tures that made the annual’s editors 
laugh, and prize pictures of the year. 

You may quarrel with a certain 
number of the selections, be somewhat 
miffed at seeing all too familiar pho- 
tographs from various exhibitions and 
photography shows, and be left slightly 
cold by the editors’ humor. But the 
overall taste, reproduction, and tech- 


nical information for each picture con- 
tinue to help this annual stand head 
and shoulders over all of the others. 

—H.K. 


KODAK MASTER DARKROOM DATA- 
GUIDE. 28 pages of computers, dia- 
grams and information for darkroom 
work. Eastman Kodak Co. $2.95 

This darkroom guide combines in 
one book much of the practical dark- 
room information found in many of 
Kodak’s separate data books. It sup- 
plies the basic working information 
—including charts, diagrams, and 
computers—for black-and-white proc- 
essing, printing, enlarging and copying 
(using Kodak materials, of course). 
The information is concise and can be 
easily applied. 

There’s even an 18 percent refiect- 
ance gray card on the inside back cover 
of the guide book which may be used 
for making exposure readings for copy 
work. This handy guide cannot be too 
highly recommended for the man with 
a darkroom.—eE. M. 


ANIMAL BABIES, by Yila, with text by 
Arthur Gregor. 36 pages, 31 illustra- 
tions. Harper & Brothers. $2.75 


That children’s books are still being 
composed from Yila’s pictures, now 
four years after her unfortunate death 
in 1955, is a tribute to the rare skill 
which made her one of the foremost 
animal photographers of all time. 








Three- to seven-year-olds will be fas- 
cinated by Animal Babies and its pic- 
tures of animal families which show 
how different in size and shape animal 
children are from their parents. There 
are pictures of lion families, fuzzy 
sheep, guinea pigs lunching on a 
lettuce leaf, a mother and baby ele- 
phant bathing in a river, and romping 
tigers, among others. 

The pictures, in the unusual intimate 
Yila style, are relaxed portraits whose 
subjects are seemingly caught un- 
awares in various moods of play and 
eating. The animals are seen close up 
and appear as fuzzy or feathery as in 
real life. Our one criticism is that many 
of the pictures have not received the 
careful reproduction they merit, and 
are too contrasty or too flat. 

The text, short prose verses, tells a 
fingernail sketch of the animals activi- 
ties, such as: “Mother rabbit listens. 
No one is coming. Quick, quick, little 
rabbits have their meal.” 

The book is large enough, too, so 
that a small child will have no trouble 
holding it and turning the pages by 
himself.—L.H. 


THE ISLAND SHEPHERD, story and pic- 
tures by Yolla Niclas, 91 pages. The Vik- 
ing Press. $3 

Miss Niclas continues the adventures 
in Maine of David (David and the Sea- 
gulls was her previous book). As be- 
(Continued on page 14) 





start making movies 


2. Brownie. Automatic Movie Camera, 
t/2.3 Smari—because the Brownie Auto- 
q matic frees you to concentrate on the content 
of your 8mm film. The built-in electric eye 


any light, even warns you when light is poor. 
Also: dial adjusts electric eye for filmin- —_, 
dexes from 5 to 40; multi-frame finder shows... \ 
fields for wide-angle and telephoto converter \\\ 
lenses; footage meter resets automatically. 
Only $74.50 


3. Brownie Movie Camera, Turret f/1.9 
Smari—because this 8mm Brownie Camera 
gives you the versatility of a sharp-shooting 
three-lens turret ... at a budget price! Just 
turn the turret to take normal, wide-angle, 
and telephoto scenes with & test {71-9 lens 5 
system. Only $67.50. Single-lens models 

from $32.50 


Prices are list and are subject to change without notice 


keeps your exposure right in 









See everything 





WITH ONE LOOK 


in the finder 


PERFECT VIEWING 


the Automatic 


BESSAMATIG 35mm Reflex 


Just match the exposure meter pointer 
with the Magic Circle. Both appear in the 
viewfinder. Automatically get correct ex- 
posure, shutter speed and lens opening. 


The two way focusing system is automatic 
with all interchangeable lenses. So is the 
diaphragm which is wide open when you 
view and compose, and adjusts automati- 
cally to preset aperture when the shutter 
is snapped. No parallax error. 


Also be sure to see the 


Synchro Compur 1/500 shutter. Standard 
lens is the famous 50mm f/2.8 Color 
Skopar. Also takes the Voigtlander-Zoomar 
f/2.8 lens. Bessamatic with 50mm [/2.8 
Color Skopar $220. 


REAL INTERCHANGEABLE, FuLL LENSES — 
specially ground for color. Telephoto: 
Voigtlander Super-Dynarex, 135mm f/4.0 
—$79.50. Wide Angle: Voigtlander Sko- 
parex, 35mm £/3.4—$79.50 


VOIGTLANDER-ZOOMAR LENS 


Shoot wide angle at 36mm and quick change to telephoto 
at 82mm or any desired focal length in between. Just 
move the ring on the lens barrel while viewing —see your 
picture zoom larger and larger —stop where composition 
suggests and SHOOT! At all focal lengths, choose any 
aperture from f/2.8 to £/22. Fully automatic on the 
Bessamatic, $298. Semi-automatic on most single lens 
reflex cameras with focal plane shutters, $318. 


SINCE 1756 


VOIGTLAN DER 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS 
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¢ 2814 WEST PETERSON AVE., CHICAGO 45, ILL. 


BUY IT FROM YOUR PHOTO DEALER 





NEW BOOKS 
(Continued from page 13) 


fore, her text, primarily for children, 
seems to strike the right note, as do 
the pictures. Unfortunately the repro- 
duction of many robs them of their 
original beauty. A special citation of 
incompetence should go to whoever 
was responsible for placing the lamb 
on page 54 so that the center of in- 
terest, its eye, falls right in the center 
binding of the book.—H. kK. 


INDIA IN COLOUR, 70 color photo- 
graphs by Suzanne Hausammann, intro- 
duction and text by Mulk Raj Anand. 
McGraw-Hill Book Co. Inc. $17.50 


If you like to travel; if you’re curious 
about exotic lands; if you love to look 
at beautiful photographs beautifully 
reproduced, here’s a book for you. 
Suzanne Hausammann’s color pictures 
impart a great deal of useful informa- 
tion about India: its customs, society, 
dress, manners and history. In addition 
they communicate the spirit and sig- 
nificance of the subject. 

Any photographer interested in do- 
ing serious interpretive documentary 
work could learn a great deal from 
Miss Hausammann’s techniques. She 
moved in close to frame a foot and 
sandal, a speckled elephant’s ear, the 
feet of a statue of the living Buddha, 
a detail of the magnificent Jain Temple 
in Calcutta. When she photographed 
bathing in the Ganges, she stood back 
and used a long lens. In other cases 
she used normal or wide-angle lenses, 
and varied her angle, shooting down 
or up, or even tilted the camera to the 
side. In no case was the technique used 
for its own sake. And even more im- 
portant, in no case does the technique 
—or the photographer’s personality— 
dominate the subject matter. This is 
clearly an attempt—a successful at- 
tempt—to present the appearance and 
meaning of the subject as clearly as 
possible. 

The text, too, is excellent. There is 
a brief, lucid history touching on cul- 
tural, social, political, religious, artis- 
tic, military and economic aspects of 
the country. And interspersed among 
the photographs are short pieces on 
various other aspects of life. 

Altogether, a magnificent picture 
book. I cannot recommend it too 
highly.—P. C. 


LENS TECHNIQUES FOR COLOR MOVIE 
MAGIC, by Glen H. Turner, 96 pages, 
many pictures and drawings. Camera 
Craft Publishing Co. $1.95 

Amateur film makers have long 
needed a book that would tell them 
something more about their lens equip- 
ment than can be found in the average 
camera operating manual—or even in 
some purported motion picture texts. 
texts that fill the shelves. 

Turner does a mighty good job of 
describing the meaning of various 
(and usually confusing) items such as 

(Continued on page 45) 
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Regularly 
$7.95. 


Shpg. Chg. SOc 


ONLY 10% DOWN 





Takes 35mm, 





AMERICA’S UNIQUE 


CAMERAS 


PRAKTINA 
FX 


Features F/2.8 Auto Tes- 


ve to 1/S0O0th sec. Syn- 
chronized for flash. 
bs ti 

00. 
You SAVE $1 1 4s 
$105.05 
$12 CASE -..---- $8.95 


(Sold with case only) 


With F/2 Biotar 
Bass Price ......$134.50 


With F/1.9 Quinon 
Bass Price ......$149.50 
Shpg. Chg. $1.50 


HEILAND 
PENTAX 








35mm sieste reflex cam- 


era with Auto-Takumar 
SSmm F/2 with auto- 
matic diaphragm; detent 


jon f/stops. Shutter: 
speeds 1 sec. to 1/500 
sec., plus Time and Bulb. 
intstchangeable tens 
mount. 


Regularly 
in save $4 9950 


(Sold with case only) 
Shpg. Chg. $1.50 


ARGUS 500 
AUTOMATIC 
PROJECTOR 





Bantam or 
Super Slides. 500-watt 
Lamp. Powerful biower 
cooling. Complete with 


Magazine and Carry Case. 
Regularly 


Shps- ‘Cho. $2.00 
$62.50 300 ARGUS 
AUTOMATIC. $42.95 


$99.95 500 ARGUS 

ELECTROMATIC 
$69.50 

Shpg. Chg. 1.50 


ONLY 
10% DOWN 





4x5 CROWN 
GRAPHICS 


(Latest Model) 






Acclaimed by Newspa- 
permen, Professionals 
and Amateurs, Alike! 


Inctudes Crown Graphic 
48 with Graphic Range- 


finder, Grafelite Fiash 
Bracket and 135mm 
Schnieder XMenar F/4.7 


Lens with flash Synchro 
Compur Shutter; Grafiok 
Back has Ektalite Field 
Lens. 


Regularly 


$25 PRESS CASE _$19.95 
Shp. Chg. $2.00 


ONLY 
10% DOWN 


KODAK 
CAVALCADE 
+ 520 








slides big and 


Changes 
bright quick-as-a-wink at 


selected intervals. Also 
changes slides by remote 
control . . . manually ad- 
vance and reverse. Even 


edit. In Case with ‘‘pre- 
view’’ Screen, S00-watt 
Lamp. 

Regularly 

$124.50 


$69.50 Kodak 300 
with Universal 


Changer .......... $47. 
$99.95 Bausch & 

Lomb # 305 

Projector ........ 69.50 


Shp. Chg. $2.50 





(Prism) 


BINOCULARS 
Coated 














Brand New! Includes 
CASE. 7x35 Ind. F. 


ea 1A 


Add 10% F.E.T. 
Shpg. Chg. $2.00 


BASS 50 YEAR 


















“ 


“MAIL ORDER FIRM 


BROWNIE 
8mm TURRET 
MOVIE CAMERA 


BROWNIE 
8mm Scopesight 
MOVIE CAMERA 


1 lens... 
F/2.3 Lens ... {t-in Ex 
" = posure 
letely FE on - Meter with pointer visible 
winder. 








Bell & Howell 
220 


8mm Movie CAMERA 


\. 


BY -BASS!3 


YASHICA 8T 


8mm Movie 
CAMERA 





. QUALITY CAMERAS SINCE 1910 


50% DISCOUNT 


lep and in vie 
= Regularly A Superb Instrement— 
~—— $50.50 $9 75 A Spectacular Price! 
ike! 5% Discount $1095 8MM SPIDER TURRET 
$67.50 BROWNIE 
raphic TURRET, F/1.9 $39.95 Discount 1 4 
cee PEPE seount *19 REXER 
zm KEYSTONE ONLY 10% DOWN Shpg. Chg. $2.00 ane Wen ove toe 
dl ARGUS M-500 16MM @ Electric Motor Runs Continusus 
Graflok @ Zoom Finder 5.5mm to 75mm 


Field 


8mm Projector MAGAZINE CAMERA 


Coated, color-correct 
: oe /| 25mm F/1.9 Lens. tnter- 
3 it changeable fens mount ac- 
wates Forward, Still, cepts all standard ‘‘C’’ 
verse. Sh. F/1.9 wide- Thread wide-angle and 
400-ft. telephoto ienses. 


Regularly $139.95. 


+56” 


Shpg. Chg. $1.50 


KODAK CINE 
Showtime 





Shpg. Chg. $1.50 


MANSFIELD 
ACTION 
EDITOR 





Fully automatic . . . 
threads itself all the way! 
Brilliant new-design lamp, 
fine optics. With 400-foot 
reel capacity. A buy! 
Regularly 

$137.50 

You SAVE 

$39.50 


ith die-sant 2” licer. 
1600 ft. rewinds. Brilliant 
21/2/x31/e” picture screen. 
50% 7> 
Discount 1 


Shpg. Chg. $1.50 


Movie 





Shpg. Chg. $2.00 
ONLY 10% DOWN 


8mm Cameras 


BASS PRICE 
ARGUS M3 Cinetronic 
BAUER 1.9* 
BELL & HOWELL 2528 
BELL & HOWELL 252TA 
BELL & HOWELL 393E* 
BELL & HOWELL 1728 
BELL & HOWELL 134 
BOLEX C8 F2.5 
KODAK BROWNIE F2.3 
KODAK MEDALLION F2.5 MAGAZINE 
DEJUR MAGAZINE F2.5 ........sccccccssssssvseeeee: 














YASHICA 8mm 
ZOOM CAMERA 


Built-in F/2.8 Zoom tens 

uses from 5-ft. in- 
=. Has 6 speeds: 8 to 
48 f.p.s. 


Regularly 
Shpg. Chg. $.50 


G. B. C. 
Stenomaster 





2-speed, dual-track record- 

player can be used as 

dictating machine; fast for- 
and rewind; 


Shpg. Chg. $1.50 





Bell & Howell 
363 


SUPER AUTO-LOAD 


Rugged. compact ali die- 
oat aluminum projector 
with 1” F/1.6 Lens. Fea- 
tures ced-up or siow- 
down projection. 


Regularly 


Shpg. Chg. $2.00 





Westinghouse 
FLASHBULB 
JAMBOREE! 


a9905 
40% 





BRAND NEW! ELECTRIC EYE 


Discount 


47% 


Case__$7.95 


Features hard-coated F:1.9 Lens, easy spool loading. 


16mm 


Movie 


Cameras 





@ Variable Speeds 


Regularly $139.95 

50% Discount 

BASS L-0-W Price 

REMOTE CONTROL LINE 
Shpg. Chg. $1.50 


$3.75 


OADS OF THE WORLD 


10% DOWN 





CAMERA GUNSTOCK MOUNT by DASCO 


At Amazingly 
Low, Low 
Price! Only 


Shpg. Chg. $1.00 


ONLY 10% DOWN 


BASS CAMERA 


COMPANY 


179 W. MADISON STREET 
CHICAGO 2, ILLINOIS 


BELL & HOWELL 100’ 70 SPIDER F1.9* 
CINE KODAK SPECIAL I! 1.9 W/PAR* 


EUMIG F2.7 ELECTRIC* 
EUMIG ELECTRIC R TURRET* 
EUMIG UNILECTRIC* 
KEYSTONE K20* 
REVERE CINE ZOOM CA-7 
WOLLENSAK 72 MAGAZINE® .. 
WOLLENEAK 42 F/1.8* 

WOLLENSAK C 47 F/1.8 ELECTRIC* 


i a i: a. ae 


KODAK KI00 TURRET F1.9* 

BELL & HOWELL 240 EE ELECTRIC EYE* .... 
CiéR EUMIG 16MM TURRET 1.9* 
KEYSTONE 16MM MAG. 1.9 ....... 

REVERE 16MM MAG. 1.9* 

BELL & HOWELL 16MM MAG. 1.9* 
KEYSTONE EXECUTIVE KS56 1.9* 

*Like New ; 


Bass Catalog alone 
(Send 25¢ 








For Postage & H 


andli 
Items Not Listed We Will Ou = 


ote Prices, 











nasy Edit While You Show THE RUB: HOW NOT 
| TO CLEAN A LENS 


If you’ve been cleaning your lens by 
rubbing it with a single sheet of lens 
tissue, stop! You're grinding dirt and 
dust right into the surface. One of the 
safest ways of avoiding unsuspected lens 
mayhem, according to photographer 
Fred Plaut, is to make brush out of a 
single lens tissue (below). With this 
brush you can rub as hard ‘as you like 
without hurting the lens a bit. And the 
lens will be cleaner, too. 








SAWYER’S 500 


Comes to hand as naturally as your 
1. Fold tissue to about 1%-in. square. 


. 66 e 
fingers, makes every slide come alive” 


How to understand that here you get values and features costing up to 
twice as much in other projectors. You can’t be sure until this trim job 
flirts with you at your dealer’s, when you find how well it works with you 
and what a great show it puts on. Try others, then Sawyer’s 500. And 
think what you'll buy with the cash you'll save. 


369295 2. Tear the __ in - 


You Get More 
Handiness, More Quality 
than in many slide projectors 
costing up to twice this price! 


EXCLUSIVE “Easy Edit”’ tray. Not only can you project 
in forward, reverse, or skip sequence, but you can remove 
and reinsert in the tray without removing tray from pro- 
jector . . . even while projecting slide on the screen. Tray 
holds 36 2 x 2 35mm slides, any mount, any order, and 
super slides, of course. As Modern Photography magazine 
said, ‘‘We crumpled a slide into a horrible mess, but it 3. Place halves together and roll. 
showed and fed back with no sign of indigestion. It just 
wouldn’t jam.” . . . Four-inch f 3.5 3-element coated color 
corrected anastigmatic lens with micro focus, 500-watt 
lamp, precision ground condensers and whisper-quiet 
turbo cooling combine for a professional show. 





Handy to use, handy to carry. 
Slide on the cover and your 
show's on the road. 


5OO 


Manual Automatic . 
Slide Projector 4. Use ro 


Il end against lens surface. 


Sawyer’s, Inc., Portland 7, Oregon * Quality photographic products Mooran PHOTOGRAPHY 


Prices slightly higher in Canada 


. PD 
REA SARA dw. arene 


by 5 N 

ns 

nd 4 % OL 

he a 

ns a 

er MEET MR. LEICA a = « We Call him ‘Mr. Leica’’ because he knows more about the Leica than anyone ir 
be the world...He was in Germany when the first Leica was born. For 30 years he breathed, dreamed and lived Leica 
“a ? now heads our special Leica division. Joining him are two of the country's foremost experts in 

ke Pp g y ) 

he = Bolex and Hasselblad, “MR. BOLEX” Beir | “MR. HASSEL.” | Together they form the triple threat team of 


Olden’s NEW SPECIAL SERVICE DIVISION... All three are ready to serve you. Pick up your phone... Come in in 


person...or mail coupon below. 








DO YOU KNOW? 


DO YOU KNOW? 


DO YOU KNOW? 





The Micro-ibso 
Attachment connects 
your Leica to any 
microscope, making 
an ideal unit for 
Microphotography. 
Observe your speci- 
men through the 
viewing telescope, 
photograph by simply 
pressing the cable 
release. 


Micro-ibso, complete $115.00 


SAVE $22.50! 
PICTURE-TIME SPECIAL 
ELECTRIC EYE BOLEX TURRET 
with standard and tele- 
photo lenses, governor con. 
trolled motor, geared footage 
indicator, compumatic eye, for 
all film is works behind 
lens. Reg. $172 SPECIAL $149.50 








Correction for near and 

farsightedness as well 

as astigmatism can be 

> incorporated in your 

Leica viewfinder. Avail- 

able for all models from 

$9.00 to $13.50, it allows 

ey eye to get close to 

e finder for exact pic- 
ture framing. 


F:1.8 SWITAR TELEPHOTO The 
a quality of the Switar 
telephoto lens, with best re- 
solution, even at full aperture 
is now available for ali Bolex 
and other.8mm cameras. Focus- 
ing range: 1% feet to infinity, 
visifocus automatic depth-of-. 
field scale. 36mm Switar FI:8 

$99.50 


HASSELBLAD SUPERWIDE C the 
only 24% x 2% camera that 
gives a 90° picture angle with 
edge to edge sharpness. Zeiss 
Biogon 38mm F:4.5 lens, built-in 
synchro-compur shutter, auto- 
matic depth-of-field indicator, 
focusing range: 12 inches to 
Inf., built-in spirit-level, rapid- 
wind crank, top release, autom. 
shutter cocking. Hasselblad 
Super Wide C 9.50 











The Leitz Focaslide is the 
most versatile accessory 
made for close-up and macro- 
photography. You can even 
adapt it for photo microg- 
raphy! 

Leitz Focaslide $39.50. 

Leitz Focaslide for Model 
1G, M2, M3 $43.50. 


VARIABLE SHUTTERS built into 
Bolex 8 and 16mm. cameras, 
produce fades of. professional 
quality. Simple moving of the 
contro! knob opens and closes 
shutter smoothly, giving a. true 
fade. - Bolex Electric & 

with var, shutter from $149. 

Bolex H16 Rex, from .00 








THE NEW BRAUN POCKET- 
PAK World's smallest. elec- 
tronic speediight. Fully tran. 
sistorized, 30z. flashhead 
mounts on camera like ex. 


DECLIC TRIGGER HANDLE now 
available for ali Bolex 8mm 
cameras, has bullt-in trigger 
allowing steady, one-hand oper- 


NEW EXTENSION TUBE 21 ex. 
tends the minimum focusing 
range of the 80mm lens down 
to 16”, 150mm lens down to 36”, 
250mm fens down to 70" for 
close-up and portrait photog- 
raphy. Extension Tube 21 $35.50 





FLASH GUN HOLDER attaches 
quickly to the camera and holds 
all flash and TT lights. Flash 
Gun Holder $19.50 





WRISTBAND holds knob-exposure 
meter when regular knob or 
winding crank is mounted on 
the C camera. Meter is 


ation. Declic trigger handle | carried iike a wrist watch and 
$16.00 ait can be used for ALL cameras. 

Wristband $7.50 

10 sec., rechargeable Nickel 

Cadmium battery. Braun F- 

60 with recharging unit 





BOLEX ELECTRIC EYE 


OM CAMERA perfect ROLL FILM MAGAZINE 16S is 


v4 $74.50 Guar, by E. Leitz supplied with round lass mask 

: : lor exact framing and yields 
The ‘Leicavit’ converts your we = rsiides per roll of 120 film. 

Leica to a rapid sequence : infini p interchangeable for ali Hassel. 


camera, permitting pictures é 
at a rate faster than two per 4 {es sat00” Film Maga 


second. Simply replace r 
base plate; a installation Zoom lens only for 
required. Price $30.00. 8mm cameras $189.50 


FRANCHISED BY LEICA FRANCHISED BY BOLEX 











FRANCHISED BY HASSELBLAD 
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| PLEASE SHIP TODAY... 

1 ©! AM INTERESTED IN... 
CO | WISH TO TRADE... { GI WISH TO TRADE... 

i 

i 

l 
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O PLEASE SHIP TCDAY... 
O 1 AM INTERESTED IN... 
O ! WISH TO TRADE... 


O PLEASE SHIP TODAY... 
0 | AM INTERESTED IN... 
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cil SPECIAL SERVICE DIVISION of OLDEN CAMERA & LENS CO. 











is] 
Only the (3aia Editor has... 


“SLIP- IN LOADING” 


IT’S THE EDITOR 


and it’s all 
dressed up 
for giving 


WITH 
BUILT IN 


the Challenger 


53495 


MM—TAPE OR CEME iS 


The Baia Editor, with fast, easy loading, eliminates 
the many threading operations necessary with other 
editors. Slip the film in... turn one knob ... the 
film is locked permanently into focus and you're 
ready to edit! That's all there is to it with “slip-in 
loading’’—an exclusive, patented Baia feature. 

No editor, regardless of price, offers all the Baia 
© features: 

“SLIP-IN LOADING” ¢ ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 

UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 
CONSTRUCTION ¢ FOLD-AWAY REWINDS. 

Ask your dealer about the complete line of Baia 
editing equipment. 





jDosam 


BAIA CORPORATION, 
JACKSON R7, MICHIGAN, U.S.A. 














and its 


UNDER 
WAS) One 


l~tleoxe)- hi wale 


with BUILT-IN 35mm ADAPTER 


CEO RICOH CAMERAS, 521 FIFTH AVENUE, NEW YORK 17. N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK 


95 


..way under 


= 


BUY IT FROM YouR PHoto DEALER 





NEW 


products 


Kodak 8 Features Zoom 


A built-in ex- 
posure meter for 
automatic expos- 
ure setting and a 
9 to 24mm‘ zoom 
lens are features 
of the Kodak 
Zoom 8mm movie 
camera. The lens 

can be oat at the 9mm wide-angle, 
18mm normal, or 24mm telephoto po- 
sitions. Etched fields in the finder show 
only 9mm, 13mm, and 24mm fields. You 
adjust the exposure meter by setting 
the film index dia! on the camera front. 
Films with exposure indexes from 5 to 
40 may be used with the Zoom 8. There’s 
a low light warning signal in the finder, 
adjustable eyepiece, automatic reset 
footage counter, and drop-in loading. 
The Kodak Zoom 8 sells for $139.50. 
Write: 

EASTMAN KODAK 

ROCHESTER 4, N. Y. 


Revere 8mm Zoom Camera 


The Revere8mm 
Power Zoom Elec- 
tric Eye-Matic 
movie camera has 
an f/1.8 9 to 30mm 
variable focus lens 
that zooms in and 
out at the touch of 
a button. Touch- 
ing the button 
marked telephoto zooms the lens from 
wide-angle to tele position. With the 
lens at maximum focal length, a touch 
of the wide-angle button zooms the lens 
back to the shortest focal length. The 
zoom viewfinder shows the exact field 
of view as the lens zooms. Other fea- 
tures of the camera are: low light indi- 
cator, manual exposure control knob, 
automatic electric eye with provision 
for films with speeds from 10 to 40, and 
backlight compensation. Available in 
either magazine or roll film versions, 
the Revere 8mm Power Zoom Electric 
Eye-Matic starts at $169.50. Write: 
REVERE CAMERA CO. 
320 gE. 21 stT., cHICAGO 16, ILL. 


Konica Zoom Electric Eye 


A built-in semi- 
automatic electric 
eye, internal zoom 
lens, electric mo- 
tor, and through- 
the-lens viewing 
and focusing are 
features of the 
Konica Zoom 
Eight 8mm movie 
camera. The 8-ele- 
ment Hexanon f/2 
lens has a _ vari- 
able focal length 
from 12 to 32mm. 

. wy lenses 

extend the range 

from 6mm to 48mm. The lens is almost 
completely recessed into the camera 
y. Moving the lens aperture ring 
aligns the photocell needle with the ex- 
posure index marker to provide the ex- 
Goan setting. The prism reflex view- 
system has a screen which may be 


(Continued on page 22) 
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|) SETTING BY PAUL MCCOBB 
Plays continuous music. 
Repeats any passage. Rewinds or turns 
off automatically! Back spaces! 


Incomparable listening luxury! Hours and hours of 
musical enjoyment, without any attention whatso- 
ever! Or, if you desire, the reel rewinds and recorder 
shuts itself off automatically. 


You'll find equal pleasure in recording. Just a feather 
touch of a key electronically changes function of the 
recorder, instantly and effortlessly. A “Back Space 
Bar”’ plays back a word or a sentence—an invaluable 
aid for correction and teaching. 

Exclusive ‘“‘Balanced-Tone” emphasizes treble and 
bass, giving exquisite depth, more realistic high- 
fidelity quality. Full range of 40-16,000 cps., simpli- 
fied drop-in loading; dual speeds of 334 and 74 ips.; 
2-level record indicators; index counter; accepts 7” 
reels which play for four hours, using long play tape. 
Model T-1600 with remote control, ceramic-type 

microphone; two reels; tape and cords, $299.50. 
Ultra — psa IN STEREO, TOO... . Model T-1616 with built-in 
Letterhead-size, with full pre-amp. Plugs directly into hi-fi system. Track 
10-watts of power—enough shifting mechanism enables playing 2 and 4-track 
to fill an auditorium. stereo tape. Track dialing feature permits record- 
j ing up to 4 separate monaural tracks on single 


roll of tape saving up to4 to1 in tape cost. $329.50. 


WOLLENSAK "1600" 
Lleclronie Conthol 


eck Space Ber, _—«‘Muminated HI-FIDELITY TAPE RECORDER 


switch on micro- provides instant ‘‘record’’ and 

phone permits replay of aword, ‘‘play’’ keys on Ask your Wollensak dealer to demonstrate these exciting new features! 
precise remote  phrase,ormusical panel light up 

rder. passage asdesired. when pressed. WOLLENSAK OPTICAL COMPANY - CHICAGO 16, ILLINOIS 





control of 


Fesruary, 1960 BUY IT FROM YouR PHOTO DEALER 





More than any other Single-lens Reflex... 


Canontlex 
gives you speed! 
versatility’ 


Canon 


for only 


Super Canomat 


IT 


The last word in 

features 

ererel are} 

lens diaphragm 

actu il spl t-secon 
split in 

control whisper-q 

shutter-coupled expo 


more features a 


Precision rangefinder-35, with new lifesize, 
parallax-corrected range/viewfinder, and bril- 
liant frames for 35mm, 50mm and 100mm 
lenses. Stainless steel focal plane shutter im- 
pervious to burning or deterioration, 11 speeds 
to 1/1000th sec. Accessory meter couples to 
shutter, only $20 with camera. 

With Canon 50mm £2.8 lens .. 


q 


uality! 
99g 


% 
= 


4 


J 


f. 


: | . 
‘Canon VI 
Fastest operating, with exclusive built-in trig- 


ger-action; tri-position bright-frame view 
rangefinder with automatic parallax correc- 


* tion; accessory coupled exposure meter... 


and all the professional Canon features that 
make it No. 1 among the “big 3.” 
With Canon 50mm f1.2 lens 


SCOPUS/BROCKWAY INC., 404 FOURTH AVE., NEW YORK 16 


SOLE U.S. DISTRIBUTOR FOR CANON CAMERA CO., INC., TOKYO 


BUY IT FROM YouR PHOTO DEALER 


NEW PRODUCTS 


(Continued from page 20) 


placed in position for critical focusing. 
The 6-volt motor on the Zoom Eight is 
powered by four penlite batteries. 
Other features include: ‘speeds of 16 
and 24 fps (48 fps with accessory 
booster batteries), single-frame release 
with provision for cable release, and 
continuous run lock. Cost of the Zoom 
Eight, $199.95. Write: 

KONICA CAMERA CO. 

76 W. CHELTEN AVE., PHILADELPHIA 44, PA. 


8mm Camera with Electronic Flash 


The Camex Reflex 8, 8mm _ single- 
lens reflex movie camera, is now 
equipped with built-in synchronization 
for most electronic flash units. With 
electronic flash, the Camex can be used 
for time-lapse photography. The Camex 
Reflex 8, with f/2.5 lens and internal 
flash sync, sells for $179. Write: 

KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. yY. 


IN NEXT MONTH’S 
MODERN 


More tests of the latest cam- 
eras and equipment. 


Yashica Has 3-Lens Turret 


The semi-auto- 
matic electric 
eye Yashica 8E3 
8mm movie cam- 
era is equipped 
with a Cine Yashi- 
non f/1.8 normal 
lens and a 6.5mm 
wide-angle and 25- 
mm tele converter 
lenses on a turret. 
The tele converter 
may be focused. 
Individual optical 
viewfinders for 

each lens are also mounted on the 
turret. Films with exposure indexes 
from 10 to 30 can be used with the cam- 
era, and lining up two needles in the 
finder sets the correct exposure. One ‘of 
the unusual features of the camera is a 
backwind for shooting special effects. 
Also, the diaphragm may be closed to 
make a complete fade-out. This makes 
it possible to shoot complete lap dis- 
solves in the camera. The 8E3 also has 
conversion (for using tungsten color 
film outdoors), haze, and neutral den- 
sity filters. Other features are: fps 
speeds of 8, 12, 16, 24, 32, and 48; single- 
frame exposure; ratchet wind motor; 
continuous run lock; and adjustable 
finder eye-piece for those who wear 
glasses. The 8E3, with pistol grip and 
wrist strap, is priced at $129.50. Write: 
YASHICA CAMERA CO. 

234 FIFTH AVE., NEW YORK 1, N. Y. 


Beau Supra Features F/1.8 Lens 


Beau’s new 

Supra 35mm cam- 

era has a T-ele- 

F ment 45mm f/1.8 

Taronar lens and 

shutter speeds 

from 1 to 1/500 sec. 

Other features in- 

clude self timer, 

MX sync, auto- 

matic parallax compensation, etched 

frameline equipped finder, single-stroke 

film advance, hinged back, and coupled 

rangefinder. The Beau Supra is priced 
at $69.95. Write: 
BEAU CAMERA CO. 
BRONXVILLE, N. Y. 

(Continued on page 24) 
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HY 


STEREO 
RECORDS 


1. Also: Let It Rain, 
Stairway to the Sea, 
Flame of Love, etc. 


10. A brilliant new 
performance of this 
popular concerto ni 


9. Sweet Adeline, For 
Me and M éal, 
Pretty Baby,i3 more popular selections 


THE 
LORD'S PRAYER 


15. An exciting 


MALAGUENA 


11. Also: Blessed Are 
They That Mourn, 
Come Ye Saints, etc. beat’’ — Variety 


13. But Not for Me, 
Fascinatin’ Rhythm, 
Ma , 9 more 


of 16 classical and 


MUSIC OF CUBA _ 


24. “Musical excite- 
ment that’s hard to 


+ Ay 


5. A Night on Bald 
Mou: Steppes of 


in, 
Central Asia, etc. 


lalahabahahahatibedbabal 
td bh ei bb ht Aan eb ae 


2. 1001 hi-fi de- 
lights. ‘*...top-notch 
sound" — Billboard 


COLUMBIA & RECORD CLUB 


ANY SIX 


HOORAY FOR 
HOLLYWOOD @ 


17. Overthe Rain- 34... . the music 
bow, 5 hey Day, is all extraordinary” 
Easy to Love, 9 more 


—Boston Daily Record 


GRAND CANYON 


33. This brilliant 
musical painting is 
an American classic 


offers new members 


ro) am 4a -t-1-0m PA olale Piel l-h'dlale MEM 1.4 tO Ma -lele] gel 


18. Rain in Spain, # 
Could Have Danced 
All Night 


FOR 
ONLY 


4 Retail Value 





PIPES, 
PEDALS AND 
FIDELITY} 





BUDDY COLE, Organ 





56. Serenade in 3.Stelia by Starli 


low Weep Pacific Sunset, Yes- 


jue | 
for Me, 9 others terdays, 9 





ELLINGTON 


iL lelicies) SYMPHONY NO. 4 


47. Solitude, Son 49. One of 
or 


the most 
, Dancing in melodically beautiful 


the Dark, 5 more of all symphonies 


SIGMUND 
ROMBERG 


LEONARD BERNSTE! 


its ange 
ees r- 
able’”’ — Olin Downes 


BRAHMS: 


7. One Kiss, Will You 
Remember, Song of 
9 more 


30. Alexander's Rag- 
time Band, Cheek 
Cheek, Always, etc. 


19, Tales from t 
Vienna s, 
Danube, 8 others 
torel, A mn’ 


FRANKIE 
LAINE 


29. Three of the 
Master's favorite 
chamber works it Bad, 9 


31. You've Changed, 
Body and Soul, | 
others wot 


[weraccer sve | EUDICT, 





40, | Miss You So, 
Speak Low, Time 
After Time, 9 more 


36. A musical land- 


25. Superbly played 
eu rope’s scape . .. ‘spacious, 
ras noble’ —High Fidelity 


y one of Eur 
finest orchest 


4. Wild Man Bives 
Fine and Mellow, | 
Left My Baby, 5 more 


12. Londonderry Air, 22. “Enormous tal- 
Shenandoah,11 more ent and technique” 
folksong favorites — Chicago News 


up to $35.88 


if you join the Club now and agree to purchase as-few as 5 selections 
from the more than 150 to be made available during the coming 12 months 








26. Blue Moon, Fools 
Rush In, Don’t Worry 
"bout Me, 9 more 


STRAVINSKY 
RITE OF SPRING 


PHIL HARMONIC 
BERNSTON 


37. “Most exciting 
recording of this 
work’’—Time 





THE FOUR LADS HANDEL: 
WATER MUSIC 


a 


rs cavalee,, 





IS GREATEST HITS 





35. “One of the great, 
albums” —San 
rancisco Examiner 


50. Come to Me, 8. “Beautiful...ting- 
That Old Feeling, ering brilliance’ — 
Long Ago, 9 more Chicago Tribune 


39. Tico-Tico, My 
Shawl, Besame 
Mucho, 9 others 


AN EXCITING NEW OFFER FROM THE WORLD'S LARGEST RECORD CLUB 
w= =| SEND NO MONEY — Mail coupon to receive 6 stereo records for $4.98 } 4 


If you now own a stereo phonograph, 
or plan to purchase one in the near 
future—here is a unique opportunity 
to obtain ANY SIX of these brand-new 
stereo records for only $4.98! 


TO RECEIVE 6 STEREO RECORDS FOR 
$4.98 — fill in and mail the coupon 
now. Be sure to indicate which one 
of the Club’s two musical Divisions 
you wish to join: Stereo Classical or 
Stereo Popular. 


HOW THE CLUB OPERATES: Each 
month the Club’s staff of music ex- 
perts selects outstanding recordings 
from every field of music. These 

Selections are described in the Club’s 
entertaining Music Magazine, which 
you receive free each month. 

_ You may accept the monthly selec- 
tion for your Division, take any other 
records offered (classical or popu- 
lar), or take NO record in any par- 
ticular month. 


Your only obligation as a member 
is to purchase five selections from 
the more than 150 Columbia and 
Epic records to be offered in the 
coming 12 months... and you may 
discontinue your membership at any 
time thereafter. 


FREE BONUS RECORDS GIVEN REGU- 
LARLY: If you wish to continue as a 
member after purchasing five rec- 
ords, you will receive a Columbia or 

ic stereo Bonus record of your 
choice free for every two selections 
you buy —a 50% dividend. 


The records you want are mailed 
and billed to you at the regular list 
price of $4.98 (Classical and Orig- 
inal Cast selections, $5.98), plus a 
small mailing and handling charge. 
MAIL THE COUPON TODAY! 


NOTE: Stereo records must be 
j Played only on a stereo phonograph 











COLUMBIA @ RECORD CLUB Terre Haute, Indiana 


Fesruary, 1960 
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COLUMBIA @ RECORD CLUB, Dept. 203-9 
Stereophonic Section, Terre Haute, Indiana 
{ accept your offer and have circled at the right the numbers 
of the six records I wish receive for $4.98, plus small mail- 
ing and handling charge. Enroll me in the following Division 


of the Club: 

(check one box only) 
0 Stereo Classical (0 Stereo Popular 
I agree to purchase five selections from the more than 150 
records to be offer: 12 months, at regular 
list price plus small mailing ng charge. For every 
two additional selections I accept, I am to receive a 12 
Columbia or Epic stereo Bonus record of my choice FREE. 


ALASKA and HAWAII: write for special membership plan 
CANADA: address 1111 Leslie St., Don Mills, Ontario 


Address 21 
@ “‘Cotumbia,”’ ®: “Epic,’’ @ Marcas Reg. © Columbia Records Sales Corp., 1960 
Ct et me em tees eet a i 
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NEW PRODUCTS 


(Continued from page 22) 


Built-in Meter on Ricoh 35mm 


A 6-element 
Rikenon 45mm 
f/1.9 lens is fea- 
tured on the Ricoh 
519M 35mm cam- 
era. The built-in 
exposure meter is 
set to the speed of 
the film in use and 
exposure read di- 
4 rectly in LVS 
numbers. The 519M also has a Seikosha 
SLV shutter with speeds from 1 to 
1/500 sec., and B, MX sync, and 
self timer. Other features are single- 
stroke trigger film advance at base 
of camera, duo-lever focusing, frame- 
line finder with automatic paral- 
lax compensation, and cordless flash 
contact in the accessory shoe. Supple- 
mentary wide-angle and telephoto 
lenses are available. Price of the Ricoh 
519M, supplied with series 6 screw-in 
adapter ring, is $79.95. Write: 
RICOH CAMERA 
521 FIFTH AVE., NEW YORK 17, N. Y. 


All Black Alpa 35mm Available 


The Alpa b series of 35mm single- 
lens eye-level reflex cameras may now 
be had in all black models. Latest Alpas 
feature quick return mirrors and rapid 
film advance lever. With the Macro 
Switar 50mm f/1.8 Auto-Apochromat 
lens, the cameras may be focused as 
close as 7 in. Prices are the same as for 
chrome models—starting at $199. Write: 
KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Ricohmatic 4 x 4 Reflex 


The Ricohmatic 
44 camera for 
super slide size 
negatives and 
slides has 60mm 
f/3.5 taking and 
viewing lenses, 
built-in coupled 
exposure meter, 
and uses 127 film. 
Unmarked shut- 
ter-speed settings 
correspond to 
speeds of 1/25 to 
1/200 sec. When 
you select film 
speed, the shutter 
speed is automati- 
cally set. (Slow 
film means com- 
paratively slow 
~ ghutter speed.) 
You then line up an arrow with a dot. 
This sets the diaphragm and you are 
ready to shoot. A color system is used 
to set camera for flash. Other features 
are built-in eye-level sportsfinder, M 
flash sync, duo-lever focusing, plastic 
front cover, and two-tone gray body. 
Price of the Ricohmatic 44, $59.95. 
Write: 
RICOH CAMERA 
521 FIFTH AVE., NEW YORK 17, N. Y. 


Automatic Kodak Projector 


The Kodak Model 510 Cavalcade slide 
projector is another member of the 
series and may be operated automati- 
cally, semi-automatically, or manually. 
On automatic, it can be set for intervals 
of 4, 8, or 16 sec. It operates semi-auto- 
matically by push button or with a 
remote control device. A knob controls 
manual operation for either forward 
or reverse tray movement. The lens 
is a Kodak Projection Ektanar 5 in. 
f/2.8. A brightness control permits 
choice of 500- or 300-watt illumination. 
The 510 also is equipped with a built-in 


(Continued on page 28) 
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Mopern PHOTOGRAPHY 
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Plan now for your plact in this Multi-Billion Dollar Field — 
by letting NYI train you at home, in your spare time! 


You may be one of the thousands of hobby photographers who'd 
like to make picture-taking a lifetime career—get into a well paid 
job or a studio of your own. Or perhaps you'd like some extra 
income—a profitable pleasant sideline. 

You can do so—quickly, easily, with NYI training! America’s 
oldest and largest photography school has trained thousands for 
success in this booming, wide-open field. And YOU can succeed 
in the very same way along with so many NYI graduates all over 
the world! 

You learn right at home—in your spare time—without losing a 
minute from your present job. NYI trains you through practical, 
step-by-step lessons that let you move ahead just as fast as you 
want. You learn by doing—the surest, quickest way of qualifying 
for big-money in bigtime photography! 

Don’t waste valuable time trying to do it “the hard way.” NYI can 
show you the shortcuts to photographic careers in Photo-Journal- 
ism, Advertising, Fashion, Portraiture, Wedding, Baby pictures 
and many other specialties—in Black & White and Color. You 
prepare yourself for any picture-taking field that appeals to you— 
and you save months, even years of hit-or-miss fumbling! All the 
important “tricks-of-the-trade” are taught. 


FAMOUS EXPERTS TEACH YOU THROUGH PERSONALIZED COACHING! 


What makes the NYI course so outstanding is the school’s dis- 
tinguished faculty. Backing up the seasoned experts who coach 
you, are experienced photographers and writers who collaborated 
with NYI in preparing this course. Among them are: 

AL rr. World Events Press cameraman and Director of Photog- 

raphy, N. Y. World Telegram & Sun. 

_ ~ ‘BARLEBEN, JR., FRPS, associated with world-famous Carl Zeiss, 

Inc., photo Ta manufacturer. 

ED CLARITY Daily News Staff Photographer, member of Pulitzer 

Prize-winning team of News-Feature cameramen. 

SAM FALK, N. Y. Times Staff Photographer, pioneer in Available Light 

Re ures and a Miniature Camera specialist. 

ERBERT C. McKAY, FRPS, well-known photographer, writer, teacher and 

camera magazine columnist. 

WILLARD D. MORGAN, Publisher of the widely read Photo-Lab Index and 

other best-selling phot« raphic 

KIP ROSS, advertisi photographer. and world globe-trotter doing assign- 

ments for National wy sn een azine. 

RALPH SAMUELS. in the 5 tone ‘of | eeummanes education, writer and 

Dean of N. Y. Institute of Photog hy 

JOSEPH A. SCHNEIDER, Author, nC hild Photography Made- Easy,”’ out- 

standing photographer Of children in advertisi ng. 

LLOYD E. VARDEN, FPSA, Columbia University instructor. writer, techni- 


cian, well-known authority on color photography. 


MAIL THIS COUPON AT ONCE! 


Fesruary, 1960 


50 Years of Successful 
Photographic Teaching 














ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


1, “Free-Lance Photographer's Handbook,” with 1100 active picture 
markets, syndicates and agencies for selling your pictures. 


2. “Authorized NY! News Card,” admitting you to many events as 
a working cameraman. 


3. Actual negatives and prints for study, for comparison, for your 
own personal files. 


4. Exclusive NY! texts—well-bound and illustrated for permanent 
reference, which you keep. 


5. Individualized coaching by seasoned NY! experts on a personal 
basis, throughout the entire course. 


6. Detailed, point-by-point analysis of your picture output—both 
during the course and after your graduation. 











Why wait a moment longer? Get full details on how NYI can 
speed you to photo success. Write today for our handsome, well- 
illustrated “SOth Anniversary Photo Book.” It explains everything 
—and shows how NYI can help lead you to your goal. Get your 
copy FREE—without obligation—by mailing the coupon now! 


Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


"The FIRST Photography School ACCREDITED by the MSC 


by New York State Dept. of Education 
All NYI Instructors are licensed by the New York State Dept. of Education 


NEW YORK INSTITUTE OF PHOTOGRAPHY 1 
Dept. 117, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding: 


Home Study Course Resident Training 
Oo Oo 





(please print) 





City I ik NO ciicsiennphcecitings 
oO Check if eligible under the GI Bill 
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DELRAMA 


Smm WIDE SCREEN LENS 
e Gives you cinemascope effect 
e For ALL mm cameras! 
e Used also for projection! 
@ Increases picture by 50% 


Rew. ¢SE'SO prano $B 7S 
ad 


SAVE 50% 
FAMOUS JAPANESE RARE-EARTH 


80m KOMURA 
E. 1.8 LENS 


igh resolving power 
True color correction 
Range-finder coupled 


Click-stops F: i $ 
Super Speed Je Ge 
reg, $ 79-50 


z| 
‘pune 35mm KOMURA F: 2.8 
ZEISS TESSAR — WIDE ANGLE LENS 


SUPER DOLLINA orew > 39 50 
es) 
aD og> CAMERA 
ZEISS TESSAR @ 2CISS TESCAR F:2:9 lens 


F: 2.8 tens SAVE GS > @ Synchro Compur MAY Shulle 


@ ZEISS Eye-Level pricm # 
@ MX Synch shutter @ Built-in coupled Range finderll 5 
a coupled Rangefadk. a psdadagasg oi 16 @ Avtomatic diaphram B: 
° war esi 20 50 P TY @ F:3.Sctd interchangeable 
79.50 SRANO ao Riera | @ Syncho shutter 
reg $79 NEW 9 a @ Rapid Film advance 
ZEISS TESSAR CERTO 6 ‘ 
24%2% Range Finder camera a. 
Seen “Res 49,60 ae 2 tens RrSeN camel een ee 
. . Lor Film, aRAMD 
Special $4.95 wa PITTED CASE new > 24.50 


OLDEN EXCLUSIVES ° ALL BRAND NEW | 




















LENSES IN SHUTTER 
Fd petmelger Xenar F:3.5. Png vee ree. 34.00_used 
2” Ekta 5, Compur, 34.0 







$* Acta F: Compur, 
”" Zeiss Triotar F:4.5 














tar 7 
F:4.5, Flash 38 
" Kodak Ektar F:7.7, Flash-Supermatic__ 48 
5144” Symmar F:5.6, Compur MX, reg. 119.50 used =. 
38 









12” Turner- er convertible, used 










E ny “6. y 39 
120mm pny F: 6. 3 W.A. Compur. 36. 
914" Goertz Dagor F:6.8, Compound_ 68 
11” Tele-Xenar F:5 Compur 59 
34" a ~, . 5, 2s ag 
110. 
38 
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verse, 
, Wide-screen lens for all 8mm_ 
LENSES sty? 8mm MOVIES 
re: 





















































6.5mm Kinotel F:1.9 W reg. 49.50.......< 50 
6.5mm Wollensak F:2. py Ay A., reg. 45.00. 9s 
9mm Wollensak F:2.5 w. reg. 41.50. Ss 
1” », Nikkor foc. mount, reg. 49.50. s 
1 irs reg. 39. O-_- NEW so 
149” Kinotel F:1. ephoto, reg. 49. oO 5" ae sO 
114” Wollensak F:3.5 ste ephoto, reg. 41.50. NEW 95 
lens for 8mm Movies, reg. 99.50_.-~-~ sed 38.00 
Elgeet Synchronex oe — jens for all 
Smm cameras, F: } . EER ee ew 32.50 
neath cae 
Q B&H 7ODE, Turret, F:1, * ge a5 348.00_used 138.00 
6 B&H 240A, F:1.9, 100 renee used 119.50 
28.00 
$2.00 
134.00 
, 198.00 
, 445.00 
> 29.50 
168.00 
68.00 
19.50 
5.50 
168.00 
57.50 
78.50 
J 48.50 
Teles Movikon 1 18. ei. , reg. 0 108.00 
nsak 93, gz. 3 lenses, reg. 287.50- Ew 112.00 
06 . 299.50_used 148.00 
Keystone K160, 750W “proj., reg reg. 179.95 sed 69.50 
Revere P48, bio MG rojector, reg. 182.5 used 74.50 
Utility, sound’ an ” “speaker used 119.00 
} » sound proj. ‘ er. used e 
202, optical magnetic sound. __ 338.00 
Moviemite, sound projector, reg. 265.00 72.50 
3; 128.00 
88.00 
24.50 
36.50 
49.50 
36.50 
28.50 
21.50 
34.50 
27.50 
14.50 
24.50 
31.50 
49.50 
a p! pinion wall 38.50 
& Kodak F:4.5 telephoto, 119.50.....used 54.50 
MISCELLANEOUS 
Contameter for Super Ikonta B, reg. 81.00_..used 12.00 
Norwood Super Director Exp. 1 meter, 
a tery hain Senet in on wer dass oes shitbiaeaie 11.95 
19.50 
24.50 
26.50 
38.50 
42.50 
19.50 


c oS ‘Yor 214x314 Press, ~~~ ~ 
1 Graphic cut-film holders 
Papert cree, case for Polaroid ca camera 
35mm Eg 

a, cde Swi F: 3-8 += reg. 142.50 

mS BaP . see 


SAVE MON 


eo © 
38 $8 
SPECIAL! Shirt-Pocket Transis- 






gy 
$ 















tor radio with earphone & case $19°5 


aes E> agen F:3.5, autom. for Alpa, 
TER. 109.00. 2. enw ecw ww nn] « eoeeco 

rgus C3, ss -5, synch. Rfdr., reg. 39.95 

A s C4, F:2. 3 synch. Rfdr., . 79.50 
Tele or W.A. att. lens Ly Argus, a. 19.95 

—_ Exakta, Westanar F:2.8, synch... . used 
non IV. Rfdr. , body only ___used 













fully agnch. 
oo Vt, F:1.9, Rfdr. MX synch. rapid- “pene used 
x II or Contax m Fs ---used 





a. Rfdr. Body —- used 
Contafiex, Sonner F:1.5, Exp. meter, belt timer used 
pid, Tessar 2.8, MX syn 
lever-wine fee. 160.00....cccceeccseccea 
Auto-Xenon 


















F 
Kodak Signet 35, Ekta tar F: 
Konica IIIA, by F:1.8 
. BR see. 






Leica TIF. 


par F:2.8. 

eg. 159.50... 
A. Lens for Vitessa T. 
SLIDE PROJECTORS 
Argus 300, blower, 300W, F:3.3, reg. 39.50_used 
Argus 500W, remote control, reg. 99.50. sed 
B&L Balomatic 305, autem 


dr. . 
Telephoto or 





Explorer, 300W “ams “99. 

Mod. D, 360W, reg. 79.50... 
Quick-set 303, autom. 3 reg. 49.50 al 
Realist 400, 2x2 and Su; rslides, reg. Ry 50 _N 
Revere 555, a. 500 ase, reg. 89.50_._NEW 
Revere 888, 500W, autom, Timer, reg. Seo. 50 NEW 
TDC Duo, bi4x2Va & 2 7.50_.....used 


REPLEX CAMERAS 
214x3% Graflex B, F:4.5 
Su 



















ex. 
leiflex, Tessar 3 *Compur ee PERLE 
Auto Rolleifiex, Tessar 3.5, MX synch. 
reg. 249.00_~.........-...~~------.<- 

Auto ‘—~ 3.5 G, F:3.5 LVS, 

Exp. meter, reg. 289.50_ 
Auto Rollei 2.8C, Xenotar 
reg. 09.60....5...... 
Rolleicord ill, Xenar 3.5, ch. 
Zeiss i 4X Tele-lens for Roilei, 
reg. 5.00... 2 ence noe ne 
4x4 Rolleifiex, Tessar 3.5, Com 
4x4 Rolleifiex, Xenar F:3.5, M} 
reg. 99.50... ~~. --~ ~~ -- 
2, 5, = . 89.50. 
ngle-lens flex, F:3.5, synch. 
50 











“reg. 

Primafiex Tr, “Tessar 3.5, synch., reg. 299.50 — | 
ELECTRONIC FLASH 

FR B40, AC & age = reg. 54.50._....... 

Heiland robonar V, ry, reg. 99. so- 

Ultrablitz Jet, AC & Nateeston, sen reg. 6! 

Ultrablitz 












Ultrablitz Me I, Transistor, reg. 99 
Minox Electronic Flash, se, reg. 96 
coneee oe Cre CANON, 


Please Ship Today 
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en 


35mm Fujinon F:2 W.A. 
28mm Nikkor F:3.5 W.A., 
28mm A nieux F:3.5 W.A. ’ 
35mm ee Summaron F:% 
M3, reg. 126. 
35mm § 
35mm 
















385mm 
85mm } 
osemn 3 
90mm 
90mm 
‘ 













0 
telephoto, = 
5 telephoto, 
telephoto, reg. 

sal Viewfinder, reg. 
chrome 
sh, 










50. NEW 
35.00. _ NEW 
39.50 used 





elt Vidom finder, 
Leitz Ceyo B.C. fas 
u 





‘S FOR NIKON, CONTAX 

i] oo W.A., reg. 199.00 poe | 107.50 

2 oe y.A., reg. 149.50. use 87.5 
Ww New 39. 






@ 
oo 


. . 
aeeea res. 
Pa ag reg. 
F:2, tele, re 

















wo eceemd used 
- 79.50. NEW 
135. 5 telephoto, reg. 135.00. _used 
135mm Zeiss Sonnar F:4, tele, reg. 146.00._used 
180mm Zeiss Tele- —— va 6.3, telephoto. ..used 
300mm Contax Tele-Tes: with Reflex housg. used 1 
Zeiss Universal Optical Viewtinder, reg. 81.00 pane 
Nikkor Zoom finder reg. . 
LENSES og sina 
28mm Angenieux F A., 
24mm ve ean “'F: vi Wis 
reg. 50 





LENS REFLEX. 
reg 120.00. used 









reg. 
Auto- 21.9, ee ao. 50. 
Auto-Tessar r2.8, reg. 06 
Westagon F:2 autom reg. 
Auto-uinar F:1.9, rer. 
pend F:2, pre-se 
75mm Biotar F: 1.5, pre-set, reg. 
gomm Makro- Kilar F:2. ‘ reg, 
135mm Teles -Quinar F:2.8 
149 
135mm oe Nand F 
135mm Tele-Xe 
180mm Tele- Picon 
ie m Sonnar 
mm Tele-Pi Picon F:5.5, 
400mm Tele-Picon hog 5 
Voigtlander Zoom len 






















set, 
F:2. 3. “olympic, pre-set. 














re 
= 





4x5 Grafiex 12-septum es RT es....used 
nolaroid back for 4x5 Press, 43 83.50__... sed 
Plaubel Makina II, Anto-Coma' 2.9, Rfdr. 
Kodak on Ektar F:3.5, Rfdr. synch. 
Mamiya 6, F:3.5, Rfdr. synch. » reg. 79. 50_ 









CAMERA & LENS CO., INC. 
1265 Broadway at 32nd St. ¥ 
NEW YORK 1, NEW YORK ; 


Tel. MU 4-4285 
ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


bse) 






IT'S FREE 
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CITY STATE 














MAIL COUPON TODAY! 
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WEST GERMANY 


IKOBLITZ 4 


BC FLASH UNIT 


Ideal for indoor shots — and so , 
easy to carry when you are shooting ly 
outdoors and want to give your 2 
pictures interesting lighting effects. 

Fits practically any camera. Has high- 
efficiency folding reflector. Uses standard 
15-volt BC batteries. 

Can be carried on the neck-strap of 
camera or case, and part of the housing 
remains on strap when unit is in use. 

Takes regular bayonet-base bulbs. 
Furnished with removable adapter for 
M5 and M25 bulbs. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


$9.95 


(without battery) 


at Zeiss Ikon 
dealers 





AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Cue 400 aoe. lens dia; — and ex- only 
joded views of the most exciting NEW line 
; Linhof cy Cameras, tripods, and ac- 
a for ph tomicrography and macro- 
aphy. verge articles on the 
os ees, Yann om = problems of large 
format pho -for the professional 
or - a). pe eur. 


See your Linhof Dealer ... or send coupon te: 


= I. XIN Gt PHOTO CORPORATION 


257 Fourth Ave., New York 10, N. Y. 


Bere’s 50¢ for my copy of the 
LINHOF PRODUCTS HANDBOOK. 


28 
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MODEL 168 
ALL PURPOSE 


A) 


DARKROOM TIMER : 


SYNCHRONOUS ACCURACY IN SECONDS for aute- 

matic enlarger switching control... 1N MINUTES 

for film processing. 

PLUS ALL THESE FEATURES IN ONE TIMER! 

Range from 1 second to 60 minutes in seconds 
. Giant 8” luminous dial . . . Automatic 

buzzer alarm . . . Dependable electric motor 

- « Ideal for color film. 


SEE IT AT YOUR PHOTO DEALER TODAY! 
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. DIMCO-GRAY COMPANY » 


DAYTON, OHIO 
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BUY IT FROM your Proto DEALER 
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movable pointer and an ejector knob 
for inserting or replacing a particular 
slide. Price of the 510, $159.50. Write: 
EASTMAN KODAK 

ROCHESTER 4, N. Y. 


Accura Elevating Tripod 


The Panomatic 
elevating tripod 
features a built-in 
Panomat geared 
panning. device— 
turn a handle and 
the pan head 
turns a full 360°. 
The tripod has 5- 
section legs and a 
gear-driven ele- 
vator’ section. 
With elevator and 
all legs extended, 
maximum height 
is 75 in. (63 in. if 
the elevator isn’t 
used). And the 

° whole thing tele- 
scopes down to 
17% in. for easy 
portability. The tripod has an Accura 
Quick Panhead which permits fasten- 
ing the camera on the tripod and re- 
leasing it quickly. The Panomatic costs 
$22.95. Write: 
PHOTOGRAPHIC IMPORT. AND DISTRIB. CORP. 
67 FOREST RD., VALLEY STREAM, N. Y. 


Clutch Control Panheads 


The latest Holly- 
wood Academy tri- 
pods offer a new 
clutch-type pan- 
head. The head 
features 360° seat- 
ing on a polished 
clutch surface. 
One direct control 
regulates tension 

for panning action. The head also offers 
180° tilting either forward or backward. 
Styling is in gray hammertone and sil- 
ver. Models featuring the new panhead 
are the Academy BG Junior, and Ex- 
tendo tripods. A fourth mode!, the 
Reflex tripod, features a ball swivel 
head. Prices range from $11.95 to $18.95. 
Write: 

PAGLIUSO ENGINEERING CO. 

113 W. HARVARD ST., GLENDALE, CALIF. 


IN NEXT MONTH’S 
MODERN 


The magnificent 35mm color 
of Julius Behnke and how he 
does it. 


Movie-Slide Projector Combined 


The Alpex “8” 
8mm movie pro- 
jector doubles in 
brass as a 35mm 
slide projector 
with the insertion 
of a special at- 
tachment. It also 
has a 17mm wide- 
angle f/1.4 projec- 
tion lens that pro- 
vides reasonably 
large screen 
images even in a 

small room. Film capacity is 400 ft. 
Other features include: framing de- 
vice, variable projection speeds, tilting 
device, automatic rewind, swing-out 


(Continued on page 30) 
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From Argus . . . the color-picture specialists 


NEW ARGUS PRESIDENT— finest of five great Argus slide 


projectors. Has more automatic features than any other you can 
buy. Color volume control varies brilliance for dark or light slides. 
Three-way operation! Set the timer dial and watch 36 slides 
parade across your screen. Use across-the-room remote control. 
Or, push a button on the control panel. All of this—with power 
elevation, too—is yours for $15.00 down. Other Argus projectors 
are priced from $49.95. See your Argus dealer. 


SUBSIDIARY OF SYLVANIA ELECTRIC PRODUCTS INC. 


rs | rgus CAMERAS, Ne (sas) 


Fepruary, 1960 BUY IT FROM your PHoTo DEALER 

















NOW YOU CAN GET UP FRONT! 


with the ASTRONAR 62 
PHOTO MONOCULAR 


Specially engineered for photographic use, the ASTRO- 
NAR 6x MONOCULAR fits the Contaflex, Retina Reflex, 
and most other single and twin-lens reflex cameras using 
Series V filter holders. It converts your standard 50mm 
lens into a top quality 300mm f/11 telephoto lens, and 
the 75mm lens on twin-lens reflexes to 450mm f/16. 

There are no mounting brackets or braces... the AS- 
TRONAR 6x screws directly into your Series V filter 
holder, and our exclusive mount not only holds the mon- 
ocular rock-steady, but assures perfect optical alignment. 
The lens elements are fully color corrected, with ex- 
tremely high resolving power. Weighing only 8 ozs., the 
ASTRONAR 6x is designed to be hand-held. It fits easily 
into your gadget bag or pocket. 

_The ASTRONAR 6x magnifies 6 times. You can take 
pictures from 100 yards as if you were only 16 yards 
away! Sold on a two-week free trial basis, so you can 
test this sensational lens on your own camera! 


Write for new data sheet for complete specifications 


ONLY 
pletely satisfied with re- 


95 
rat sas AD 


COMPLETE WITH FITTED LEATHER CASE. 


Two week free trial with 
prompt refund. If not com- 


Encino Engineering 


BOX 251 ENCINO, CALIFORNIA 


MANUFACTURERS OF THE FAMOUS “ASTRONAR 400" LENS. 





lf Your Photos Look Like This 


Lowest Prices in the USA on 
SOUND PROJECTORS 


BELL & HOWELL 


16mm 
SOUND PROJECTOR 


Original List $485 


srecia, *2495° 


These machines, while not 
brand new, are guaran- 
teed to perform like new 
equipment. They have 
been completely checked 
by our B&H  factory- 
trained men, and are un- 
conditionally guaranteed 
for one year. They feature 
a 2000-foot reel, sound 
and silent speeds, F/1.6 lens, input jack for 
mike, all helical gear drive, 750-watt lamp, 
and 15 watt amplifier with 12-inch speaker. 


DeVRY 16mm SOUND PROJECTOR 
List $550 specian $9 3950 





It’s Time You Got A Tripod 


A tripod gives you professionally-sharp movies 


and stills . . . PLUS anchors your aim while you 
compose your shot, read your light meter, wait for 
the sun. Tripods by Quick-Set are rated “‘tops" in 
every price class. Visit your dealer and see why! 


Super Quick-Set Tripods from $33.00 
Whitehall Tripods from $12.95 


QUICK-SET 


QUICK-SET Inc., SKOKIE, ILLINOIS 





Not new, but completely checked over by 
our factory-trained men, and guaranteed to 
run like new. Sound and silent speeds, F/1.6 
lens, deluxe speaker and input jack for use 
with mike or turntable. 





TRADE GUNS ON PHOTO EQUIPMENT 
We make generous allowances—often full list 
price—on standard models of guns, pistols and 
rifles on the above projectors, or any other 
type of photo equipment. Let us know what 
you have and what you want. 











NATIONAL 
CAMERA EXCHANGE 


114 South Sth Street, Minneapolis, Minnesota - 
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film gate, and 500-watt lamp. Price of 
the Alpex 8 is $59.95. The 35mm attach- 
ment sells for $24.95. Write: 
INTERSTATE PHOTO SUPPLY 

17 w. 17 STREET, NEW YORK 11, N. yY. 


Gossen Meter Offers Versatility 


The Gossen Sixto- 
: mat-X2 exposure 
fi se: meter offers readings 
ig for openings from 
f/1.4 to f/22 and for 
films with exposure 
indexes from 6 to 
1600. It can be used 
for both stills and 
movies and has a 
built-in device for 
converting from di- 
rect to incident light 
4 reading. The incident 
light baffle also serves as a meter 
cover. A triple cross-hair system pro- 
vides readings in fractional f-numbers. 
The regular scale of the camera reads 
in exposure times from 4 min. to 1/1000 
sec. However, the EV scale (from .5 to 
19.5) may be used to ascertain readings 
as long as 5 min. Other features in- 
clude anti-reflection honeycomb lens, 
5-0z. weight, compact size (3 x 2x 1% 
in.), and charcoal and white finish with 
satin chrome trim. Price, complete with 
neck chain, $19.95. Write: 
KLING PHOTO CORP. 
257 PARK AVE., SOUTH, NEW YORK 10, N. Y. 


x a 


ae ae 


Ansco Super Hypan for Pros 


A special package of 25 rolls of 35mm 
Super Hypan film is now available from 
Ansco. The cartridges are each packed 
in an individual aluminum tube. All 25 
36-exposure rolls come in a container, 
which can easily be placed in a gadget 
bag or used to ship the film. All film in 
each corrugated container has the same 
emulsion number, guaranteeing uni- 
form emulsion speed. The film package 
sells for $27.50. Write: 

ANSCO 
40 CHARLES ST., BINGHAMTON, N. Y. 


Magnifier for Critical Focusing 


The Ednalite magnifier is designed 
for critical examination of all types of 
projected or translucent ground-glass 
images. It may be used for critical fo- 
cusing with any reflex or ground-glass 
back camera and is made with coated 
lenses which are said to produce a 
sharp image even at the edges. Price 
$9.75. Write: 

EDNALITE OPTICAL CO., INC. 
200 NORTH WATER ST., PEEKSKILL, N. Y. 


Makro-Kilar Lens for Arriflex 


Arriflex 16mm motion picture camera 
owners can focus as close as 4 in. with- 
out extension tubes and fill the frame 
with an area as small as 19/32 x 7/8-in. 
with the Kilfitt Makro-Kilar A 40mm 
f/2.8 lens. The lens may also be used 
with Arriflex 35mm motion picture cam- 
eras. Construction of the lens incorpo- 
rates an extra-long helical mount to 
cover the focusing range. The preset dia- 
phragm has f-stops to f/22 and a built- 
in lens shade. The lens accepts Series V 
filters. There’s a scale of exposure cor- 
rection factors for the extreme close- 
up range on the lens. The Makro-Kilar 
A weighs 6 oz. and is priced at $195. 
Write: 

KLING PHOTO CORP. 
257 FOURTH AVE., NEW YORK 10, N. Y. 


Change of name: Agfa, Inc., announces 
it is importing the Agfa Colorflex I 
and II 35mm single-lens reflex cameras 
under new names: Agfaflex I and II. 
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WHY THE 


PRAKTICA FX3 


IS TODAY'S 


Top Dollar-for-Dollar Value 
IN THE FINE CAMERA FIELD! 


The Praktica FX 3 is the only 35mm single-lens mirror- 
reflex camera—sold at popular prices—which offers these 
three “most wanted” features: 


* Internally coupled automatic lenses that 
allow full aperture opening. 
* Split-second lens interchangeability. 


* Two-way single-lens viewing at waist-level 
or eye-level. 


The versatile Praktica FX 3 was designed and built for 
superb portrait studies—scenic shots—telephoto work— 
wide-angle pictures. Also features a full line of accessories 
for a variety of special uses. 


@® praxtica, kw 


STANDARD CAMERA 
CORPORATION 


319 FIFTH AVE. 


BUY IT FROM Your PHoTO DEALER 


NEW YORK 16, N. Y. 








5 Big Reasons 
Why You sp 

LEARN toYTtt) € 
EARN at . maa 


‘ (esiiende beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 











cea 


Outstanding Siete dives instructor 
a trained specialist with national and 
international reputations in his 
respective Sole 








Suscsustel ions Graduates — serving 
the world photographically — in industry, 
television, motion pictures - many 
operating their own successful studios 


Photo by Brooks Institute Student 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 


Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 


Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
Motion Picture Course 
From Script to Screen . . 
Comme , Television, 
entary 
Co-Educational * Approved for Veterans 
Plac 


FREE conga, oes ma 


By Doing” system. Mail coupon today! 
' BROOKS INSTITUTE. Dept. 4 
ta Barbara, California 


pe enw Please send me full descriptive 

literature. I am interested in 

Hie 28-month course Os Short Course (still) 
Motion Picture Co: 





oe coceee 


City Rial in Mle is 
0 Veteran with educational benefits 
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BEHIND 
the SCENES 


New 35mm reflexes from Great 
Britain and East Germany plus a 
8mm zoom movie camera from 
Japan. Also other odds and ends. 


We seldom get a chance to buy or 
even examine British-made cameras 
here in the U. S. Reason: British 
cameras are rather expensive. After 
import taxes are paid, the cost is pro- 
hibitive—at least in a competitive mar- 
ket. True, many of them are made with 
the most magnificent craftsmanship, 
but they don’t stack up in features or 
design with the cameras we can buy 
here now. However, one new camera 
design has been coming along rather 
rapidly in Great Britain and with good 
reason. We have nothing like it here. 
' The Perifiex, made by K. G. Corfield, 
is an eye-level 35mm camera with a 
reflex focusing system using a peri- 
scope. When you view through the 
finder you see a brilliant nonfocusing 
image. However, there’s a separate re- 
tractable periscope concealed in the 
camera body which lets you focus on 
the central part of the image. The 
periscope lowers into position when 


Periflex 3a—When a 35mm camera 
uses a periscope it’s news. 


you wind the film and focal-plane shut- 
ter. As you press the shutter release, 
the periscope rises before the shutter 
operates. 

To adjust the viewfinder for the 
proper picture area, separate front 
viewfinder lenses are available for each 
of the camera’s different focal-length 
lenses. The finder in the latest 3a Peri- 
flex has a projected frame outlining 
the picture area. The 45mm four-ele- 
ment f/3.5 or f/2.8 and six-element 
f/1.9 Lumax lenses can focus as close 
as 9 in. A 35mm wide-angle Retro- 
Lumax goes down to 6 in., and there’s 
also a 28mm. Other lenses include 





REMEMBER YOU SAW IT IN MODERN 


100mm f/4, 135mm f/3.5; and 240 and 
400mm lenses. 

The Periflex has an 11-speed focal- 
plane shutter from 1 to 1/1000 sec. 
and sprocketless film transport with 
glass pressure plate. It’s claimed that 
these features eliminate the danger of 
film tearing. 

Turning to a new camera design 
which is quite sure of reaching the 
American market, we have the new 


Exa Il—Inside, outside, it’s all 
changed. When will it arrive here? 


Exa II. To MODERN’s recollection, it’s 
the very first actual redesign of this 
handy, small, quiet, relatively inex- 
pensive 35mm reflex camera. 

The new Exa, made in East Ger- 
many by the Ihagee Kamerawerk AG. 
in Dresden, bears evidence of a com- 
plete redesign inside and out. To begin 
with, the heart of the old Exa, a guillo- 
tine shutter which used the back of the 
swinging mirror itself as part of the 
shutter action, has been replaced by a 
more conventional focal-plane shutter. 
Thus speed range has been amplified 
from 1/25-1/150 sec. to 1/2-1/250 sec. 
Instead of the traditional Exa shutter- 
speed setting lever, a more conven- 
tional’ shutter-speed dial is used. The 
tiny winding knob has been replaced 
with a winding lever. The camera ac- 
cepts all Exakta lenses. This is a big 
step forward, since the old Exa took 
few lenses over 105mm _ without 
vignetting badly. Incidentally, the fac- 
tory claims that the Exa II shutter is 
about as quiet as the Exa I—which is 
about as quiet as a reflex camera.can 
get and still be heard. 

From Japan, we have news of a new 
Canon Zoom 8 movie camera. The body 
resembles the regular Canon 8T 
rather closely, but the manufacturers 
have not only built in a zoom lens 
whose focal length ranges from 10 to 
40mm but have also incorporated 
through-the-lens focusing and viewing 

(Continued on page 34) 
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PRINTS 25¢ ea. or... 
(full 2% x 3%) 
from 35mm or 828 slides 


PRINTS (34/2 x 5 from 
35mm or 828 — 30¢ <2. $400 
32 x 3¥2 from 120, 620, 
127 Sq., Robot or Stereo) 


AR payee HE folder 
‘KODACHROME = | 


alg 
36 exposure roll 
35mm KODACOLOR roe 


developed & printed .................... 
(full vetund for evtey unpelntelile negative) 


35mm BLACK & WHITE DEV. & PRINT $y 95 


36 exposure roll $2.00 


eA sire 75, 


8mm KODACHROME roll and 
ANSCO MOVIECHROME 

16mm 50 foot 
16mm 100 foot roll 


KODACOLOR ino Pinte $950 
: $3.50 


606 ea. " 5400 


for 











8 exposure roll. 
12 exposure roll 


KODACOLOR PRINTS & ENLARGEMENTS 
BLACK & WHITE ROLLS developed & printed 


| S20 rox coueuzne Puree 
Vis ano sanens. 


gone 
SERVICE 








2 » 


£7 RUS: 


P. 0. Bex 323-B Cooper Sta. New York 3, N. Y. 
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BEHIND THE SCENES 
(Continued from page 32) 


plus a semi-automatic electric eye ex- 
posure system. The zoom lens has 13 
elements—-9 are fixed and 4 move. The 
reflex finder also has 13 elements and 
provides a .5X image at the 10mm 
setting and a 2X image at the 40mm 
focal length. The exposure system 
works with films having 10 to 160 
exposure indexes. 

Other features include a 714-ft. film 
run, single-frame cable release socket, 


Canon 8 Zoom—little movie camera 
with a long, talented optical nose. 


automatic resetting footage counter, 
and a bell which rings when only 6 in. 
of film are left to run. 

Although we have no idea of what 
the possible prices of the Periflex 3a 
or Exa II might be here in the U. S., 
we can tell you that the Canon Zoom 8 
will run about $240. 


Another way to skin a cat 


Up to now most movie cameras with 
built-in exposure meters and semi-au- 
tomatic exposure control have featured 
diaphragm adjustment to change ex- 
posure. But the new Japanese Arco 
Triomat recently introduced in Japan 
features a variable shutter with speeds 
from 1/17.5 to 1/800 sec. The advan- 
tage? Constant lens opening and con- 
stant depth of field despite changes in 
lighting conditions. 


More metal fp shutters? 

All the news isn’t in the complete 
camera department. The move toward 
metal curtains in focal-plane shutter 
manufacture seems to be on. This shut- 
ter type, pioneered first by Zeiss Ikon 
in the Contax and later by Hasselblad 
in their focal-plane single-lens reflex 
1600 and 1000F, has in recent years 
been adopted by Canon for their entire 


line of 35mm rangefinder cameras. 

Now one of the most important 
single-lens reflex cameras will be de- 
livered in the future with a titanium 
ribbon shutter, cloth-covered. It’s quite 
difficult visually to tell the shutter 
from the old all-cloth one. There will 
apparently be no increase in price for 
the new shutter cameras. Owners of 
the older cloth-curtained cameras will 
be able to have the new metal one in- 
stalled at a nominal fee. It’s possible 
that prolonged tests of an all-metal 
shutter will reveal that it has a greater 
longevity than cloth shutters. How- 
ever, the big factor in the past has 
always been the claim that you can’t 
accidentally burn a hole through a 
metal shutter by leaving the lens 
pointed toward the sun. 

With the single-lens reflex and 
rapid return mirror, this is impossible 
anyway. Still, we do know of a photog- 
rapher who burned holes in his curtain 
shutter by accidentally dropping hot 
cigarette ashes on the cloth while 
loading the camera. For him, at least, 
the new all-metal shutters will no 
doubt be a blessing. 


Inside the Canon 

For those of you who may have 
been curious to see the optical setup of 
the Canon Zoom lens for 35mm reflex 
cameras reported in this column last 
month, we print an illustration. It has 


oH} 


Canon 35 Zoom—two lens components 
move as indicated by the arrows. 


13 elements as does the Canon Zoom 
8 lens, but zooms from 45 to 200mm 
at f/2.8. 


Fast, fast, fast 


High-speed motion picture photog- 
raphers are about to have a Japanese 
unit available—a 16mm movie camera 
with a speed of 9,000 frames per second 
has been completed. But the firm plans 
to market a more advanced version 
with a speed range of 500 to 12,000 fps. 
The camera will accept any lens of 
50mm or more in a Leica thread.—H.K. 
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A DEPENDABLE 
ONE-PIECE FLASH! 


the only one-prece unit with 
guaranteed daylight flash. 
Excluswe sunlight converter 


gives — K illumination! 


(lWierz 103 
im rn 


et 
NO EXTRAS! 


(price includes recharger, battery, 
bracket, neckstrap, flash cord) 


Nothing like it . . . for compactness, light 

weight, dependability, low price! 

Employs famous METZ dual-transistor mon- 

itored “power saver” circuit . . . proved 

best around the world. 

Big power wallop . . . more than many 

larger units. 100% power, uniform expo- 

sures, every shot. 

Lowest recycling time . . . only 6-8 seconds. 

Most efficient speed . . . 1/1000 second. 

Rechargeable hi-energy battery ends fre- 

quent replacement costs. 

Improved “full-coverage” reflector design 
sinies eainen 5 . 65° for normal and wide angle lenses. 
Mintl METZ 102 4% Exclusive sunlight filter assures daylight 

a color. 
One price includes everything...no extras! 


Order through your dealer now 


BURLEIGH BROOKS, INC. 


10 West 46th Street, New York 36, N. Y. 


Frsruary, 1960 BUY IT FROM YOUR PHoto DEALER 





DEPENDABLE COAST-TO-COAST FILM SERVICE! 


24-HOUR LAB SERVIC ON KODA i a ‘ hi i. 2.9, oS Px Ce OG eles 
\KODACHRO 
Sone KODACHROME “oy = «MOVIE ry . 


PP /j)3 

: 4) CLUDED 
iy WITH PROCESSING IN ; 
eS R TYPE 

1 io DAYLIGHT 0 o-ROLLS 


AL FILMS MOUNTED : 


\ COLOR shots 
3 3-rous =! ‘ cm 
A KODACHROME — spew. | 26 007. | 00% AS “ 
SE (Same prices apply 


mar 
for Ektachrome 7.50 11.95 23.00 35.00 4 ule - 


SI and Anscochrome ep S| 


: SUPER oo \1275125.50140.00 an 


Mail your film 
to Lord 


E om 
ANSCOCHRON 15 pairs | 28 pairs oT 00 45,00 » 
STEREO ony 9,0 |15.00|27.00145.00 Jr’ 


KODAC postage per roll 


* Licensed by Kodak 


Take your 


DAY. OR TYPE A 3-ROLLS 
8mm ROLL 25° Dbl. 8.95 


= 8mm ROLL 100’ 
pa (For Bolex) 28.50 
Fm 8mm Mag. 25’ Dbl. 12.00 
% bn a. 50’ 
: 108 Ra 
Ras 16mm Super 
am Anscochrome 100° Rot 29.00 


lease include 5e postag 


10-ROLLS 

28.00 

81.00 E 
89.00 
38.00 
58.00 Fe 
85.00 K 
95.00 Be 


36 exp. 


Ba '6mm ROLL 100° 





. Please include 5¢ 
oe LOAD YOUR OWN AND SAVE! 
KODACHROME 
Bulk MOVIE FILM 


With Processing Included! 


LOAD YOUR OWN AND SAVE! 
KODACHROME ° inscochrome 


OR EKTACHROME 


35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. |To make (8)-20 exp. or (5)-36 exp. |... 16.95 


Receive your 
film at home 
8mm x 100’ 
Plus 4-empty daylight spools and cans 
cm Send check, (or on 100’ day. spool for Bolex H8) 
Sm order or cash w 
[% films. Please do not 








50 Ft. | To make (16)-20 exp. or (10)-36 exp. | 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. | 


‘ss send your remittance 
<_ separately. 


32.00 


s 
Plus 16-empty 8mm daylight spools & cans 
(or 4 empty 100’ day. spools for Bolex H8) 





BY POPULAR DEMAND! 


8mm 


Kodak 
HIGH SPEED ASA 200 


TRI-X 
PROCESSING INCLUDED 


Ideal for shooting under 
difficult light conditions! 


8mm x 25° Dbl. 
3-Rolls 
3-Mags .. . 9.00 
100’ tor Bolex ea.9.00 


Also available in 
Kodak PLUS-X (ASA 80) 





60.00 


FREE! MAILING BAGS AND 
EMPTY 35mm CARTRIDGES. 
Specify your preference for 20 
exposures or 36 exposures. 


8mm & 16mm BULK FILM 
FREE! 


8mm x 25’ 
spools and 


(Without Processing) 


100 Ft. 200 Ft. 400 Ft. 





4.50 8.50 16.00 


PLUS-X or TRI-X 


cans 
16mm x 100’ 

spools and cans 

Specify preference. 


ya Minimum order: $1 
Bom Sorry, no C.0.D.'s. 


Please include 
postage, excess 
is refunded. 


35mm x 20 exp. 








cos dae 








* Holds up to 400’ 
* Will load any camera spool 
* Specify 8mm or 16mm 
* Pays for itself with first 
bulk film order. 
(Include 65¢ postage) 


(ORD) FILM Laps. & 


36 


« 5 8mm or 16mm 
o Bulk Film Winder 


3°9 


3-ROLLS . . . 1.50 
10-ROLLS . . . 3.95 


35mm x 36 exp. 


3-ROLLS .. . 1.80 
10-ROLLS . . . 4.90 


(Without Processing 


o 








P.O. Box 243 
New York 51, N.Y. 
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32.00 





PET PE Nar ee Re CN 
Oe Ma Ort ST , ‘ee 


ALL FILMS ARE FROM 
ORIGINAL SEALED 
FACTORY FRESH BULK Age 


NG 


ES 


DO IT YOURSELF AND SAVE! 


(Without Processing) 
FREE: Empty cartridges in- 
cluded with every bulk order. 





P.O. Box 46615 
West Hollywood 46; Calif. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER eo} Ta tele) = 


COLOR prints = KODACHROME A REAL TIME SAVER! 
(From transparencies) . COLOR PROCESSING “te 1-TRIP COLOR OFFER" 


PRINTED ON NEW KODAK Bl © aM Realy oo 4 2omm EASTMAN KODAK 
EKTACHROME PAPER be °35mm x 36 exp. Ba Neg. Color-Kodacol 
5-2 (2¥ax3% joo i : ll. 


(from 35mm & 828) ~, . % WITH PROCESSING INCLUDED 
—3S (3%2x3'2) ee AND 
35 eae 620) ]00 & : : JUMBO COLOR PRINTS (Type C) 
—3X (3%x5) 2 MOVIE FILMS = 
(from 35mm _& 828) 100 Ba 8mm Roll ........... 100 & 12 exposure roll 


Below sizes are Studio Mounted. Too te, Bary 7 


$e ’ 50 e 
& 1.00 3 ea. 3 for gs 
as (app rox. 4x5) joo Se 616mm x 100’ Roll ..... 2.50 
(from om & 828) Be 8mm x 100’ (Bolex) .. .3.95 . 20 exposure roll 
Printed on Ansco Printon: es *35mm_ Anscochrome, Super 


5 50 
‘a ae 75 
5x7 956 each axt0 BS each ba ost Saal 3 for 12 


m™ ° Prices include fil 
A h . ° ° m, proce 
Super, Anscochrome, Ents; Jl film, and l-jumbo color print ef sect 




















exposure t print of each 


[i's the newest COLOR FILM | COLOR ROLL FILM [eg _ DUPLICATE x gasses 
8mm Ansco MOVIECHROME & 127-120-620 [Em Color Slides a it’s NEW! High Speed! 


: cumnieenisenaiiiiaiataaa iat 35mm Mounted 

FINE GRAIN 1 Ae t ak 
AA HIGH = gt ee PROCESSING INCLUDED From Transparencies Kod 
COLOR D ~ 


wig FILM ONLY eal “Your duplicates are ac- ea EKTACHROME 
; ~d ? ie tually made on 3 
[PROCESSING INCLUDED INCLUDED (Does not include prints) = Kodachrome film! fem (anleéssiemetli) 
3-Rolls 10-Rolls ey Daylight ASA 160 or 
Now available reap enneerne sees EKTACHROME or 


& Type ““B” ASA 100 
“4 te gmm Mecezinc pp Anscochrome §=©6.00 19.00 BA 7 ray ~ engl 
25 amera Di each F 


3 lls 8. 95 3-mags 12 00 KODACOLOR 4.75 15.00 *And that's why only Lord [KS 3 for g75 
“Fo Stee 


can give you faithful re- 


2 SUPER " 
@ 10-rolls 28.00 abe ANSCOCHROME 7.25 25.50 ted shen mm 10 for 275° 

















my Ww K and W i j i: : BIG SAVINGS! { gexp. roll .. 2.00 


ea KODACOLOR | 12 exp. roll .. 2.75 
ian a DEVELOPING < 20 exp. roll . . .3.70 


Send for FREE mailing bags and price list WITH KODACOLOR | Developing 
any size roll .. .70¢ 








PANCH romanic] | cusTOM oe : 
ROLL FILM seg 


120, 620, 127 | PRINTING I. ‘KODACOLOR COLOR PRINTS 


Ultra fine grain finishing 
and_ professional print 


ASA ea 127, 120, 620, | 95 
ao JUMBO PRINTS |" fim, fiers, lash 828, 35mm ‘10 for 1 


8 exp. rolls 75¢ : Pal “ 

. cen ¢ Fully illustrated 
95 | 12 exp. rolls ...1.00) + List $1.00 5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 
10 rolls 2 


20 exp. 35mm . . 1.50 ff Reavest tree otter with order Be gy (8 x 8 or 8 x 10) each 2.75 2 for 4.95 
36 exp. 35mm . .2.50 fip-neu—e— 


: .O. 46615 
(CLUUN en eee ee 
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Made from Kodacolor neg. only 























you can always. 
"SAVE 


Sts 


3% Sq. 


mis D0" 


from all film sizes 


ofan 08 55; 


from all U. $. color 


35 mm Duplicates 
only 206 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


KODACHROME, Anscochrome, ft 


Super Anscochrome and Ektachrome 
processed and mounted 
20 & 12 exposure rolls . 


36 exposure rolls 


sta A ae 
KODACOLOR beveiop & 
8 exp/printed 3% x 5.. 
12 exp/printed 34% x 3%.. 
16 exp/printed 34% x 5 
20 exp/printed 2% x 3%.. 


WRITE TODAY ,, for | 


our complete price list 
and free mailing kit 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. 


y—7 DIRECT-BY- 
-« Laboratory- te: 


a, 


Boys. 


laboratories - 


(as 


1160-0 Bonifant Street - 


ne Hie DS 


WITH CONFIDENCE’ 


COLOR 
PRINTS 


films 


iy 
% 
; 
a4 


ae 


Print 


. $2.75 
.$3.75 


.$4.70 


aus 
- 
. 


‘S 


% * 
oe 


yy 


WL 


Mabe 


hale 


Silver ve ng Maryland 





modern 


by NORMAN 


If you're going to shoot flash with 
color film, what's the best possible 
film-bulb combination? 


Last month we 
advised you what 
flashbulb and/or 
filter (if any) is 
necessary for 
whatever film 
you happen to 
have in your 
camera. Now that 
you’ve presum- 
ably shot said 

film with gratifying (or ungratifying ) 
results, let’s search for the ultimate— 
the best possible combination of color 
film and flashbulb. 

If your primary interest at the mo- 
ment is to do a great deal of indoor 
flash photography with the least 
bother, I’d recommend clear white 
bulbs and Type F Kodachrome or 
Ektachrome. 

If most of your shooting is done 
outdoors with transparency film, with 
only an occasional indoor flash shot, 
then I'd suggest daylight film and 
blue-tinted flashbulbs. 

Which gives better color, daylight 
film plus blue flash or tungsten film 
plus clear flash? In my opinion, both 
combinations can produce admirable 
results. Which is preferable? How do 
the two techniques differ in shooting? 
My own personal findings show that 
blue lamps and daylight film require 
somewhat more critical exposure than 
do clear flashbulbs and tungsten or 
type F films. 


Why they’re tricky 

The reason for this: blue dyes used 
to coat bulbs or to make conversion 
filters do only an adequate job of cor- 
recting the light. For really top cor- 
rection, a much deeper filter would be 
needed. The added dense quality would 
cut exposure appreciably. And then 
the slightly higher contrast of day- 
light films, as compared to tungsten 
or type F, also contributes to the need 
for critical exposure. I’ve found that 
exposure errors as small as % stop 
with daylight films can result in color 
unacceptable to me. 

I’ve also found that not all makes of 
blue flashbulbs give identical color 
rendition. In general, G.E. lamps seem 
to give slightly cooler (more bluish) 
results than do lamps of other makes. 
So, for consistent color when shooting, 
do not use lamps of different makes. 

I’ve also noted that blue flashbulbs 
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COLOR 


ROTHSCHILD 


don’t give as much light as clear bulbs. 
This can be a disadvantage if you’re 
planning to shoot distant subject mat- 
ter or fast action. 

In my opinion you'll get the best 
results with clear flashbulbs: and 
tungsten or type F film. Because these 
films have somewhat greater latitude 
than their daylight counterparts 
there’s less danger of off-color results 
from small exposure errors. I also feel 
you'll get better flesh tones with clear 
bulbs and tungsten or type F film. 


One more problem 

One matter still needs clearing up— 
bulb size. In general, lamps such as 
Nos. 5, 25, M5, and AGI, or their blue 
counterparts, are suitable for most 
pictures. For really powerful light, 
when shooting large areas or distant 
subject matter, lamps such as Nos. 11, 
40, 22 and 2 may be needed. To use 
them, you'll need a flashgun with a 
socket that can accept large house- 
hold type bases. Such guns are made 
by Grafiex Inc., 3750 Monroe Ave., 
Rochester 18, N. Y. and Heiland Div., 
Minneapolis-Honeywell, 5200 E. Evans 
Ave., Denver 22, Colo. 


. More gelatin sources 


If you’ve been trying your hand at 
binding slides with colored gelatins 
for corrective or creative effect (Mod- 
ern Color, December) you'll be inter- 
ested in knowing of additional sources 
of gelatins. 

Addacolor. Correction Filters, made 
by Lou Bertz Specialties, 6268 Romaine 
St., Hollywood 38, Calif., are available, 
not only in neutral, as mentioned in 
my column, but in sets of 24 contain- 
ing four filters each in pale blue, green, 
yellow, cyan, magenta, and straw. A 
2x2 in. set costs $1. A 2%x2% 
in. set costs $1.25. 

Paler shades of stage gelatins are 
also suitable for binding with your 
slides. A special advantage of these 
is extremely low cost—about 35 cents 
for a 20 x 24 in. sheet. A sample 
swatch book of the many colors made 
is available for 60 cents from Rosco 
Laboratories, 29 Moore St., Brooklyn 
6, N. Y.—THE END 
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The Rokkor Lens alone 
makes Minolta your best buy 


MINOLTA SR-2—Automatic Single 
Lens Reflex System of Photography; 
instant return mirror; lenses and 
accessories. The ultimate tribute to 
a photographer. $249.50 


MINOLTA AUTOWIDE—Set exposure 
automatically; cross-coupled shutter 
and f:stops; zone focusing; extreme 
depth of field; 35 mm f: +28 50 








Rokkor 6-element f:2.8, 35 mm 
wide angle for Minolta Autowide 


MINOLTA V2—World’s first 1/2000th 
shutter speed, precision rg ge 
viewer, needle-sharp f:2 lens, and 
every advanced feature you could ask 
for in a 35 mm camera. x 


MINOLTA AUTOCORD—World standard 
in Twin Lens Reflex ee nang ual- 
ity. Unique one-hand focusing. 

MINOLTA AUTOCORD “L”—Same fa- 
mous features plus built-in light meter 
and a simplified LVS scale. 50 


MINOLTA SLIDE PROJECTORS — 
Breathes life into your color slides. 


MINOLTA MINI-16. PROJECTOR for 
16 mm and 9.5 mm slides — $37.50. 


MINI-PROJECTOR for 35 mm — $37.50 


MINOLTA MINI-44 PROJECTOR for 
“super slides” and 35 mm—$4! a 


Rokkor 6-element f:1.8, 55 mm 
standard for Minoita SR-2 


MINOLTA “16”—Purse or pocket-size 
marvel; a precision camera for color, 
black and white photos; choice of acces- 
sories. With case, strap, close-up lenses. 


MINOLTA “A2”—Consistently rated “best 
buy” in independent consumer tests. 
Fast f:2.8 lens, coupled rangefinder- 
viewfinder, built-in self-timer. $69.95 


Minolta makes Rokkor Lenses from 
beginning to end. They design them, 
actually make their own glass, do their 
own grinding, polishing and coating, 
and execute the final assembly. That’s 
why ——s is seldom matched in qual- 
ity ...never matched in price! 


Mink Oi.” 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK 38 
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GalM 1 16 


A Complete System of 16mm Photography 


: ACCESSORIES: 
4x and 8x £/4 Telelenses © Daylight 
Developing Tank ¢ Enlarger ¢ Copy- 

ing Outfit © Microscope Adapter 

© Spoolwinder e Film Cutter e Frame 
Viewer ¢ 2 x 2 Mounts e Flash At- 
tachment ¢ Filters e Closeup Lens 
e Empty Film Cartridges 


er -E  Bemeones cg 2ek- 7 waned, | 
452 Fifth Ave., New York 18, N.Y. 
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MINIATURE 


by JOSEPH D. COOPER 


Want to make your own prints? 
Here are some tips on special ultra- 
miniature enlarging techniques. 


The first prob- 
lem you’ll en- 
counter in making 
your own prints is 
deciding which 
negative to work 
with. In its orig- 
nal size it is prac- 
tically impossible 
to tell whether a 
negative is sharp. 
And tiny contact 

prints won’t be of very much help even 
if you use a magnifier. 

The easiest way to view your nega- 
tives is to run them through your 
enlarger, projecting them onto a sheet 
of white paper. Any imperfections will 
show up clearly. 

However, using your enlarger as a 
viewer involves handling the negatives 
more than may be advisable. If you 
want to avoid this you can use any one 
of a-variety of special viewers. (You 
may, of course, use a high-powered 
hand magnifier, but this is not very 
convenient.) The GaMi film viewer 
and the recently introduced Meopta 
viewer are both designed for 16mm 
films. They consist of a film holder 
and a magnifying lens. 

Minox film is returned from process- 
ing in a transparent protective nega- 
tive wallet. This film can be viewed 
with the Minox negative viewer with- 
out removing the strips of negatives 
from the wallet. 


How to eliminate dust 


When you are ready to begin 
printing, hold the negative strip so 
that you sight along the surface at an 
oblique angle as you face the light. Ex- 
amine both sides of the film: you can 
easily see if there is any dust on it. If 
there is, use an ear syringe to blow it 
off, or pass a camel’s hair brush lightly 
over the surface. Never try to wipe 
away dust with any degree of vigor. 
The more you work at it, the more 
static electricity you build up and the 
harder it is to remove the dust from 
the film surface. 

If the negatives are not clean—if 
they have fingerprints or smudges— 


BUY IT FROM YouR PHOTO DEALER 


wipe them carefully with liquid film 
cleaner on a piece of cotton. 

In spite of everything, your nega- 
tives will probably pick up some 
scratches and abrasions along the way. 
If you develop your own film you can 
keep them to a minimum by immersing 
the negatives in a super hardener such 
as Permafilm after they are washed. 

Another scratch preventative and 
corrective is Mira-Cote, which was de- 
scribed by Norman Rothschild in 
“Modern Color,” November 1959. This 
substance gives a hard protective coat- 
ing, similar to nail polish. In so doing, 
it also fills in scratches. As Rothschild 
pointed out, the film must dry under 
dust-free conditions, because if any 
dust or lint settles before the film is 
completely dry, it will stick. 

If scratches appear as white lines 
on the print they are probably on the 
film base. You may be able to eliminate 
them by applying a thin coating of 


IN NEXT MONTH’S 
MODERN 


Can you get good quality 
prints from super high-speed 
film? MODERN gives a de- 
tailed answer. 


scratch remover, such as Braun Kov- 
A-Mar or Edwal No-Scratch, to the 
base side of the film. These liquid 
preparations will not damage the 
negatives. 

If your scratches show up as black 
lines on ‘the print, I believe the best 
thing to do is to carefully etch out the 
line on the print with an etching knife 
or razor blade, then spot the print. The 
easiest prints to spot are those with 
matte, or dull, surfaces; the slight 
pebbling will conceal the correction. 
You may use a retouching pencil, a 
brush and opaque water-soluble spot- 
ting colors, or a brush and spotting 
dyes, such as Spotone. For your first 
attempt at spotting, I suggest you 
practice on a reject print. 

The only effective way to spot a 
glossy print is with spotting dyes, since 
pencil or water soluble spotting colors 
will noticeably affect the glossy sur- 
face.—THE END 
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Shot with Plus X film, Exposure Index of 125. Shutter speed 1/500 at £/8. 


MAN WITH A CAMERA SHOOTS 
“MAN WITH A CAMERA" 


Professional Photographer Pete Samerjan catches TV star Mike Kovac on 
the go...proves ability of G-E PowerMite M5 Flashbulb to stop action. 


When Mike Kovac, star of General Electric Flashbulbs’ ‘‘Man 
With A Camera” show, ABC-TV, is in pursuit of a suspect, 
almost nothing can stop him. But Pete Samerjan did—with 
his Retina Reflex, a 3-inch reflector and one General Electric 
PowerMite M5 Flashbulb. ‘‘It’s perfect for fast, candid 
shooting with small equipment,”’ says Pete. 
Zirconium-filled, the PowerMite M5 packs the 
same brilliant burst of light as the No. 5 bulb, 
yet it’s only % the size. 20 millisecond delay 
allows precise ‘‘M synch" at any shutter speed 


..."F"’ or ““X synch” up to 1/30 second. Can even be used 
like a No. 6 bulb with many late-model 35mm focal plane 
cameras. For convenience, versatility, performance, there’s 
no finer flashbulb. Ask your photo dealer for G-E PowerMite 
M5's or M5B’s (for daylight color film). 


GENERAL @® ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 
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the remarkable calumet 


view camera 


You’ll enjoy your 4 x 5 Calumet View Camera because 
it’s simple and sure. The vertical and horizontal swings, 
the rising-falling front enable you to correct distortion 
when the camera is tilted. Full 360 degree Revolving 
Back without any corner cut off. Durable, because it is 
all metal... lightweight, too, and easy to carry. Try it! 





Revolving back . . . interchangeable lens feature 
Calumet 4 x 5 View Camera 


Price... ..+++ + $240 





Now available at 
better camera stores everywhere 


C> a I Ul ry et MANUFACTURING COMPANY 


6550 NORTH CLARK STREET 


Camera diviSiOn = Ghcaco 26, nunos 
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the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


Introducing the five-legged “‘tri- 
pod,” a practical device for getting 
really firm camera support. 


As any reader 
of this column 
knows, I firmly 
believe that the 
full potential-of a 
large camera can- 
not be_ realized 
without using a 
sturdy tripod. But 
sometimes sturdi- 
ness alone will 
not insure critical 

sharpness in a negative. This is par- 
ticularly true if the distance from the 
front of the lens to the back of the 
camera is great. The entire system 
may vibrate at the slightest provoca- 
tion, no matter how strong and sturdy 
your tripod is. 

Many times I have watched the 
ground glass of a_ telephoto-lens- 
equipped 4 x 5 view camera through a 
ten-power magnifying glass and no- 
ticed that the image never stopped 
quivering. Vibration in the building, 
caused by street traffic, was affecting 
the entire camera system, even though 
the camera was set up on a heavy duty 
tripod. The reason was that the front 
and the back of the camera were too 
far from the tripod’s point of support. 
However, the moment I supported the 
camera, not at its center of gravity 
alone but in two places, front and back, 
the image no longer vibrated. The most 
effective way to give this support is to 
use a pentapod. 

A pentapod is a tripod that has five 

-legs. However, these five legs touch the 
ground only at three points (see top 
photo page 44) which makes it as easy 
to set up on rough or slanting ground 
as an ordinary tripod. Two of these 
legs support the front of the camera 
and the lens, and three support the 
camera back. All five are joined at the 
top by a flat aluminum base plate (see 
top photo page 44). 

Basically, any strong, well-made 
tripod may be converted into a penta- 
pod by simply fitting it with two extra 
legs and a top rail. But the best tri- 
pods for this purpose are _ those 
equipped with a center post or “ele- 
vator.” The camera can be tilted up 
or down by simply lowering or raising 

(Continued on page 44) 
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Photographs By SMP Graduates, Successful in All Branches of Photography. 


\ 
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19 PUT-YOUR BEST FOOT FORWARD 
“~ Leave the Amateur Ranks 
ler 
- ENJOY THE HIGH REWARDS OF 
ily 
h 
* PROFESSIONAL SKILL! 
# School of Modern Photography ‘Practice Techniques’ give you a fast head-start. 
‘ Why flounder? Why grope? Take the SMP ‘Professional Guided’ way to success! 
~ You can fulfill your ambitions in the field of ment by assignment, project by project they 
photography — for a lucrative career, extra offer you constructive criticism and expert 
vill money or high-level creative work. And the evaluation of your photography — just as if 
cal one proven way to do it is through professional they were in your own home. And this is just 
ar- guidance. SMP’s HOME TRAINING INSTRUC- part of SMP’s exclusive, ‘tested techniques’ 
the TORS are experienced photographers, prepared that have helped develop the talents of many 
the to teach you ‘pro’ secrets. They share their of America’s leading, highest paid professional 
ioe BRR proven, practical knowledge with you. Assign- photographers! 
ca- se 
‘dy 
SMP ALSO OFFERS A MODERN SYSTEM OF VISUAL AND PRACTICAL 
the : ASSIGNMENTS that are the most up-to-date instruments of learn- 
- Sees : ing at home. You actually practice photography the way pro- 
. a : fessionals do. And you don’t have to own special or expensive 
oe fy equipment. 
bed ie a Right from the start, we supply you with materials 
ng * . to work with! THIS IS IMPORTANT! FOR ONLY 
ro SMP PROVIDES YOU WITH ‘LEARN-BY-DOING’ 
8 MATERIALS! You receive actual negatives, 
igh Pes photographic prints, charts, self-demonstra- 
uty Serie tion devices, easy-to-understand instruction 
ont : ith g guides, 3-DIMENSIONAL AIDS to help you prac- 
too Seagsisitiiiitt33; J tice correct lighting and effective composition. 
ort. : And thanks to SMP’S comprehensive unit lessons, 
the ; you learn thoroughly all branches of photography! 
rity Noes Yes, you have it within your power to learn more and 
ick, earn more... to achieve success in any of the lucrative fields 
ost of photography such as commercial, portraiture, color, news 
s to and magazine, advertising and fashion, industrial, free lance, 
motion picture. You make the choice. Make it now! We’re happy to 
five help! Get the complete details of SMP’S Course. Send for your copy of 
the SMP’S FREE ILLUSTRATED BOOK, today! 
- h hool of d h h 
~ the school of modern photography 
1ese PAE RG EN RAD ERR I 
era Approved by the New York State Dept. of ee a er ere er 
the Education « Established 1939 <i The School of Modern Photography, Dept. M-20 
the P.O. Box 102, Cooper Station, New York 3, N. Y. 
(see , EE! Please send me full information roperdinn SMPs Famous Home 
Study course. And send me your big free super-illustrated book 
ade R J] that Fa ~~ meth . ane rt am, see ag 
‘ . t ° rtunities can find in photography. 
nta- This handsome, illustrated book, crammed \ No salesmen will call, 
xtra scenes of SMP’s famous photography course. 
tri- It answers your important questions about 
the photography field and enables you to 
hose convince yourself that SMP’s Home Training 
‘ele- Course is the best ever offered. 
lu 
ioe MAIL COUPON TODAY! Take The First Step 


Towards a High Paying Photo Career! 
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seen it 
yet? 


ANOTHER DIAMOND JUBILEE PRODUCT Py FROM HONEYWELL 


the most talked-about camera in years 


HEILAND PENTAX H-2 


No wonder photographers are talking about the Pentax! It’s the lightest, 
trimmest camera in the entire single lens reflex field. And it’s simplicity 
itself to operate, with no unnecessary, complicated: gadgets—just pre- 
cision controls that help you get the best pictures you’ve ever taken— 


. the brightest of all pentaprism viewfinders makes it easy-to: keep the 
life-size image constantly in focus: You look through the lens—get exactly 
what you see! 

. the instant return mirror gives uninterrupted, follow-through viewing. 

... the automatic diaphragm operates only when you want it to. 
... the single, non-rotating speed dial has speeds from 1-sec. to 1/500 sec., 
plus Time and Bulb. 

. the razor-sharp, 6-element 55mm f/2.0 Auto-Takumar lens is the fastest 
available for the price. 

.. +. With this lens, the Heiland-Pentax H-2 is only. $179.50. 


Honeywell See it-demonstrated now*at 


your photo dealers, or 


[Hi] Heilaud Phite Producte. write for free folder. 


5200 E. Evans Avenue, Denver 22, Colorado 


BUY IT FROM YOUR PHOTO DEALER 





THE LARGE CAMERA 
(Continued from page 42) 


the center post. If the tripod has no 
center post, then you must shorten or 
lengthen the “rear leg” of the penta- 
pod to achieve the same results. In ad-: 
dition, tripods equipped with a head 
permitting lateral leveling of the 
camera by means of a separate side 
tilt (such as the Tiltall tripod, below) 

allow the camera to be leveled laterally 
in a matter of seconds. Usually, 
leveling the camera would require the 
shortening of the two pentapod legs on 
the side which is too high. 

I recommend using the pentapod in 
cases where the length of the: entire 
camera is considerably greater than 
“normal’—for example, when extra 
long bellows extensions are required, 
as in telephoto and close-up photog- 
raphy; when using an abnormally 
heavy lens, which tends to pull the 
camera front down and out of align- 
ment with the film plane; and when 
shooting outdoors in a strong wind. 

In next month’s column I will de- 
scribe in full detail how you can set 
about converting your own tripod into 
a pentapod.—THE END 





The pentapod supporting a 5 x 7 Lin- 
hof Technika equipped with a 40-in. 
Dallmeyer lens. 


ii 


This multiple exposure demonstrates 
how the camera can be tilted by simply 
adjusting the center post. 
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NEW BOOKS 
(Continued from page 14) 


focal length, long focus, and other 
terms. He goes well beyond the nuts 
and bolts—and glass—-into a discus- 
sion of the creative use of lenses. 

However, we did find his discussion 
of perspective a bit confusing. He fails 
to mention that while the perspective 
shown by tele, wide-angle and normal 
lenses used from the same position 
may appear different, projecting one 
frame from each shot so that similar, 
related objects within each frame are 
the same given size would indicate that 
there is no actual perspective differ- 
ence. While he does use the term “ap- 
parent perspective,” he doesn’t really 
develop the subject as fully as it de- 
serves. The book is well written, and 
for the most part Turner relies on 
simple terms. However, he does lapse 
into somewhat pedantic language at 
times. We would have preferred more 
space devoted to the creative lens— 
with emphasis on more experimental 
techniques such as the use of prisms, 
soft focus, extension tubes, and close- 
up attachments. 

Turner is particularly helpful in dis- 
cussing techniques for overcoming lens 
disabilities and for shooting under 
unusual circumstances. He provides 
much information that would be help- 
ful to anyone thinking about buying 
additional lenses.—M. A. M. 


THE TECHNIQUE OF FILM EDITING, 
seventh edition, compiled by Karel 
Reisz. 288 pages, illustrated. Focal Press, 
London; Amphoto, New York. $7.50 

Few books live up to their dust 
jacket blurbs. This one does. The Brit- 
ish Film Academy set up a committee 
of ten experienced film makers and re- 
quested that they pool their knowledge. 
The result was not a set of rules but, 
rather, a statement of the many facets 
of editing from a practical point of 
view along with some of the answers. 

The book is practical and at the 
same time conducive to independent 
thought. It should be extremely useful 
to the amateur who is serious about 
film making and to the professional 
who is interested in the analysis of 
some of the great motion pictures of 
recent years. The book covers the his- 
tory, practice and principles of editing. 
An appendix outlines practical cutting 
room procedures—sound editing, syn- 
chronization of rushes (day’s shooting 
and sound track), editing procedure 
(handling), and opticals (fades, dis- 
solves). 

The names of film greats—Griffith, 
Pudovkin, Welles, Eisenstein, and 
others—crop up throughout the book, 
but names are not merely dropped for 
effect. Each name is connected with 
its contribution to motion picture edit- 
ing. This is definitely a worthwhile 
book for anyone seriously interested 
in motion pictures.—M. A. M. 

These and other books are available 
through AMPHOTO; see pages 118 & 119. 
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PICTURE IT NOW... SEE IT FOREVER 


the complete selection of 


PENTAX 
LENSES and ACCESSORIES 


There are far too many Pentax accessories and interchangeable lenses 
to show here, but there is one for almost every photographic wish—from 
macro attachments for extreme close-up work to a 1000 mm lens that will 
bring out the smallest features of subjects half a mile away. And every 
lens, every accessory, is of the same unsurpassed high quality as the 
Pentax camera itself. When you buy your Pentax, you’re sure that you 
can add to your basic camera—whenever you choose with whatever 
you choose. — 


See the Pentax camera, and the complete selection of accessories, at your 
photo dealer’s soon . . . and if you’re already the proud owner of a Pentax, 
add to your photo fun with Pentax accessories now. 


A. 35 mm Auto-Tokumar, f/2.3 $124.50 8. 105 mm Auto-Tokumar, {/2.8 $124.50 
C. 135 mm Takumar, f/3.5 $89.50 ©. 200 mm Takumar, {/3.5 $189.50 E. 1000 mm Takumar, {/8.0 $1195.00 
F. Shown on Pentax  Uellows Unit $29.50 —Right-Angle Finder $29.50 


Honeywell 
(EE) Heiland, Peto Products 


Write for illustrated catalog, 
showing the complete line 
of eleven lenses, and accessories 





BUY IT FROM Your Puoto DEALER 


5200 E. Evans Ave., Denver 22, Colorado 
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COLOR PHOTO 





Finest Color Photo Finishing 
Money Can Buy... 
Low Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
8” x 7” ........-- $1.00 
8” x10” ........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film 


828 Processed & Mounted, plus Fresh 
Roll of Film 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 


8 exp/printed 3% x 5 plus film... . .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 5.85 
20 exp/printed 24% x 3% plus film 
20 exp/printed 3% x 5 plus film 7,00 


Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 








35MM 


by JOHN WOLBARST 


3000-speed film raises some haunt- 
ing questions for 35mm camera and 
film makers. 


No matter how equipment blase 
you’ve become, it’s almost impossible 
not to admire the remarkable mech- 
anical ingenuity and fine workmanship 
displayed in some of today’s top 35mm 
camera designs. 

The wide-eyed lenses; the remark- 
ably accurate rangefinders; the obe- 
dient shutters; the beautiful focusing 
systems of the single-lens reflexes; the 
synchronization for flash and speed 
light; and so on—all are amazing 
achievements. Yet, viewed from one 
angle, they all represent excuses. 'Chey 
had to be built into the camera for 
one main reason—the failure of the 
film manufacturers to produce a film 
which would make most of these me- 
chanical aids unnecessary. 

This slightly anarchistic sounding 
idea popped into my head recently and 
has been nourished by my experience 
with the new Polaroid 3000-speed film, 
certainly the most light-sensitive 
product ever to be offered to the gen- 
eral photographic public. And from 
the look of the Polaroid #625 exposure 
meter, which lists exposure indexes up 
to 12,000, this is by no means the last 
word in film speed from that quarter. 


Superspeed film dreams 


Let’s suppose that films of equal 
speed were available for 35mm users. 
I know about Agfa Isopan Record— 
under some conditions an exposure in- 
dex of 3,000 can be used. But the re- 
sults are grainy-looking compared to 
our wonderful general purpose films. 

What if there suddenly became avail- 
able a 35mm color film with all the 
sharpness and low graininess of Koda- 
chrome, but with an exposure index 
of 3,000, or 6,000? Or a black-and- 
white one, same speed, but otherwise 
similar in performance to Kodak Plus- 
X Pan? What would be the effects on 
current cameras and future designs? 

Of course, the first thing to happen 
would be that more and more pictures 
would be taken with less light. A 
3,000- or 6,000-speed film, plus an f/2 
lens, plus a shutter with a wide range 
of speeds, is such a formidable pic- 
ture-taking combination that it would 
be possible to shoot successfully wher- 
ever there’s enough light to see the 
exposure meter dial and the camera 
controls! In fact, most exposure meters 
would be valueless—they are simply 


REMEMBER YOU SAW IT IN MODERN 


not sensitive enough. The GE PR-3 
with accessory booster cell is the only 
meter I know of that would be reason- 
ably useful for such shooting. 

In the opposite direction, it would be 
next to impossible to use such a film 
in bright sunlight with present-day 
cameras unless a fairlv dense filter was 
over the lens. We’d need exposures on 
the order of 1/1000 or 1/2000 sec. at 
f/45 for an ordinary snapshot! 


A superspeed film camera 


Now let’s be camera designers. A 
man from the sales department has 
just dropped on our desk a cartridge 
of 3,000- (or 6,000-) speed film—super 
in all qualities—and wants a mass 
market camera in which it can be used. 

Most pictures are made outdoors or 
in relatively bright light. Most people 
want a picture that’s sharp (“clear’ 
is the commonly used word) and cor- 
rectly exposed. First item: automatic 
exposure control. 

At present it is possible to vary 
either lens opening or shutter speed 
automatically. Our camera will have 
to have both features. 

Second item: guaranteed sharp fo- 
cus. That comes almost automatically 
with a small lens opening. We don't 
need anything wider than f/8, even for 
dim light indoor shooting. And you 
can make a crackerjack sharp f/8 lens 
out of three pieces of glass (or maybe 
plastic) for a tiny fraction of the cost 
of making one of those complex f/2 
beauties now necessary. 

Rangefinder? Who needs it? Out- 
doors in bright sun with a very small 
lens opening everything will be in 
sharp focus. Even at f/8 a simple 
manual setting (near, medium dis- 
tance, far) would be pretty accurate. 
And if we have a film fast enough to 
allow f/11 or f/16 in dim light, the 
focusing problem gets even simpler. 

Third item: the viewfinder. Obvi- 
ously, with lens openings as small as 
these, single-lens reflex systems which 
depend upon large apertures for view- 
ing brightness are out of the question. 

Fourth item: auxiliary lighting. 
Well, something like the repeating 
flash of the Polaroid wink-light would 
do for the fairly close-range situations 
in which extra light is needed. 

Fifth item: the shutter. With only 
a tiny lens aperture to uncover and 
close, it’s fairly easy to build a low- 
cost, simple, high-speed shutter. 

Of course, there are a few nasty 
little problems concerned with making 
the whole camera and the film car- 

(Continued on page 120) 
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A FRANK 
STATEMENT = 


TO THE MAN 
WHO NEVER BELIEVED 
KONICA QUALITY 
WAS POSSIBLE FOR ONLY 


“39- 


“The Lens Alone 


If cost has kept you from the few luxury 

35mm cameras, you face a somewhat confus- 

ing alternative. How do you pick your way 

through the jungle of medium-priced models on 

the market, and choose the one best suited to your needs? 


True, the new Konica “S” is one more model, but—rather 
than add to the confusion—it may resolve it for you. It is 
perhaps as important for what it is not, as what it is. It 
doesn’t scream “features,” “gimmicks,” or “low, low price.” 
But it does hand you everything desired in this age of 
photographic automation. Plus, of course, the confidence 
of using a Konica product, 


While there are cameras that may claim to accomplish 
anything the new Konica “S” can do, and possibly at less 
cost—let’s look at the FACTS! First, consider that the 
simple “box camera” of yesteryear had basically “similar” 
features to the equipment of today, but there is somewhat 
of a difference in possible results. Now, let’s start at the 
“heart” of the camera, its lens. 


What’s so special about “lens difference”? Aren’t all 
lenses good enough for the average picture-taker? Isn’t it 
more important that the lens, for example, is f2.5, rather 
than f2.8? No! Quality, not lens markings, is where the 
essential difference does lie! Think about that for a moment. 
Did you ever consider that a 35mm negative is a mere 1” x 
112”, and that you rarely if ever, view your picture in that 
original size. If it’s a color transparency, odds are that it will 
end up as a 20x projection. If black & white, you'll probably 
make “jumbo” prints anywhere from 2 to 6x larger. 

Simply, this means that the slightest distortion, the 
minutest deviation from pin-point sharpness on your nega- 
tive or transparency will show itself many times larger in 
your viewing. So, lens quality is perhaps the greatest essen- 
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is Worth the Price’ 


tial difference among cameras having more or 

less of the same features. Do you wonder why 

most fans spend so much for lenses, or why 

Konica achieved such fame for being able to put 

lenses on its cameras that alone, are equal to lenses 
selling for as much as the complete Konica camera? 


What about “parallax correction”? Many cameras offer 
this vital feature, but only Konica offers “automatic margin 
control,” which not only corrects for parallax, but actually 
has a frame that increases and decreases its angle of vision 
as the camera-to-subject distance varies. Just like your 
camera’s lens does! And very, very vital! 


These are a few of the differences that make the new 
Konica “S” more than “just another” medium priced cam- 
era. We could talk about the camera construction, accuracy 
and sensitivity of the coupled electronic exposure meter, 
the range of shutter speeds . . . and again remind you of the 
reputation of the maker, for lifelong service as well as 
initial quality. Consider all these before falling for the 
“bargain.” Many “quicky” camera deals find their way in 
and out of the market. Be sure that the camera you buy 
is one you will want to live with for years to come, and 
that it is equal to any growth in your skill and interest. 


See this latest member of the Konica family at your 
franchised dealer. ++s:' with somm F:1.8 HEXANON, $119.95 PLUS CASE 


KONICA CAMERA COMPANY 
76 WEST CHELTEN AVENUE, PHILADELPHIA 44, PA. 
IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 8, B. C. 
IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 


KONICA 'S' 
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Revolutionary New 
Electronic Flash 

Concept... Weighs 
Under 2 Lbs. ,4& 


Lifetime Unit. . 
Onetime Price! 


More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 


LIGHT DISTRIBUTION . 

“ALLL eB iMeex QRPORATION 

so FOURTH RK At Qn. 
LUAS 7. CHICAGO 10, LOS ANGELES Se 
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. AND FITS MOST CAMERAS! 





Amateur and Pro Pictures 
Sought for Nationwide Contest 


From February 1 through May 31 this 
year, Edward Steichen is heading a 
panel of expert judges in a search for 
photographs on the theme of “America’s 
Many Faces.” The final selection will, 
it is hoped, be used for an exhibition on 
similar lines to “The Family of Man.” 

This project is sponsored by the 
National Urban League, whose aims are 
to improve opportunities for Negroes 
and to better race relations in the U.S. 
The executive director of the League, 
Lester B. Granger, says of the project: 
“The photographs we seek will picture 
the various aspects of life in multi-racial 
America.” 

To give a more detailed idea of the 
kind of photographs wanted, Edward 
Steichen explains: “We are interested 
in portraits, yes, but we are more in- 
terested in pictures of people in action, 
living their lives in America. We want 
pictures showing cooperation and friend- 
ship across the lines of race, religion, 
and national origin. We also want pic- 
tures showing the difficulties, prejudice, 
and open conflict which sometimes result 
from differences in background and 
origin.” The pictures, he goes on, can 
show any kind of activity, in any setting, 
in any walk of life. 

Steichen points out that “America’s 
Many Faces” presents a stronger chal- 
lenge to American photographers than 
“The Family of Man,” for which photo- 
graphs were chosen from all over the 
world. It also gives them an opportunity 
to plan their pictures, as well as choose 
from their existing work, in the light of 
a stimulating, worthwhile theme. 


Rules for submitting pictures 


1) This search is for photographs of 
people, or the ways of people, in the 
United States of America. Photographs 
should highlight the varying heritages 
of the nation’s population. 

2) Anyone is eligible to submit photo- 
graphs for this purpose, amateur as well 
as professional. Paid employees of the 


National Urban League and its affiliates ° 


and their families can submit pictures 
but are not eligible for honoraria. 

3) An entry may be one photograph 
or several photographs. There is no limit 
as to the number of entries that may be 
submitted. A set of photographs in- 
tended as a series or a photographic 


‘essay should be identified as such and 


accompanied by captions or data. 

4) Each photograph submitted must 
carry the following information on the 
back: name of photographer, address of 


BUY IT FROM YOUR PuoTto DEALER 


photographer (street number, city, zone, 
and state), telephone number (if any), 
name and address of person or firm sub- 
mitting the photograph if other than the 
photographer who took the picture, time 
and place the photograph was made. 

5) Photographs must be unmounted, 
black and white, or color, of a minimum 
size of 4” x 5” and a maximum sizé of 
11” x 14”. Entries must be prints from 
original negatives. Entries will be re- 
turned only if they are accompanied by 
a $2.00 fee for handling expenses. 

6) No transparencies or negatives 
should be sent at the time of the entry. 
The National Urban League will not be 
responsible for any unsolicited negatives 
or transparencies. 

7) All entries should be mailed to: 
“AMERICA’S MANY FACES,” Na- 
tional Urban League, 14 East 48th St., 
New York 17, N. Y. 

8) The search opens February 1, 1960, 
and closes May 31, 1960. Photographs 
of life in contemporary America taken 
prior to February 1, 1960, may be sub- 
mitted, but all entries must be post- 
marked during the specified period. We 
are not interested in historical material. 

9) Preliminary screening of all entries 
will be done by a Screening Jury of pho- 
tography experts. Final selections will 
be made by the Board of Judges chaired 
by Edward Steichen, director of the De- 
partment of Photography of the Museum 
of Modern Art. Decisions of both the 
Screening Jury and the Board of Judges 
will be final. 

10) A payment of $50 will be made 
to the photographer for each individual 
photograph accepted. A payment of $250 
will be made for each series of photo- 
graphs or photographic essay accepted. 
A series of photographs or a photo- 
graphic essay must consist of five or 
more photographs. In addition to the 
cash payment, each photographer whose 
work is accepted will receive a Certifi- 
cate of Recognition signed by Edward 
Steichen and Lester B. Granger, execu- 
tive director of the National Urban 
League. 

11) Each photographer whose work is 
selected by the Board of Judges will be 
notified by mail on or before December 
31, 1960. Photographers whose work is 
selected will be asked to lend original 
negatives (or transparencies) to the 
Urban League in order that exhibition 
prints or prints for book reproduction 
may be made. Honoraria will be paid by 
check no later than one month after the 
selections have been announced. 
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giyet yon SLIDE TRAY CASE 
Soe pesos combing 


MAGAZINES 
12 for $19.95 Sh. Wes. 2 & 6 lbs. 


"$14.22 


OFFER A-6 SILVER: 6 Airequipt 
in silverscreen case. Shpg. Wt. 8 lbs. .. 
OFFER A-12 SILVER: 12 Airequipt Magazines ¢. $24.22 


in silverscreen case. Shpg. Wt. 12 Iba. ... 


mae: 
4 Extra strong plastic trays, hold 30 
eZ -oye and glass slides, intermixed, 
ith index. Shpg: we £3 7, 22, 50 lbs. 
In Lots of 120 “Ate for | 12 120 for 
“WAN $488 $1735 $36.00 
pA 5 Rebeca cb 
Shpg. Wt. 8 lbs.. 
(Guia Sturdy carry case for 12 (Illustrated below) only 50c extra 





LIDE TRAYS so REVERE: 


Sturdy trays, hold 36 card- 
board and ‘glass slides, 
intermixed, index. 


crossbar, holds two reflectors 
COMPLETE 10 PC. OUTFIT RO-PB, con 
outfit, stand, _ lamps, all as described 





Not $14.95, nor $11.95-but only $6.16 
is Spiratone’s price for a famous make 
fanflash with built-in bounce! Look at 
- ae features: 542" fan — 

sion outlet, ejector, BC capacitor, 

bab atery “tester, ex a dial, interchan, 

= coiled PC cord. Socket for M2, 

and #5, 25 lamps—plus pen feature! 
Luxurious leather case 99c; Extension Bounce 








CLOSEUPS ARE SIMPLE 


movie titling. Camera bracket permits cen- 
tering of camera over subject. 15x18" base- 
board is very —, for jae originals. 
1%" diameter ax is 38 

Ship. de rn 





GO0S SENECK JGHT 
ATTACHMEN ul 2 units, 
clamps, fit 


additional tains all needed 
‘Shipping ae tables, too. 


| CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photogcapher's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. 

With extreme Tt you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542" with a Plus 6, 342" with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 fens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make 
macestonneeety possible with a — investment. All exc. 
mounted in metal rings. ome oe 


holds 
6 filters, closeup lenses.. 
if bought with $5.00 worth 
filters, closeup lenses... 50... 50... .50... -50 
Shipping Charges 1-4, 15¢ 
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Super Sensitiye |i reads reflected and inci- 
dent light; for all shutters, incl. movie, 
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from 1 to 32; shutter speed range 
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ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


7 a ANDAS 
SINGLES D 10 -_ 


= which Spiratone offers you 
at less than half the regular 
value! Sh. Wt. 5 lbs. 
11” x 14” ENAMEL TRAYS 
$2.50 each 3 for 56,50 
16” x 20” ENAMEL TRAYS 
(Suited for 14x17, smaller sizes) 


Screws into dropcord 
or outlet. With one 
filter a red, 


“TRIMMER 


9 mp one add $1.75 
$2. 





60 sec. m4 with second mark- 
ings. Current shuts off automat- 
ically at end of desired time in- 
terval. Built-in lock aoe 
desired position, until t 
released. Adjustable stop 

peat exposures. Manual oontien 
for focusing. Enlarger or printer 
plugs right into receptable on 
cord timer. Shpg. Chge. 400. 











one side 10” or 
longer. Produces 
rapid, thorough 
washing of all size 


% Ibs. 
9 Weight 6 lbs. 
aumeaen Easel, same con- 
Spiratone priced at $375 
ALL METAL ADJUSTABLE 


EASELS, 
| 8 x 10 $495; 11 x 14 $6.50 
ee ee eel 


SELF-LOADING 
DEVELOPING TANK 


Simple bayonet lock 
for different size 
adjustments. Vents for 


ek yo ce 
iquids. Agitating 1 
Jamproof reel loads in 


daylight — in 
color. 





MODE 
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THE WELL 
TRAVELED 


CAMERA 


by the editors 


Home, home on the range, where 
the sky is all Kodachrome all day. 
Try Ektachrome or Anscochrome. 


Editor’s note: Since no staff mem- 
ber at MODERN has been fortunate 
enough to go west for a vacation, we 
asked a friend, Samson Raphaelson, 
who had, just what digs in Arizona. 


Editor: If yow’re interested in pho- 
tography, is it worth while going to 
Arizona? 

Raphaelson: Yes, very much so. But 
I suggest that you beware the example 
of all those color shots one sees of Ari- 
zona in travel magazines and other 
places. Gorgeous distant views, show- 
ing mesa, desert and sky. That sky is 
blue; just as blue as if an untalented 
kid slapped it on with house paint. 
The mesas are red, the most obvious 
kind of red; and the blue makes 
them purple, the most obvious kind of 
purple. It’s something that happens on 
color film. Actuality is different. What 
your eyes see are colors dry like 
champagne, and delicate. The Arizona 
blue is fragrant almost, like desert 
flowers. The sand is brown, yet it’s a 
million other subtle colors behind the 
brown. And the only way to get them 
that IJ know is not to shoot the big 
scenic. Now someone else might photo- 
graph the big scenic and make it great. 
I’m saying only what I instructed my- 
self to do. I took a little scenic—-some 
immediate thing in the foreground— 
and gave it at least two-thirds of the 
frame. I let the background find its own 
way in, because that Arizona back- 
ground is so potent. The colors are so 
strong that if you fight them, they’ll 
sneak in a little anyway—just enough. 
If you invite them, they’ll sit in your 
lap with the obviousness of a heavily 
rouged tramp. 

Editor: Foreground subjects? 

Raphaelson: I mean almost any- 
thing. Take the fencepost of a corral 
on a ranch. I made a shot of a fence- 
post and the horizontal crossbars in 
the background. Between the bars 
was Arizona—the brilliant desert sand 
and bits of the far-off blue hills. 

Editor: You’ve been talking mainly 
about color. Isn’t Arizona good for 
black-and-white ? 

Raphaelson: It’s great. I'll come 
to it. I just want to add another color 
foreground subject—the human being. 


BUY IT FROM YouR PHoto DEALER 


By taking close shots of human beings, 
letting just a hint of that background 
creep in, you can suggest scenic 
beauty. Incidentally, in Arizona never 
forget that shadows are terrific 
“values.” This applies to black-and- 
white as well. I mean, we all know that 
a shadow is part of the design. But in 
Arizona it is only early in the morning 
and very late in the afternoon that 
you’re going to get any softness unless 
it’s a very hazy day. From 9:00 A.M. to 
4:00 P.M. on a January day you get 
brilliant light—the word is harsh, and 
yet it isn’t harsh because the shadows 
and the light areas are beautiful. How- 
ever, shadows are so strong that they 
are a powerful part of any design. And 
if you keep that in mind, you can get 
stunning effects. 

Editor: What color film did you use? 

Raphaelson: Regular Anscochrome 
and Super Anscochrome. I think 
results were a little less glaring than 
they might have been with Koda- 
chrome film. 

Editor: The Kodachrome would have 
given you more garish results? 

Raphaelson: From my memory of 
Kodachrome I would judge it to be 
wonderful in the East, but too respon- 
sive for Arizona. I think Anscochrome 
renders the browns more and responds 
less to the blues and the reds. 


What about exposure? 


Editor: Let’s talk about exposure 
for color where there is a tremendous 
contrast of light: Can you take an 
overall reading and expect to get good 
color rendition ? 

Raphaelson: No. You have to choose 
what you’re going to sacrifice. I gen- 
erally ‘cut down a stop or two on 
bright, contrasty days. I would rather 
sacrifice detail in my shadows but get 
lovely quality in light areas. 

Editor: How about your exposure 
for black-and-white? 

Raphaelson: With black-and-white 
I play against bright areas by cutting 
down at least one stop where there is 
sand or rock or water to reflect that 
golden light (just as I do for color). 
There is still the problem of high con- 
trast, but in a lesser degree than with 
color—at least, for me. I’ve got quite 
a few full-range shots on all but the 
most glaringly brilliant days. Most 
film will give you full range on over- 
cast days. On such days, both for 
black-and-white and color, your pho- 

(Continued on page 54) 
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TRAVEL 
(Continued from page 52) 


tographs will give you the values you 
hoped for on the bright day. You still 
get the sharp darks and lights but 
there is also detail. Overcast day is 
perfect; hazy day, excellent. 

Editor: Is there much to photograph 
around a ranch? 

Raphaelson: A lot. The one I stayed 
at was a former working ranch right 
on the Mexican border. The Mexicans 
ship their cattle to the U.S. and they 
are required to run the cattle through 
chemical fluids which kill contagious 
diseases. This ranch- had the corrals 
and runways for the operation., Well, 
those great herds surging over the 
hills from the Mexican border are 
great photo material. I started on a 
hill, shooting on the herd, and then I 
got right down among them. I shot 
them as they were coming toward me. 
They’re tame cattle, they didn’t 
stampede over me, although later 
somebody said I was taking chances, 
that sometimes they will. 
Simplicity is exciting 

And then I took some shots of cow- 
boys in the corral keeping the cattle 
in line. The activity in the corrals is 
rich with photographic opportunities. 
The wonderful horizontal lines of 
wood, the distant hills, the sombreroed 
cowboys. The shadows. In general, 
simple things gave me photographic 
excitement, often the most obvious. I 
no longer seek the extraordinary. Just 
as in a play, you don’t write about a 
man who fell out a ten-story window 
and didn’t get killed. That’s a news 
story. What you look for is character, 
design—line and mass. Anybody sit- 
ting on a fence can give that, if you 
see it. And let Arizona creep in be- 
hind them. I found an old bell on the 
ranch supported by timber. I took 
dozens of shots at various hours and 
days with that bell in the foreground. 
I found endless surprises in it and the 
shadows it cast. By changing the 
camera angle 4-in., whole new com- 
binations and designs were created. 
And then faces—the Mexicans in the 
village across the border. You can’t go 
there and just say “Hi” and hope 
everybody will get picturesque for 
you; they’ll hide in their homes. But if 
you take a few days to get acquainted, 
they’ll get used to you. 

Editor: What’s the best time of year 
to go to Arizona? 

Raphaelson: Any time but summer. 

Editor: What’s wrong with summer ? 

Raphaelson: the temperature gets 
over 110. And all the snakes come out, 
so if you strolled in the desert you'd 
be nervous as well as hot. But in win- 
ter you can’t find a snake; I don’t 
know where they go. 

Editor: It’s not too cold in winter? 

Raphaelson: No, it’s wonderful. We 
had 80° for ten days in February. 
Usually it’s no more than 70, but that 
sun makes it golden warm. It’s icy 
cold at night.—THE END 
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WILL THE PRISM REFLEX REPLACE THE RANGEFINDER? 

WHY ARE SOME PRISMS BRIGHTER THAN OTHER PRISMS? 
DO PRISM RANGEFINDERS REALLY WORK ACCURATELY? 

IS ONE AUTO DIAPHRAGM SYSTEM BETTER THAN ANOTHER? 
WILL THERE BE BETTER SINGLE-LENS REFLEXES? 


BENNETT SHERMAN ANSWERS THESE QUESTIONS AND MORE. 





SINGLE 
LENS 
REFLEX 
CAMERAS 


‘RHOW 
THEY 
WORK 


SINCE PHOTOGRAPHY’S BEGINNING, the ground glass of 
the view camera placed directly at the film plane has 
been considered the best possible device for accurately 
judging composition, focus, and depth of field. Although 
the picture is upside down and the image is reversed, 
as in a mirror, from left to right, it’s not surprising that 
many of today’s best and most popular 35mm cameras 
use adaptations of the view camera. However, the view- 
ing image has been righted by reflecting the light beams 
from a swinging mirror to a special horizontal viewing 
ground glass. This is the principle of the waist-level 
focusing single-lens reflex. By using a glass prism above 
the ground glass an eye-level image, not only the right 
way up but also not reversed, can be produced. 

You might wonder why it took so long to reach this 
design. The reason can be traced directly to the hori- 
zontal 35mm format. As early as 1936, the waist-level 
35mm Kine Exakta reflex was introduced. It focused 
only at waist level and was awkward for shooting verti- 
cals. To take a vertical picture, the photographer was 
forced to hold the Exakta at a right angle facing away 
from the subject. 

The eye-level prism which is largely responsible for 
the present popularity of the 35mm single-lens reflex 
is not, as many people think, a World War II invention. 
The design of the pentaprism, a five-sided piece of 
optical glass which reflects the image from the ground 
glass to an eye-level position, reversing the mirror 
image. actually dates back to artillery telescopes of 
World War I vintage. Carl Zeiss in Jena, Germany, first 
adapted the prism for camera manufacture. This East 
German, Russian-controlled company announced in 
1949 the production of a radically new Contax camera. 
This largish and, by rangefinder camera standards, 
rather clumsy instrument now known under every sort 
of name—Contax S and D, Pentacon, Hexacon, Consul, 
etc.— incorporated in a single-lens reflex a permanently 
installed pentaprism above the ground glass. 

The basic design of the eye-level reflex has never 
veered far from this first camera (see illustration page 
56). Instead of requiring the photographer to peer down 
at a tiny waist-level ground glass, the Contax S provided 





SINGLE LENS REFLEXES (Cont.) 


an eye-level, right side up, correct right to left, view. 
While this first eye-level reflex caused much com- 
ment, it didn’t find many buyers. It was expensive 
—$475. It was poorly finished—already the material 
shortage was beginning to tell in East Germany. It 
was noisy in operation. It was somewhat incon- 
venient—having no preset lens, automatic dia- 
phragm, or even clickstops for that matter. It 
certainly didn’t bear comparison with the sleek, com- 
pact, quick operating, less expensive rangefinder 35’s 
that were just beginning to come across again from 
Western Europe. 

Since the invention of the Contax S, automation 
has made the single-lens reflex successful. Automa- 
tion has made it possible to close down the lens auto- 
matically before exposure, to reopen it immediately 
afterwards, to engineer a mirror which can fly up- 
wards and return immediately after the picture is 
made. Today a single-lens reflex can be as fast an 
operating camera as the rangefinder. But it still has 
two disadvantages. The best rangefinder cameras 


provide slightly more brilliant focusing in low light.. 


Secondly, no single-lens reflex yet qualifies as a 
“pocket-size camera.” 

However, the single-lens reflex is less complicated 
optically than the rangefinder camera. It’s easier to 
fit normal or long focal-length lenses to the single- 
lens reflex. It’s a handier camera to adapt for scien- 
tific purposes. With many reflexes you can see your 


actual depth of field through the finder. You can ex- 
amine the apparent distortions that your lens sees, 
compose your picture on a large viewing area no 
matter the focal length of the lens. With no danger 
of parallax error, you can see almost the exact pic- 
ture area—whether the subject is fractions of an inch 
from the camera or at infinity. 


Is the reflex exact? 


A few nasty barbs have been aimed at the reflex 
designers by those who claim that the single-lens 
reflex does not show you exactly what you get on the 
film—that the film, in fact, shows a greater area than 
the viewing screen. While this is quite true, the dis- 
parity in areas is deliberate on the part of the de- 
signers. Any photographer shooting color and ex- 
amining his mounted slides knows how annoying it 
is to discover that part of his picture area has been 
lost in mounting. The slightly greater picture area 
obviates this. Will some of the new prism reflexes 
boasting exact correspondence between ground glass 
and picture area be the blessing they seem to be— 
as far as color is concerned? 

Like 35mm rangefinder cameras, 35mm reflex 
cameras vary in quality, brightness of focusing 
image, shape, size, and weight. It’s our purpose to 
examine critically just how and why all these 
differences occur. 

Basically, you can divide single-lens reflexes into 
two categories—the focal-plane shutter camera fea- 
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SINGLE LENS REFLEXES (Cont.) 


turing complete interchangeability of lenses, and the 
leaf shutter camera with either fixed lenses, inter- 
changeable front lens elements, or limited complete 
lens interchangeability. 

The leaf shutter cameras (see illustration, page 
102) have a remarkably complex action—press the 
shutter release and the shutter closes, a baffle over 
the film opens, the diaphragm closes to whatever 
opening you choose, the mirror swings up, the shut- 
ter opens and shuts, taking the picture. During film 
winding, the shutter is recocked, the mirror comes 
back down into position, the baffle again covers the 
film, the aperture and shutter again open fully so 
you can focus through the lens. 

While all this sounds complicated, the relatively 
few cameras using this system (see charts, page 62) 
stand up very well indeed. The leaf shutter certainly 
makes flash synchronization easy—you can use any 
shutter speed up to 1/500 sec. with the better shut- 
ters. The cameras on the whole are smaller in size 
than the focal-plane shutter cameras. However, even 
the behind-the-lens leaf shutter cameras with com- 
plete interchangeability of lenses are quite limited 
in lens selection. The small diameter of the leaf shut- 
ter restricts the maximum diameter of the lens barrel 
which can be attached to the camera. In addition, the 
shutter blades are so far forward, close to the rear 


element of the lens, that lens designs are further re- 
stricted. As a result, lenses made for such cameras 
are complicated and expensive. Extremely long or 
short focal-length lenses with fast speeds are all but 
impossible to design. 


All the same, but different 

Aside from their different lens and shutter design, 
the leaf shutter reflexes conform to the basic princi- 
ple of all single-lens reflexes. Light from an image 
is reflected onto a ground glass by means of a hinged 
mirror. When the mirror swings upwards, the image 
goes straight to the film plane (see illustration, page 
56). The accuracy of the single-lens reflex depends 
upon the ability of the mirror and glass to produce 
the image exactly as it appears at the film plane. Thus 
the distance the light travels from lens-to-mirror-to- 
ground glass must equal exactly the distance from 
lens to film plane. In addition, the mirror must be 
hinged exactly parallel to the film plane. The 
positioning of both ground glass and mirror is sub- 
ject to very narrow tolerances and can make or 
break the single-lens reflex’s accuracy. The problem 
is compounded by the movement of the mirror, which 
_ must return with practically no tolerance allowance 
to the same position for each picture. The foregoing 
optical problems determine the image sharpness of 
the reflex; most other optical features of the camera 
—image brilliance, rangefinder separation, picture 
area—are merely matters of operative convenience. 











When you look at subjects through a number of 
different single-lens reflexes it will be immediately 
apparent to you that the viewing screens vary greatly 
in size, brilliance, sharpness, coloration, apparent 
distance from the rear eyepiece, facility of focusing, 
fineness of ground glass, prevalence of concentric 
rings and—if they have central rangefinders—range- 
finder characteristics. 

The 5-sided glass prism (top illustration, page 
58) redirects the horizontal ground-glass image to 
a vertical position, making it possible to turn a waist- 
level reflex into an eye-level reflex. All pentaprisms 
are about the same size and shape. As we'll see later, 
brightness of image is largely determined by the lens 
and ground glass or Fresnel lens. However, better 
coating and silvering of the prisms in recent years 
have somewhat diminished the loss of light. Prisms 
can vary greatly in quality and in ability to trans- 
mit a sharp image. The image size as seen through 
the prism does not depend on the prism itself, but 
comes from the magnifying optical eyepiece. When 
a fairly short focal-length lens is used for an eye- 
piece, the viewing screen appears quite large but 
close to the eyepiece. It may be difficult for some 
photographers wearing glasses to see the edges of 
this kind of viewing screen. On the other hand, when 
a longer focal-length eyepiece is used, the image 
appears slightly smaller and further away, making it 
easier for eyeglass wearers to see the picture edges. 

There’s been much said for and against the per- 
manently built-in prism and the removable one. 
Inevitably dirt or dust will gather and must be 
cleaned out of any optical system with an inter- 
changeable prism, but there is no optical advantage 
in the permanent prism. The removable prism un- 
doubtedly allows the camera designer to develop a 
greater profusion of accessories—waist-level viewers, 
different ground glasses, Fresnel lenses, or range- 
finder, and so on. 

Somé reflex camera owners have been unduly 
worried over the precision of the removable prism 
cameras. A small amount of play in the prism hous- 
ing does seem alarming but has little or no effect on 
picture quality or focusing accuracy, provided the 
ground glass or Fresnel lens upon which the image 
is actually projected is anchored securely in the cam- 
era body. The prism, after all, merely serves to re- 
direct an already produced image to a point where 
it’s easier to view and focus. It’s that original image 
former—the ground glass—which must be accurately 
placed. Since the weight of the prism reflex camera 
is often affected by the large glass prism, it would 
be advantageous to use a lighter material—a plastic 
perhaps. However, as of the present, the accuracy of 
manufacture needed for the prism’s roof edge is be- 
yond the ability of plastics. (Continued on page 102) 


Turn Page—All The Reflexes Compared 








FOCUSING 


Nearly life-size im- 
age on complete 
ground glass. 
Prism rangefinder 
centrally located. 


Nearly life-size im- 
age on complete 
ground glass. Di- 
agonally split 
prism rangefinder 
with clear collar. 


Life-size image on 
complete ground 
glass. Prism 
rangefinder cen- 
trally located. 


Nearly life-size im- 
age on non-focus- 
ing clear glass 
with Fresnel. Cen- 
tral prism range- 
finder, ground- 
glass collar. 


Life-size image on 
complete ground 


glass with Fresnel. 
Prism rangefinder, 
ground-glass 
collar. 


Nearly life-size 
image on. non- 
focusing clear 
glass with prism 
rangefinder, 
ait col- 
ar. 


Life-size image 
on complete 
ground glass. 
Prism rangefinder 
centrally located. 


Life-size image 
on complete 
ground glass. 
Prism rangefinder 
centrally located. 




















HOW IT WORKS 


Automatic Prontor leaf shutter is cocked to full opening by an internal shaft 
and gearing from film wind lever. When the release button is pressed, the 
shutter closes, the lens diaphragm stops down, the baffle over the film plane 
swings away, the mirror swings upwards, tripping the shutter. When film is 
wound to the next exposure, baffle returns to cover film, lens and shutter 
reopen, the mirror returns downwards. 


External release button is on the interchangeable lens mount. This release 
button covers the body release. When it’s pushed inwards, the diaphragm 
closes to the predetermined opening. Then the body release frees the rapid- 
return mirror just before the focal-plane shutter operates. End of shutter 
travel releases mirror, allowing it to return downwards. Lens reopens fully 
when finger is removed from release button. 


External release button is on the interchangeable lens mount. This release 
button covers the body release. When it’s pushed inwards, the diaphragm 
closes. When the diaphragm is closed to the predetermined opening, the 
body release frees the rapid-return mirror. The mirror in turn trips the 
camera's focal-plane shutter. The end of shutter travel releases the mirror, 
allowing it to return downwards. Lens reopens fully when recocked manually. 


Automatic Synchro-Compur leaf shutter is cocked to full opening by an in- 
ternal shaft and gearing from film wind lever. When the body-mounted release 
button is pressed, the shutter closes, the diaphragm stops down, the baffle 
over the film plane swings away, the mirror swings upwards tripping the 
shutter. When film is wound to the next exposure, baffle returns to cover 
film, lens and shutter reopen, the mirror returns downwards. 


Catch holding the rapid-returff mirror spring is freed by pressure on the 
shutter release button. Mirror trips focai-plane shutter. During mirror travel, 
mirror return spring is cocked. End of focal-plane shutter motion triggers 
mirror release latch. During exposure, lever pushes in diaphragm lever on 
lens to close it to proper aperture, releasing it to full aperture at end of 
shutter travel. Winding film to the next exposure causes interior pin to 
contact pin on rear of lens, recocking diaphragm spring. 


Automatic Synchro-Compur leaf shutter is cocked to full opening by an 
internal shaft and gearing from film wind lever. When the shutter button is 
pressed, the shutter closes, the diaphragm stops down, the baffle over the 
film plane swings away, the mirror swings upwards, tripping the shutter. 
When film is wound to the next exposure, baffle returns to cover film, lens 
and shutter reopen, the mirror returns downwards. 


Catch holding the mirror spring is freed by pressure on shutter release 
button. Lever within camera body moves forward, pressing release pin on 
rear of lens. Release pin triggers closing of spring-loaded diaphragm. As 
shutter release button is pressed in further, the focal-plane shutter operates. 
When film is wound, lever moves backwards and mirror returns downwards. 
Lens diaphragm reopens fully when recocked manually. 


External release button is on the interchangeable lens mount. This release 
button covers the body release. When it’s pushed inwards, the diaphragm 
closes. When the diaphragm is closed to the predetermined opening, the 
body release frees the mirror spring catch. After mirror swings, focal-plane 
shutter operates. When film is wound, mirror returns downwards. Lens re- 
opens fully by manual cocking or when finger pressure is removed, depending 
on lens type. 
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FOCUSING 


Nearly life-size 
image on com- 
plete ground glass 
with Fresnel. Cen- 
tral area has spe- 
cial sharp focus- 
ing grating. 


Life-size image 
on complete 
ground glass 
with Fresnel. Cen- 
tral fine ground- 
glass focusing. 


Nearly life-size 
image on com- 
plete ground glass 
with Fresnel. 
Central fine 
ground-glass ring. 


Nearly life-size 
image on com- 
plete ground glass 
with Fresnel. 
Prism rangefinder, 
fine ground-glass 
collar. 


Life-size image 
with complete 
ground glass. 
New model may 
have prism range- 
finder. 


Nearly life-size 
image with com- 
plete ground glass 
and Fresnel. Cen- 
tral fine ground- 
glass focusing 
ring. 


Life-size image 
on complete 
ground glass 
with prism range- 
finder. 


Nearly life-size 
image on com- 
plete ground glass 
with Fresnel. 
Prism rangefinder, 
—— col- 
ar. 











HOW IT WORKS 


Catch holding the rapid-return mirror spring is freed by pressure on shutter 
release button.-Lever within camera body moves forward, pressing release 
pin on rear of lens. Release pin triggers closing of spring-loaded diaphragm. 
As shutter release button is pressed in further, the focal-plane shutter 
operates. End of shutter travel releases mirror mechanism, allowing it to 
return downwards. Lens diaphragm reopens fully when recocked manually. 





Lever within camera body moves sideways, releasing spring-loaded dia- 
phragm pin on rear of lens, when shutter release button is pressed. 
Diaphragm closes. Small catch then frees rapid-return mirror spring. Mirror 
swings upwards, releasing focal-plane shutter. End of shutter travel releases 
mirror, which swings downwards. Winding film to next exposure causes lever 
to engage diaphragm pin, opening lens fully. 





External release button is on the interchangeable lens mount. This release 
button covers the body release. When it’s pushed inwards, the diaphragm 
closes. When the diaphragm is closed for the predetermined opening, the 
body release frees mirror catch spring. The rapid-return mirror swings up- 
wards, releasing focal-plane shutter. End of shutter travel releases mirror, 
allowing it to return downwards. 





Lever within camera body moves downwards, releasing spring-loaded pin on 
rear of lens, when shutter release is pressed. Diaphragm closes. Small catch 
then frees rapid-return mirror. Mirror swings upwards, releasing focal-plane 
shutter. End of shutter travel releases mirror, allowing it to swing down- 
wards. Lever within camera body moves upwards, opening lens diaphragm 
to full aperture. 





Catch holding the mirror spring is freed by pressure on shutter release 
button. Lever within camera body moves forward, pressing release pin on 
rear of lens. Release pin triggers closing of spring-loaded diaphragm. As 
shutter release button is pressed further, the focal-plane shutter operates. 
When film is wound to next exposure, lever moves back and mirror returns 
downwards. Lens diaphragm reopens fully when recocked manually. 





Catch holding the rapid-return mirror spring is freed by pressure on the 
shutter release button. As shutter release button is pressed further, focal- 
plane shutter operates. End of shutter travel releases mirror, allowing it to 
return downwards. There is no provision for automatic or semi-automatic 
diaphragm. 





Lever on inside of IIA camera moves back, allowing pin on the rear of lens 
to move outwards, when the shutter release is pressed. Pin’s movement 
causes spring-loaded diaphragm to close. Mirror swings upwards. The focal- 
plane shutter operates. Winding the film to the next exposure causes the 
lever to move forward. This pushes the lens pin inwards, reopening the 
lens fully. The mirror returns downwards during winding. FX same as Edixa. 





Automatic Synchro-Compur leaf shutter is cocked to full opening by an 
internal shaft and gearing from film wind lever. When the body-mounted 
shutter button is pressed, the shutter closes, the diaphragm stops down, the 
baffle over the film plane swings away, the mirror swings upwards, tripping 
the shutter. When film is wound to the next exposure, baffle returns to cover 
film, lens and shutter reopen, the mirror returns downwards. 








ONE OF THE FEW photographers to 
use the single-lens reflex as a creative 
tool, Saul Leiter employs its unique 
characteristics to present exciting and 


different interpretations of his subjects. 
Leiter, now 35, began to work with color using these cameras about five years ago. At 
the same time, his approach to picture-taking and even his way of seeing changed. 
For a number of years Leiter had worked only in black and white, doing portraits and 
occasional journalistic assignments for magazines. He did some of his shooting with an 
old 214 x 314 Graflex with a rollfilm back, and did still more with a 35mm Contax II. 
Leiter had always been interested in composition and in the effect of focus and depth 
of field on the visual relationship of different subject planes. For this reason he liked 
viewing through the lens of his Graflex. 


But he also appreciated the eye-level 

point of view and the speedy opera- 

tion of his 35mm rangefinder camera. 7” 

The ideal answer, for Leiter, was the 
eye-level-prism single-lens reflex. Actu- 

ally he started to experiment with many 

of the techniques he now uses in color 

when he first began to take pictures with 


the Graflex. Later, when using a range- 
finder camera, this experience helped him visualize the effect of focus and lens opening 
on depth of field. “But with the reflex camera it was obviously all there. When I first 
picked up a single-lens reflex, I felt | had a 35mm Graflex in my hands. I had complete 
control—and, another important advantage, the wide assortment of reasonably priced 
lenses which were available for 35mm reflex cameras added considerably to its flexibility.” 
In his color Leiter presents a dream-like world, far removed from the ordinary world 
that most of us perceive. 


In his pictures large areas 
- may be completely out of 
focus. Sometimes, masses 
of soft, diffused color al- 


most obscure the main subject. Certainly Leiter is not the only photographer to use out- 
of-focus areas in his pictures or to place objects between lens and subject for unusual ef- 
fects. But he is the only photographer we know for whom this way of seeing is an integral 
part of his approach. Even though the pictures accompanying this article (see the color 
photos opposite page, and on pages 68 and 69) were taken of different subjects, at dif- 
ferent times, for different reasons, they clearly show his consistency of style. Let’s follow 
Leiter step by step through the process of making two of them, an early street scene and 
a later highly controlled fashion shot 

to see how he has developed his see- GET A BIG IMAGE: Since normal focai-length lenses on 


: : ° most single-lens reflexes focus to about 11,4 ft., Leiter 
ing and techniques fr om his first color can shoot close-up to fill the 35mm frame and avoid any 


candids to his current commercial cropping. Kodachrome, 58mm f/2 Biotar, 1/60, £/4. 
Unless noted, all photographs were taken with a Miranda, 


work. (Continued on page 108) 135mm f/3.5 Schneider Xenar lens. 





ELIMINATE PARALLAX: Ever shoot reflections? 
Mirror images in finder may not be on film. With 
through-lens viewing, Leiter gets what he sees. 
Super Anscochrome, Tungsten, 1/60. f/5.6. 


DECIDE WHERE TO FOCUS: Leiter tries different 
subject planes, sees which is best on ground glass. 
Here he chose foreground, not reflection. Ansco- 
chrome, 58mm Biotar, 1/30, f/2.8. 


MANIPULATE FOREGROUND: As in this store-front 
reflection, Leiter often uses out-of-focus color, 
watching ground glass while changing focus, posi- 
tion. Ektachrome, 58mm Biotar, 1/8, f/2.5. 


SEE LONG-LENS VIEW: For portraits, Leiter watches 
expression. Even with long lenses he sees what 
he’s getting, as image is magnified on ground 
glass. Ektachrome, 1/15, f/3.5. 


CONTROL DEPTH OF FIELD: Reflections are tricky. 
Leiter watched effect of stopping down on ground 
glass, kept reflections sharp, frames recognizable. 
Ektachrome, 1/60, f/8. 
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WITH THE STARTLING FACT that over 300 different 35mm 
camera models are being made today, it’s not too sur- 
prising that more and more enlarger manufacturers are 
turning to the 35mm-only design. Without casting any 
aspersions on the larger-than-35mm machine which can 
be adapted to 35mm work, we can say that the 35mm- 
only enlarger is more compact, comparatively less ex- 
pensive, and generally somewhat easier to handle than 
its larger brother. 

The purchaser (or would-be purchaser) of an en- 
larger is apt to be sorely perplexed when he sets out 
with the purpose of buying. Unless he is ready, willing, 
and able (and the dealer is too) to disassemble each 
enlarger with a screwdriver, he’s going to have a hard 
time indeed comparing individual enlarger features. 
How big a print can be made? Can the enlarger project 
on the wall—or does the lamphouse swing around for 
floor projection? What’s inside the lamphouse: single 
or double condensers? What kind of lens does it have? 
Believing that being forewarned is being forearmed, 


HOW DO 
OMIM 
ENLARGERS 
COMPARE? 





NOTES LENS & PRICE 





With Schneider 


Durst 35 
Micromat 


Autofocus; 
dbl. condenser 


2.2 to 17X 


Accessory copying cassette using standard 
cartridges, with ground-glass screen; ac- 
cepts Leica thread lenses; 1:1 enlarging, 
copying with accessory distortion control; 
filter drawer 


Componar 2-in. 

f/3.5, $265.50; 
Schneider Com- 
ponon 2-in. f/4, 
$301.50 





Manual focus; 
dbl. condenser 


-55 to 10X 


Accessory copying cassette using standard 
cartridges, with ground-glass screen; copy 
attachment, single frame; horizontal pro- 
jection; distortion control; filter drawer 


Less lens, $89.50; 
with Steinheil Cas- 
sar 50mm f/3.5, 
$109.95 





Durst Reporter 


Manual focus; 
sgl. condenser 


1.5 to 8X 


Frame numbers project on baseboard; hori- 
zontal projection; flanges for Contax, Argus, 
Exakta lenses 


Less lens, $59.50; 
with Steinheil 
Cassar 2-in. f/3.5, 
$79.50 





Echo 35 


Manual focus; 
dbl. condenser 


Echo 50mm f/4.5, 
$39.95 





Edixa Edilor 


Manual focus; 
sgl. condenser 


Distortion control; converts to copy stand; 


accepts Edixa, Contax D, Hexacon lenses; 
with adapters accepts Exakta, Leica lenses; 
accessory filter drawer 


Less lens, 
$49.50 





Federal 135 


Manual focus; 
dbl. condenser 


-5 to 14X 


Column separates for storage 


With Decar 51mm 
f/4.5, $59.95 





Fotolarger E 








Manual focus; 
dbl. condenser 





6 to 12X 





Parallel arm elevation; entire head may be 
raised, lowered for additional enlargement; 
scale shows magnification; head can be 
moved forward for extreme cropping; hori- 
zonal projection 





With Elgeet 51mm 
f/4.5, $62.50 














MobeERN this month lists the complete specifications of 
35mm enlargers. 

Of course some specifications are more important 
than others. Of primary interest to most 35mm workers 
will be the illumination system, the type of focusing, 
and the size to which enlargements can be made with- 
out recourse to the aforementioned circus tricks or floor 
and wall projection. And don’t forget that often over- 
looked piece of equipment—the enlarger lens, which in 
many ways is just as vital a lens as the one you'll find 
on your camera. 


Need condenser type 

Let’s start out with the problem of illumination. We 
won't discuss diffusion enlargers versus condenser— 
because there are no 35mm diffusion enlargers. The 
nature of the beast, a negative 1 x 114, necessitates a 
condenser system since the condenser delivers a more 
brilliant, more contrasty, and sharper image than a 


diffuser. The big concern then in 35mm is: how many 
condensers would best meet your needs? 

The single condenser is actually a compromise be- 
tween the double condenser and the diffusion enlarger 
as far as results are concerned—the intensity of il- 
lumination is reduced somewhat from that of the double 
condenser, but the single condenser does cut down on 
the apparent graininess of the final print. If you’re apt 
to be shooting pictures on superspeed film which pro- 
duces grain as large as bullets, the single condenser 
enlarger can be a friend indeed. On the other hand, if 
your penchant runs toward fine grain, the double con- 
denser enlargers may be slightly better. 

We move on to the subject of magnification—that 
X-number which determines the maximum size enlarge- 
ment which can be made from the full negative area 
when projecting on the baseboard. To find the exact 
size print possible, multiply the magnification factor as 
it appears in the chart by the linear negative measure- 





NAME 


TYPE 


NOTES 


LENS & PRICE 





Fotolarger Jr. 2 


Manual focus; 
dbl. condenser 


Parallel arm elevation permanently at- 
tached to post 


With Elgeet 51mm 
#/4.5, $48.50 





Fotolarger Merit Ill 


Manual focus; 
dbl. condenser 


6 to 12X 


Parallel arm elevation permanently at- 
tached to post; head can be moved for- 
ward for extreme cropping; horizontal 
projection 


With Elgeet 51mm 
f/4.5, $52.50 





Kindermann 
Auto-Firm 


Manual focus; 
sgt. condenser 


Glass negative carrier 


With Kindermann 
2-in. /4.5, $39.95 





Kindermann 
Autoprint 


Autofocus; 
sgl. condenser 


2.5 to 8.5X 


Glass or glassless negative carriers; built-in 
visual enlarging exposure meter visible at 
eye level 


With Steinheil 
Cassar 50mm 
f/3.5, $79 





Kindermann 
Amatofix-Automat 


Autofocus; 
sgl. condenser 


2.5 to 8.5X 


Glass or glassless negative carrier 


With Kindermann 
2-in. £/4.5, $79 





Leitz Focomat 1-C 


Autofocus; 
sgl. condenser 


2 to 10X 


Accepts Leica thread lenses; converts to 
copy stand with accessory, accepting Foco- 
slide and Visoflex; accessory filter drawer; 
— magnification possible with manual 
locus 


Less lens, $147; 
with Leitz Focotar 
2-in. £/4.5, $228; 
less lens with 
47-in. post and 
22 x 25-in. base- 
board, $163.50 





Leitz Focomat 1-C 
Color 


Autofocus; 
sgl. condenser 


2 to 10X 


Filter drawer 


Less lens, $195 





Leitz Valoy Il 








Manual focus; 
sgl. condenser 





10X max. 





Accepts 2-in. Leica thread lenses; con- 
verts to copy stand with accessory, accept- 
ing Focoslide and Visoflex 





Less lens, $96 





CHARTS CONTINUED ON NEXT PAGE 








35MM ENLARGERS (CONT.) 





NAME 


TYPE 


LENS & PRICE 





Magnalux 35 


Manual focus; — 
sgl. condenser 


Thermal draft cooling; parabolic reflector 


Less lens, $12.88; 
with Amitar 2-in. 
£/4.5, $20.95 





Meopta Axomat 


Manual, rfdr. 


focus; sgl. 
condenser 


10.6X max. 


with 2-in. 
lens; 14X 
max. with 
35mm lens 


Thermal-glass lamphouse to dissipate heat; 
post marked in cm; frame numbers project 
on baseboard; accessory lens covers; filter 
drawers; acc. 35mm lens 


With Belar 2-in. 
f/4.5, $79.50 





Meopta Opemus 
4x4 


Manual focus; 
sgl. condenser 


10.6X 
max. with 
2-in. lens 


Glass negative carrier 


With Belar 55mm 
£/4.5, $59.95 





Omega A-2 
Portable 


Manual focus; 
dbl. condenser 


8X max. 

with 2-in. 
lens; 20X 
max. with 
l-in. lens 


Uses 75-watt lamp; accepts Leica thread; 
accessory 1-in. lens and condenser for 20X 
enlargement of microfilm; accessory roll 
carrier; accessory carrier for mounted or 
unmounted slides; accessory variable con- 


Less lens, 
$117.50 


trast filter holder; filter drawer 





Manual focus; 
dbl. condenser 


Omega A-2 
Professional 


Same as A-2 Portable above 


Less lens, $119.50; 
l-in. £/4.5 lens 
and matching 
cond., $90.25; 
2-in. £/4.5 lenses, 
$29.50 to $52. 





Autofocus; 


sgl. condenser | 2:5 to 9-5X 


Primos 35 Jr. 














Accessory filter drawer 


With Schneider 
Componar 50mm 
f/4.5, $99.50 











ment: 1 for the width and 114 for the length. For ex- 
ample, if the enlarger has a maximum magnification 
factor of 8, the biggest print you could make on the 
baseboard will be 8 x 12. 

If you have a manual focusing enlarger, larger sized 
prints can be made on wall or floor without changing 
your method of focusing. However, if the enlarger is 
an autofocus, you'll have to uncouple the mechanism 
and focus manually. In any event, don’t buy an enlarger 
‘ with 8X magnification if your heart is set on 11 x 14 
prints—unless you like working on the wall or floor. 

It’s quite possible to discuss manual vs. autofocusing 
until we’re blue. You'll find information ‘on it in last 
month’s MopERrN although we did quit before the blue 
point. Briefly, if you have trouble finding the peint of 
sharpest focus (and many photographers do) an 
autofocusing unit may be a way out—at a price, of 
course. Autofocusing enlargers are inevitably more 
expensive than enlargers which focus manually. 


Next, we take up the problem of the enlarger lens. 
It may confuse many a reader that prices on enlarger 
lenses vary so widely. For instance, one lens for one 
brand of enlarger actually costs more than a faster lens 
for the same enlarger. The differential here and in many 
other places is—optical quality. Don’t stint on your 
enlarger lens, particularly in 35mm work where you 
will want big images, sharp in the corners. Many a 
photographer has blamed the film, his camera, or his 
own unsteadiness when the real cause of unsharpness 
was his “bargain” enlarger lens. We won’t say that there 
are no bargains in enlarger lenses, but we suggest that 
you look at them with a critical eye indeed. It is 
possible to buy a fairly good lens for your enlarger 
for as little as $10 to $15. However, as with your cam- 
era, we would suggest you stick to the brand name 
lenses at higher prices. Lenses of unknown brands 
may vary widely from sample to sample, while top 
name brands generally have a consistent record of 














LENS & PRICE 





Autofocus; 


sgl. condenser 2.5 to 11X 


Scale shows magnification; accessory filter | f/4, $174.50; 
drawer 


With Schneider 
Componon 50mm 


Schneider Com- 
ponar 50mm 
f/4.5, $149.50 





Manual reflex 
focus; sgl. 
condenser 


Primos 
Testreflex 35 casiediaae 


Accepts Leica, Canon lenses; accessory 
filter drawer 


With Schneider 
Componon 50mm 
f/4, $104.50; 
Schneider Com- 
ponar 50mm 
f/4.5, $79.50 





Manual focus; 


Solar 35 dbl. condenser 


Extra long bellows 


With Solar 2-in. 
f/3.5, $99.50 





Manual focus; 


Spiratone 35 -dbl. condenser 


Illuminated diaphragm 


With Accurar 2-in. 
f/3.5, $29.95 





Manual focus; 


sgl. condenser | 2-5 to 7.5X 


Studiophot 
(Rowi) 


Horizontal projection; filter drawer 


With Wilon 50mm 
£/4.5, $44.50 





Manual focus; 


Sunray Zenith 35 dbi. condenser 


1 to 11X 


Horizontal projection 


Less lens, $69.50; 
with flex 2-in. 
£/4.5, $84.50 





Manual focus; 


dbl. condenser 7.6X max. 


Thimble 35 














Horizontal projection f/3.5, $69.50 


With Thimble 2-in. 
1-in. /3.5, $69.50 











excellence and will give you no unpleasant surprises. 

As far as the common practice of using a camera 
lens on an enlarger is concerned, we’ve used many and 
can find no reasons against it. Most good camera lenses 
seem to make good enlarger lenses. 

There are a few more odds and ends that bear men- 
tioning. If you’re interested in doing your own color 
printing, you'll probably be best served by an enlarger 
featuring a color filter drawer. The drawer between the 
light source and the negative is probably the best. 


Need distortion control? 

Another feature which you may find necessary or not 
is distortion control. If you shoot many pictures with 
buildings in them, the chances are that sooner or later 
you're going to be unhappy about the converging lines 
which tend to make your buildings appear to be falling 
backwards. While it’s quite possible to straighten lines 
by tilting the baseboard, you run into depth of field 


problems. You can solve this and get a sharp, equally 
brilliant print from corner to corner, if your enlarger 
has a tilting lamphouse and also allows the negative 
carrier to tilt. Next best distortion control: a tilting 
lamphouse only. 

Lastly, we’d suggest you examine the negative 
carrier situation with a critical eye. The glassless carrier 
is now almost established as a universal standard for 
35mm enlarging, but the glass carrier does keep the 
negative in a flatter plane. The glassless carrier serves 
admirably for most work. If your heart yearns for 
mural size enlargements, however, examine the all-glass 
carrier. It may be difficult to keep free of dust specks, 
but it will keep that negative rigid during the long ex- 
posures needed for mural-sized blow-ups. 

While we doubt that it’s really possible to keep all 
the needed queries in one’s head while buying a 35mm 
enlarger, the pigs should come out of the pokes if you 
use your head and our chart.—THE END 





FORECAST: 
RAIN, SNOW, 


PICTURES 


FOR OVER A YEAR an eye-catching series of bad 
weather photographs of children has been appear- 
ing in, of all places, Cream of Wheat magazine 
advertisements. Each photograph shows good tonal 
quality, vitality of subject, sharpness and interest 
despite the fact that the children (and the pho- 
tographers) have been battling blizzards, fighting 
frostbite, and gamboling in gales. 

How do the photographers do it? How do they 
manage to keep their subjects interested and occu- 
pied under such uncomfortable conditions? What’s 
more, how do they cope with the technical prob- 
lems: keeping lenses free from water drops and 
frost, shutters operating in sub-zero weather, ex- 
posures accurate in constantly changing lighting 
conditions? 

Since we thought Mopern’s readers would be 
interested in the special picture taking ideas and 
bad weather techniques which went into making 
these photographs, we contacted the photographers 
who took them. To our surprise, we found that 
while many were candids, taken out-of-doors with 
35mm equipment, one of them (see top page 76) 
had actually been taken in a studio with a photo- 
graphic mural as a background! For complete de- 
tails on each of these pictures, see the captions 
below and on pages 76 and 77. 


<| GIVE THE CHILDREN A PROBLEM: During 
a sudden summer shower, Carroll Seghers II sent 
five-year-old Carroll and three-year-old Lorraine 
out to play with just one coat bétween them. 
Seghers didn’t actually direct the children or set up 
the shot, but he knew his subjects well and antici- 
pated some reaction to the situation. “My son 
Carroll often adopts a very protective attitude 
toward his little sister. When I sent them out with 
one coat I didn’t know exactly what would happen, 
but I knew they would find some solution to the 
problem.” Seghers stayed on the porch, shot down 
with a Leica IIIg camera, 50mm Summicron. Plus- 
X, 1/125 sec., £/5.6. 


USE A FAST SHUTTER: Much of the impact D> 
of this shot depended on stopping the action of the 
falling rain. If Carroll Seghers II had used a shut- 
ter speed slower than 1/250 sec. the drops would 
have blurred, or perhaps not even have registered 
on the film. “I always use as fast a speed as I can 
for children. But here the additional factor of the 
rain made it imperative that I shoot at least at 1/250 
sec.” Seghers took light reading with a Norwood 
meter, rated Plus-X film at E. I. 800 and developed 
by inspection in Promicrol. Leica IIIg, 85mm 
Nikkor lens, and an aperture of £/3.5. 














<| CREATE A STORM: When 
on assignment you can’t always 
wait for the right conditions. 
George Miles Ryan first made a 
number of photographs of bare 
and wintry trees, then enlarged 
one to a 4 x 4 ft. mural. Several 
days later in his steam-heated 
studio, he posed his subject in 
front of the mural and placed a 
high velocity fan just out of 
range to achieve the wind-blown 
effect. Illumination on the little 
girl was from two No. 2 floods 
bounced off a reflector, and one 
direct baby spot. The mural was 
lighted by two No. 2 floods. To 
get this shot Ryan exposed four 
rolls of Tri-X in his Rolleiflex 
at 1/50 and f/5.6. 


<| DEVISE A GAME: “I really 
attribute the success of this pho- 
tograph to a friend’s baby sitter 
who came along to help manage 
the children,” says Ruth Orkin. 
“She had the idea of putting a 
lollypop in Johnny’s pocket and 
having Lisa go after it. It is diffi- 
cult to direct two-year-olds even 
under ideal conditions—and 
when you’re shooting on a beach 
in a heavy summer rain- and 
windstorm, it’s impossible. I had 
to keep my back to the wind to 
avoid drenching my camera, and 
this was an additional problem.” 
Miss Orkin took a reading from 
the children’s slickers with a 
Weston meter and shot one 36- 
exposure roll of Plus-X film at 
1/125 sec. and about £/5.6. 
She was carrying just one cam- 
era: a Nikon S2 equipped with 
a 50mm f/1.4 Nikkor lens. 





A SHOOT FROM A LOW ANGLE: From a normal adult vantage point, these 
children’s faces would be concealed by their headgear. By crouching down, 
Gerry Simmel was able to shoot them at their own level and to catch their intent 
expressions. Simmel used a 35mm Nikkor lens on a Leica M3. The depth of 
field of the wide-angle lens enabled him to keep both figures and the shovel in 
sharp focus at £/11, even though he was shooting from a distance of just a few 
feet. Simmel made this picture on a feature assignment for United Press Inter- 
national. “Although I was just a few feet away, these kids were so involved in 
their work they didn’t even seem to notice me.” The Cream of Wheat advertise- 


ment using this shot appears at left. 
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PAINTER-PHOTOGRAPHER LEW TILLEY FITS 
SHOOTING TECHNIQUE TO SUBJECT: FOR 
LANDSCAPES, HE STUDIES COMPOSITION, 
RECORDS DETAIL; WITH PEOPLE HE SHOOTS 
FAST TO CAPTURE A FLEETING EXPRESSION 
OR DESIGN. FOR BIOGRAPHICAL INFORMA- 


TION, SEE TEXT ON PAGE 116. 


A Country man. Mexico, 1956. For candids, Tilley 
uses high shutter speed, varies aperture with light- 
ing to minimize camera and subject movement. Leica 


M3, 85mm f/1.5 Summarex, Tri-X, 1/500, f/11. 


<j] Ranch woman and child. Colorado, 1956. Tilley 
occasionally uses radical cropping to strengthen 
composition. Leica M3, £/2 Summicron, Tri-X, 1/25 
second at £/2.8. 


<1 <j Tilley checks depth-of-field scale for fore- 
ground-to-background sharpness, uses slow film to 
record fine details in his landscapes. Leica M3, 
85mm f/1.5 Summarex, Panatomic-X, 1/50, £/16. 





MODERN’S SECOND POLAROID PICTURE CONTEST was a 


MODERN PHOTOGR APHY’S terrific success. There were bales and bushels of pic- 
tures. Among them, as these pages show, were some of 


such visual interest and photographic excellence that 


0 0 LAROI p C 0 N TEST they would stand well in any group of photographs. 
These six pictures, three by amateurs and three by 


professionals, won first prizes of $250 each. There were 


also six second-prize winners, three professional and 
three amateur. Their names and prizes are listed at the 
end of this article. 

Particularly interesting was the response from ama- 
teurs. Their pictures covered a remarkably wide range 


of subject matter. Whatever (Continued on page 108) fi 





Joseph Janney Steinmetz, professional, Sarasota, Fla. Harold Bergstrom, timekeeper, Titusville, Pa. 
4 x 5 film, Speed Graphic camera; exposure was by Model 110A, Type 42 film. The ducks were pad- 
daylight. Portrait of painter Ben Stahl. dling around on a pond in a cemetery. 
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<j Leonard Stern, Chief Photographer, Port of New 
York Authority, New York City. 4 x 5 film, Speed 
Graphic camera. George Washington Bridge. 


Below, left: Guillermo Gonzales, Salinas, Puerto Rico. 
Modei 110A, Type 42 film. 


A John P. Goeller, Chief Photographer, New York Eye 
& Ear Infirmary, New York City. 4 x 5 film, Linhof 
camera. Research Dept. monkey #3. 


<j Charles A. Fickel, flight superintendent, Denver, 
Colo. Model 150, Type 44 film, orange filter. Shot 
from the front lounge of a Viscount. 





EVERY TYRO KNOWS that a camera on a tripod is a thing 
of rock sturdiness, that time exposures are made cour- 
tesy of a solid tripod support, that long-lens photo- 
graphs benefit from the assistance of those three legs 
underneath the camera and lens. 

But there is another viewpoint on tripods that has to 
do neither with time exposures nor long lenses. You 
will often hear that in the twilight zone of shutter speeds 
—1/60, 1/30, 1/15, 1/8 and even 1/4—live the proud 
possessors of the steel-like nerves capable of rock 
steadiness sans tripod. They can, it is alleged, produce 
demon-sharp negatives at such speeds, hand-held. These 
negatives, it is unjustly claimed, are capable of enlarge- 
ment to immense proportions with no loss in detail. 

Well, it’s all a happy mirage, a myth similar to that 
of the man who claims he isn’t affected by the four 
martinis before dinner. To investigate the exact truth 
of tripodery, MoDERN decided to conduct scientific tests 
to see just what can be gained and what is lost in the 
twilight zone with and without tripod. 

First we assigned our own steely-handed technician, 
Edward Meyers, to photograph the standard Air Force 
Lens Resolution Chart, at varying speeds with and with- 
out tripod. Our purpose: to measure how much sharp- 
ness is actually lost at so-called hand-holdable speeds 
even by photographers with a good grip on things. 

The test was made using a Minolta SR-2 with a 55mm 
£/1.8 lens, Ansco Super-Hypan film, and light from a 
fluorescent tube. Camera-io-chart distance was about 
four feet. Meyers’ exposures ranged from 1/250 sec. at 


£/1.8 to 4 sec. at £/22. He then examined the negatives 
carefully and picked the pictures shot at slow speeds 
which the average photographer might risk hand- 
holding—1/30, 1/15, 1/8. Enlargements equivalent to 
40 x 60 were made. The center of each test chart is re- 
produced at right. 


For better 1/30 sec. shots use tripod! 


It should be very evident to anyone that hand-hold- 
ing the 1/8 and 1/15 secs. is a risk to avoid if possible. 
However, the most surprising results occurred at the 
1/30-sec. setting, a speed used often by almost every 
owner of a 35mm camera. Meyers repeated the tests and 
got the same unsharpness hand-held. In plain truth, you 
will get sharper images at 1/30 sec. with a tripod than 
you will without. This may come as a horrible shock 
to many of us who have been very persnickity about 
acquiring ultra-sharp lenses and then have been hand- 
holding them at 1/30 sec. 

Of course, it’s true that the average photographer 
will not be enlarging to 40 x 60. However, even at 
smaller enlargements, 11 x 14 or so, the overall impres- 
sion of sharpness will be greater when a tripod is used. 

When you use a tripod your pictures will not only 
gain in sharpness from the lack of human vibration. 
There are other major assets. You can improve your 
pictures in definition and greater field depth. The first 
gain is the result of shooting with finer-grained films 
while the second stems from smaller lens apertures. Of 
course, we're assuming that the subject is such that 
you can use a slower speed. (Continued on page 84) 





SO YOU CAN HAND-HOLD SLOW SPEEDS, EH? TAKE A LOOK AT THIS! 


HAND-HELD 4% SEC., F/11: Not one of the 
line patterns within the small square is 
suitably sharp in resolution. Obviously, 
QZ sec. is seldom if ever hand-holdable. 


HAND-HELD 1/15 SEC., F/8: This speed 
resulted in a considerably sharper picture 
than 4 sec. above. But only No. 3 set 
of lines are resolved with any definition. 


ae 


HAND-HELD 1/30 SEC., F/5.6: Although 
this speed is often used hand-held by most 
35mm photographers, a comparison with 
shot at right shows lost sharpness. 


— 


TRIPOD 14 SEC., F/11. Comparison with 
hand-held shot at same speed left indi- 
cates that a tripod or other support is called 
for when using this speed. 


=m 


TRIPOD 1/15 SEC., F/8: The tripod pro- 
duces far better definition than hand-held 
technique used left. Hand-holding 1/15 
sec. should be reserved for emergencies. 


’ 


TRIPOD 1/30 SEC., F/5.6: Even at this 
supposedly easy-to-hand-hold speed, the 
tripod shot is vastly superior. Conclusion? 
We think you can draw it. 





35MM ON A TRIPOD (Cont.) 
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THE CASE OF THE GRAINY SKY: Think 
you can go out at night and shoot pic- 
tures hand-held with fast film because 
the sky is black and who can see the 
grain anyhow? Don’t you believe it. Dan 
Budnik made the shot top on one of 
the fastest 35mm films going at 1/60, 
f/2.5. hand-held. The picture bottom, 
on Kodak Panatomic-X, was exposed on 
a tripod at 4 sec., f/2.8. Top picture 
shows grainy sky. Look at the fuzziness 
around the spotlight and beam as com- 
pared to the tripod shot. Both pictures 
made with Nikon SP, 105mm Nikkor 
lens. Prints are of center portion of 
35mm _ negatives and represent great 
enlargement. 


Moving away from the scientific aspects of tripod 
vs. no tripod, let’s turn to the actual differences in pic- 
ture possibilities—still at the twilight shutter-speed 
zone—that the tripod will allow. As you can see from 
the three pairs of pictures printed herewith, the basic 
picture situations are these: (1) slower-film-plus-tripod 
produces a better picture than faster-film-minus-tripod; 
(2) slower-shutter-speed-with-tripod yields greater zone 
of sharp focus than faster-speed-minus-tripod, and (3) 
a tripod sometimes makes little difference at all. 

First we visit one of photography’s most popular 
whipping boys—the low-light photograph. We have in 
recent years become so inured to blurry, grainy, poor 
quality pictures made in dim light that we automati- 
cally assign the blame to the light itself. Actually, the 
photographer is usually at fault. It’s true that low light 
requires either a longer exposure, or fast lens, or fast 
film, or pushed development, or various combinations 
of these. However, most photographers conveniently 
forget the first alternative. We know of only a few who 
automatically examine the possibilities of longer ex- 
posures when lighting level becomes low. 


Try non-beat technique 


If you want a pleasant surprise at home some time, 
load your camera with a medium-speed film instead of 
a fast one, put it on a tripod, make some shots with 
room light at 1/15 sec. or 1/8 sec. instead of at 1/30 
sec. Develop normally instead of “pushing.” The re- 
sults, unless you’ve been photographing something with 
the speed of a child roller-skating, should be edifying. 

The second advantage of using a tripod is the in- 
creased depth of field or zone of sharp focus. If you 
examine the pictures you’ve taken over the last few 
years in average lighting conditions—even out-of-doors 
—you may be surprised to see that you have actually 
become a two-dimensional photographer—your subject 
material exists in one plane only. You haven’t been able 
to close down your lens sufficiently to include as much 
foreground and background in sharp focus as might 
have been possible. Of course we realize that this is 
sometimes deliberately done to exclude a cluttered 
background. Often however, it’s a result of the same 
problem. A tripod will allow a slower shutter speed and 
a smaller lens opening, ergo, much greater depth of 
field. And, if the subject will slow down or remain com- 
pletely still, you can slip to a 1% or full second. 

Lastly, we admit to a certain number of situations 
where the tripod and the use of fine-grained film make 
little difference at all in the final result. 

Some pictures do look better if they’re blurred, if 
they’re grainy, if they’re out of focus. Some subjects 
by their nature can hide the lack of sharpness and addi- 
tional graininess. These however, are the exceptions to 
the rule—exceptions to which many careful workers 
will take exception. If you are still scoffing at a tripod, 
if the sight of a tiny 35mm perched on three legs with 
attached cable release sets you off into absolute hys- 
terics, find some dark furtive corner where you can’t 
be seen and try it yourself.—H.x. 








PHOTOS BY DAN BUDNIK 


THE CASE OF THE VANISHING DEPTH: Does the blurry statue in the foreground bother you 
in the picture at left? Note that not-quite-sharp middle figure. But what can you expect at f/1.4 
and 1/30 sec.? Enter the tripod, at right, and the scene can be changed markedly. At f/16, 1 
sec., statue becomes an interesting part of picture, you can pick out clearly the buttons on the 
central figure’s trench coat, and the background figure becomes trim. Grass looks sharp too. 


THE CASE OF THE SPIRAL STAIRCASE: Here's a subject where 11 x 14 prints of negatives made 
or fast film (Ilford HPS) and slow film (Kodak Panatomic-X) resembled each other quite closely 
in quality. Contrast between lines of railing and much lighter flooring provided sufficient defi- 
nition in both prints although a tiny blurring could be seen on the railings if you pushed your 
nose up to the left-hand print. Shot left was hand-held at 1/30 sec., f/8, while picture right, made 
on a tripod, was exposed for 1 sec. at f/8. 
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HOW 
LONG 
IS 
39MM 
WIDE? 


It can be very long indeed, if 


Ernest Satow’s two vertical shots, 
using apparent perspective distor- 
tion for added dramatic emphasis, 
are any indication.. Rather than use 
the standard techniques of wide- 
angle photography—a_ horizontal 
format and a distant scenic subject 
—Satow made an entire series of 
pictures extremely close to his sub- 
ject material. For the basketball 
players at right, Satow focused the 
21mm lens on No. 5, lay on the floor, 
shot upwards, making the extremely 
tall players seem even taller. While 
the 21mm lens is still somewhat of 
a rarity, the 35mm lens used at left 
by Satow is more common. Satow 
focused the camera to 14 in., care- 
fully framed the face within the glass 
and shot. Ordinary subject material, 
roomlight made picture. Have a 
wide-angle lens at home? Join the 
party.—H.K. 


Left: Miranda C, 35mm Schneider 
Curtagon f/2.8, 1/30 sec., £/2.8, 
Kodak Plus-X. Right: Leica M3, 
21mm Leitz Super-Angulon f/4, 1/30 
sec., f/4, Afga Isopan Ultra. 

















IVAN THE 


On several recent trips to the Soviet 
Union, I have seen quite a bit of Russian 
photography and met and talked with 
some of the leading Soviet photogra- 
phers. In the USSR, as in the United 
States, there is-of course a vast number 
of amateurs who are constantly photo- 
graphing one another, their children, 
weddings, dogs, even peeling walls and 
ashcans. I wish them many happy snap- 
shots, but I am not concerned with them 
here. This is written by a working pho- 
together about other working photog- 
raphers—and what they had to say will, 
I think, be as entertaining and instruc- 
tive to MopERN readers as it was to me. 

The Soviet professional has to cope 
with strange problems, unknown to his 
U. S. colleague. A simple assignment, 
say a picture of a girl working in a 
factory, may turn into an exercise in 
diplomacy worthy of a Gromyko. (I 
speak from bitter experience.) No 
sooner does the fellow choose a girl and 
aim the camera, than the comrades are 
likely to descend on him. “Why that 
one? There is one over there whose pro- 
duction norm is higher—and why a girl? 
We happen to have three authentic heros 
of labor here, complete with medals”! 

Very rarely does a picture get pub- 
lished without strong reason. It should 
make a point, preferably a simple, strong 
Soviet point. The thinking on this sub- 
ject goes somewhat like this: Since the 
impact of photography is great, espe- 
cially in a country where literacy is only 
lately becoming universal, there is no 
point in publishing a photograph of any- 
thing unless it is, as they call it, good. 
“Why publish something that isn’t?” 
they argue. “We all know there are lots 
of unattractive, unpleasant sights in our 
country, just as in any other, but who 
wants to look at that kind of picture?” 

This reasoning results in a fairly 
bland photographic diet which is fed to 
the readers day in, day ‘out. For these 
reasons, and also, I suspect, because of 
the comparative lack of space for more 
complicated efforts, current Soviet pho- 
tography is simple, quite strong, utterly 
without frills. But still, every Russian 
seems to carry within himself, barely 
hidden under the surface, a strong sense 


88 











JERRY COOKE, FREELANCE PRO 
WHO SPEAKS RUSSIAN, WRITES 
ABOUT THE PHOTOGRAPHERS 
HE’S MET IN THE USSR. 





Boris Svetlanov catches ski champions 
Kolchin and Kolehina in a Western- 
style informal close-up. 





Yuri Karolyov’s “Above the Volga,” a 
fine picture by any standards, stresses 
work and industrial might. 





Marat Tursun-Choyayev’s Central Asian 
. group shows Soviet tendency to sacri- 
fice composition to straight realism. 









TOGRAPHER: 





of drama and and much feeling. This 
will often produce a fine, human, emo- 
tional photograph. It usually goes un- 
published, unless it is Mr. K. kissing a 
baby, and the photographer will show it 
somewhat apologetically. 

Soviet magazines use pictures widely, 
but in fairly spotty layouts. They rarely, 
if ever, publish the kind of picture essays 
that are commonplace in U. S. and 
European magazines. There is almost 
always quite a bit of text on each page; 
full-page photographs are very rare. The 
newspapers, as a rule, use small photo- 
graphs, often heavily retouched, which 
offer little incentive for artistry. Por- 
traits are formal and look old-fashioned. 

The photographers themselves, to no 
one’s surprise, are the same batch of 
characters that we are used to in the 
U. S. They complain about their editors 
and the layouts, claim the best pictures 
are never used, like to test and test some 
more, photograph pretty girls, pray for 
the sun, and hope for faster color film. 

Their economic setup is excellent. 
They are paid both a salary and an ad- 
ditional fee for each published photo- 
graph, they retain complete rights on 
each picture and can resell them to 
whomever they like, both in the USSR 
and other Iron Curtain countries. They 
enjoy the same copyright as authors. 

Of the men I talked to, the one that 
comes closest to our idea of a magazine 
photographer is a handsome 33-year-old 
resident of Moscow named Yuri 
Karolyev, staff photographer for the 
magazine Soviet Union. I talked with 
him in the magazine’s offices, where he 
received me flanked by his friend and 
colleague Anatoli Garanin, 46, a veteran 
of Soviet photography and generally 
considered one of the very top men in 
the country. There was a big table, fruit, 
cookies, nuts, Armenian. cognac—the 
usual! goodies the Russians trot out for 
visitors—and we ate, drank, and-talked. 

Karolyov studied at the Institute of 
Cinematography, worked in a studio and 
became a movie operator during the war. 
He took part in the shooting of the 
famous Soviet documentary A Day at 
the Front. (To make this, hundreds of 
Soviet movie-men went out shooting on 
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one specific day all the way up and down 
the front, and many. of them lost their 
lives.) After the war he returned to the 
Institute, but soon decided to work in 
stili photography instead and joined 
Soviet Union in 1950. He feels there is 
more chance for creative work in still 
photography but wants, some day, to try 
TV. He likes variety in his assignments, 
tends to be best with subjects like in- 
dustry, politics, workers, and general 
news. He has to write his own captions, 
and occasionally he contributes a short 
text. He feels that specialization is bad 
and that variety and a different challenge 
every day make a photographer better. 

I asked him to describe his aims. “To 
show life as it is, but looking at it from 
my own point of view,” he said. “To pre- 
sent what is interesting and educational 
and to say what I want to say with my 
pictures. My work is a search to express 
what I see. There’s no point in showing 
something pretty per se—the content is 
what counts, not the superficial view.” 


From politics to the arts 

He told me about having gone to 
Stalingrad to illustrate and report the 
new seven-year plan. He spent two weeks 
in a factory, just looking and listening, 
and then proceeded to do his story in a 
few days. His theory, which sounded odd 
to me, was that the seven-year plan 
doesn’t really originate in Moscow but 
in the individual cells of the unions in 
the factories. Well, whether it does or 
not, Karolyov obviously believed in what 
he was saying. He seemed sensitive, 
interested, and I sensed a well-trained 
reporter underneath the theories. 

His friend, Anatoli Garanin, is a bird 
of a different color. His interests are 
mainly the arts, theatre, culture. Where 
Karolyov only uses two cameras, a Kiev 
2 and a Start, Garanin operates with a 
Kiev 2, two Leica M3’s, a Rolleiflex, a 
Linhof, two Contaxes, two 4 x 5 Speed 
Graphics (for which he cuts his own 
film), and a few other odds and ends. 

Garanin’s background is fairly stand- 
ard. He was a member of the amateur 
photography club in his high school— 
most schools in the larger cities have 
one, with a teacher who guides the kids’ 
efforts. He then became an apprentice 
photographer on an agricultural paper, 
where he stayed until the war. He was 
a war correspondent, and joined Soviet 
Union in 1949, when the magazine was 
founded. He struck me as a more artistic 
type, someone less concerned with re- 
porting and more with creating interest- 
ing images. To quote him, he likes to 
“tear pieces out of life.” He says, “Life 
offers much, there is no need for inven- 
tion.” For his own amusement he likes 
to sit colleagues and friends on a wooden 
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SOVIET EQUIPMENT: THE ACCENT’S ON 35 


Judging by what | saw of Russian equipment, it can produce nega- 
tives comparable to those produced by the best German and Japanese 
cameras and lenses. 

The cameras are rather bulky, true, and not quite so quickly and 
easily handled as the ones we work with. (The Russians are some years 
behind in adding devices like the LVS system.) Still, once familiar, 
these cameras are fine. 

The most advanced model | saw was the Leningrad, a 35mm range- 
finder with cloth focal-plane shutter, an excellent built-in 1:1 view- 
finder for lenses from 50 to 135mm, and a sequence motor for bursts 
of up to 18 frames. Its price (in the USSR) is about $200—and this 
has caused near-capitalistic competition with the makers of the Fed, 
a poor copy of the Leica Illa that sells for $130-180. The price differ- 
ence is small compared with the quality difference, so Fed sales 
have suffered—and the makers are threatening to bring out a super- 
Fed that will make the Leningrad look silly. 

The Zorki is similar to the Fed, but its latest model has a 1:1 view- 
ing window for the 50mm lens, and the lenses (from 28 to 135mm) 
are of high quality. Few of the lenses have clickstops, though. 

The Kiev, another 35mm rangefinder, is the favorite with most Rus- 
sian pros, though it leaves me, well, not cold but cool. It’s a heavy- 
weight copy of the old Contax II (with a view-rangefinder system that 
naturally seems out of date to a Westerner); the latest models have a 
built-in exposure meter. Still, | found it a sturdy, satisfactory camera. 
The price is about $200. 

The Start and Zenith are 35mm single-lens reflexes with cloth focal- 
plane shutters. They're bulky, but felt good when | handled them. 
They take a fine range of fully coated lenses in light metal mounts, 
from a 37mm f/2.8 to a 500mm f/8. The Start costs about $200, 
the Zenith $75. 

But the most amazing Russian camera for my money is the Lyubityil 
(meaning ‘‘lover’’). The model ! is a pretty fair copy of the Rolleiflex 
or -cord, with a 75mm f/4.5 lens and all the usual features, and it 
sells for only $15. | ran two rolls of film through it and was astounded 
at its ease of operation, the sharpness of the negatives. 

Russian-made black-and-white film comes in four types—a slow 
orthochromatic (15 Din or about 25 ASA), and three panchromatics 
ranging up to 28 Din or about 500 ASA. As for color film, the photog- 
raphers | met talked about only one type, a negative film similar 
to Ferraniacolor (an Italian film not available in the US) and rated 
at about 25 ASA. | didn’t hear much about Russian developers—the 
pros use a lot of D-76 and Agfa 19. 

Photofloods are plentiful, but | didn’t see a single reflector flood. 
There are two Russian-made electronic flash units—the dry-cell bat- 
tery Fil and the wet-cell battery Luch. Two or more Luches can be 
wired together, making what’s called a Gigantniluch.—JERRY COOKE 
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box and do formal portraits of them. 

Both of these photographers travel a 
lot, all over the Soviet Union, and also 
to foreign countries. They get their 
assignments from the head of the de- 
partment, then take off on their own. 

Their magazine is the largest in the 
country, and is published in 16- lan- 
guages. They have ten photographers, 
some darkroom men, and one man in 
charge of all equipment. Most of the 
cameras and lenses are owned by the 
magazine, i.e. the state. However, some 
of the photographers, like Garanin, own 
cameras themselves. Karolyov has his 
pictures developed in D-76; Garanin 
likes to experiment. 

We discussed lights, electronic flash, 
and flashbulbs, and both of them said 


that the trend in the USSR is away from 
using artificial light. Says Garanin: “I 
used to string up eight or ten flashbulbs 
for one picture, but no more. It’s Life 
that counts.” Says Karolyov: “It’s very 
simple, when it’s too dark we just don’t 
take pictures.” Say I: “What paradise!” 

The way their magazine works is quite 
interesting, and slightly different from 
our system. The staff, photographers 
and writers, go out every month and 
work on stories, which are tentatively 
planned for a certain number of pages. 
When the deadline is near, everyone 
comes back to Moscow and gets his 
stories ready. On the appointed day the 
whole staff meets around a large green 
table in the editorial offices. They then 

(Continued on page 112) 
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HIGH ANGLE helped Henry Reevis, Brooklyn, to iso- legs of passers-by. Nikon S3 with 50mm Nikkor f/1.4 
late these children; and he panned with them to blur lens, Kodak Plus-X film, 1/30 sec. and £/16. 


MONTHLY CONTEST 


Send 
Your 
Best Shots 


To MODERN. 


Where there’s a street there’s a picture idea 


THE ONLY TROUBLE with streets is that they thrust too many ideas at you. 
Faces, groups, buildings, overall views—with all these struggling for your 
attention, you have to concentrate on one idea at a time, ignoring the rest. 
The problem is to make your camera see things the same way—that is, to 
exclude or minimize everything but the chosen idea. How? Three of the 
pictures here show simple, effective ways to isolate a subject in a busy street. 

Anyone may enter any number of black-and-white prints in. MODERN’s 
“Monthly Contest.” Pictures must be 4 x 5 or larger. Polaroid prints may 
be submitted in original size. Your name, address and all technical data 
must appear on the back of each print. No entry blanks are required. Please 
enclose a stamped (first-class postage), self-addressed envelope if you want 
us to return pictures we’re unable to use. Send them to Columns Editor, 
MoberN PuHotocrapnHy, 33 W. 60 St., New York 23, N. Y. 
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LONG FOCAL-LENGTH LENS 
eliminated all distracting surround- 
ings from the picture at left. Jerry 
Seuferling, Long Island City, used 
a 300mm Kilfitt on his Hexacon, 
chose fast shutter speed to catch the 
couple’s fleeting glance. Ansco 
Super Hypan, 1/500 sec., £/8. 


CAREFUL FRAMING, with the 
pigeons masking much of the back- 
ground, enabled Enzo Chiurlotto to 
select this amusing composition 
(below, left) from crowded St. 
Mark’s Square in his home town, 
Venice, Italy. Rolleicord, Ilford 
HP3, 1/50 sec., £/8. 


ABSENCE OF MOVEMENT al- 
lowed Anne Epstein, Brooklyn, to 
take a comprehensive but un- 
cluttered view of the Italian back 


street below. Using a Rolleiflex 
with fast film—Ilford HPS—she 
could stop down to £/22 for depth 
and still freeze the women’s busy 
hands at 1/500 sec. 











MODERN PHOTOGRAPHY’S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to and passed as acceptable 
by our technical department. 
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HASSELBLAD SUPER 
WIDE C 2%, X 2% 





Manufacturer’s Specifications: 
Hasselblad Super Wide C 2% x 2% 
camera. Lens: Carl Zeiss Biogon 
38mm _ f/4.5. Shutter: Synchro- 
Compur with speeds from 1 to 
1/500 sec., MX sync., self timer. 
Angle of view: 90°. Focusing: 
Manual, from 12 in. to infinity. 
Other features: Hasselblad Super 
Wide viewfinder, built-in leveling 
bubble. Uses many Hasselblad ac- 
cessories such as interchangeable 
magazines, ground-glass focusing 
attachment. Price: $489.50. Im- 
porter: Paillard, Inc., 100 Sixth 
Ave., New York 13, N. Y. 


Perhaps the most fascinating of the 
highly specialized cameras are the ex- 
treme wide-angle instruments de- 
signed to take pictures where no 
ordinary wide-angle lens will do. 
Among those cameras are the Brooks- 
Plaubel V ide 100, the Panon, and 
the Hasseiblad Super Wide. Now, 
Hasselblad has brought out the Super 
Wide C—much like the previous 
model, but with some significant addi- 
tions and changes. 
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The Super Wide C has a winding 
crank that cocks the shutter and ad- 
vances the film. It replaces the more 
cumbersome—and comparatively 
slower—winding knob which wound 
the film on the original Super Wide. 
Also, on the older model, you had to 
cock the shutter manually before each 
exposure. 

The new Synchro-Compur shutter, 
with its EVS system, leads to our only 
criticism of the Super Wide C in com- 
parison to the earlier Super Wide. To 
set f-numbers and shutter speeds in- 
dependently you must press the EVS 
lock back with one hand, and adjust 
the shutter-speed dial with the other. 
This is a rather complicated operation. 

The shutter release is now con- 
veniently located on top of the cam- 
era instead of in front as on the older 
Super Wide. 

The Biogon lens retains all of its 
virtues—with an automatic depth-of- 
field indicator (two movable bars) on 
top of the lens barrei as an added 
feature. Incidentally, the lack of a 
rangefinder is barely noticed. Depth 
of field at £/22 is from 26 in. to infinity 
when lens is focused at 4 ft. 

Our tests indicated that overall 
sharpness of the Biogon lens we tested 
was excellent at all apertures. There 
was no sharpness fall-off at the edges 
at any aperture.—M.A.M. 





KOMURA 200MM F/3.5: 
A LONGER, LIGHTER LOOK 


Manufacturer’s Specifications: 
200mm f/3.5 Sankyo Koki Komura 
lens for Exakta, Pentacon threaded 
single-lens reflex cameras. Fea- 
tures: preset apertures to f/22, 
minimum focus 7 ft. Price: $149.50. 
Importer: World Camera Corp., 82 
Wall St., New York 5, N. Y. 


Any photographer who analyzes 
the contents of Life magazine each 
week knows that the long, fast 180mm 


_lens has become a most important 


photojournalistic tool. With it, massive 
pore-encrusted faces of notables are 
easily caught candidly in offhand 
moments even in poor light. The actual 














lens most responsible is the East Ger- 
man-made 180mm Carl Zeiss Jena 
Olympic Sonnar f/2.8, a truly stagger- 
ing piece of glass, excellent in quality, 
heavy in mount, and high in price 
(generally about $300). It can be used 
on 35mm or 2% x 2% cameras. 

After rather exhaustive tests of the 
Komura 200mm f/3.5, we're happy to 
report that there’s now an alternative 
to the Olympic Sonnar—for 35mm 
use, at least. The Komura 200mm 
won't cover a 2%, x 2% negative, but 
it performs astonishingly well for the 
smaller size film. Although the Komura 
achieved its best point somewhere be- 
tween £/5.6 and f/8, full aperture 
produced splendid sharpness and 
quality right to the negative corners 
with only a very slight amount of flare. 
And sharpness held down to f/22. 

In addition, the focusing mount is 
exceedingly smooth, excellently fin- 
ished and heavily knurled. The closest 
focusing distance, 7 ft.; allows you to 
fill up that negative with a portrait 
head. The preset mechanism is posi- 
tive and handy to your fingers. And 
the lens itself measures only 6 ¥ in. in 
length, 2 ¥% in. in diameter and weighs 
a mere 26 ounces.—H.K. 





NIZO HELIOMATIC—AN 
SMM WITH 16MM IDEAS 


Manufacturer's Specifications: 
Nizo Heliomatic 8mm movie cam- 
era. Exposure system: Semi-auto- 
matic. Lenses: Rodenstock 6.5mm 
f/1.6 wide-angle, Schneider Kreuz- 
nach 38mm f/2.8 tele, and Schnei- 
der Kreuznach 13mm f/1.9 normal 
lenses. Other features: Backwind 
crank, 8-64 fps, manual setting, 
exposure counter, single-frame 
and continuous-run cable release 
sockets, lens slide-lock, adjustable 
finder eyepiece. Price: About 
$300.00. Importer: Heinz Photo 
Co., 5 Union Square West, New 
York 3, N. Y. 


Here’s an 8mm camera which cer- 
tainly proves that you can pack as 
many features into a comparatively 
small 8mm camera as you can into a 
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large 16mm—and still have a camera 
that is free of trouble. All too often 
cameras with too many “advantages” 
prove to be mechanically unsound. 

But in two weeks of shooting, the 
Nizo functioned without a hitch. The 
sliding lens turret worked smoothly 
and without signs of wear. The_rec- 
tangular piece of metal holds three 
permanently mounted lenses plus the 
semi-automatic electric eye photo- 
cell. A system of interlocking gears 
connects the cell and the lenses. Set- 
ting one lens sets all three. 

The electric eye proved rugged de- 
spite less than gentle handling and 
provided accurate exposure readings 


when used according to standard 
meter practice. However, we were a 
bit unhappy about the three different 
speeds of the lenses. There's only one 
diaphragm scale, from f/1.9 to #/16, 
for all three lenses. Thus, since the 
tele is only an f/2.8, while the normal 
lens is an f/1.9, we had to check the 
scale in dim light to make sure that 
we did not underexpose with the tele 
by using a setting that did not exist 
for the lens. When the built-in meter 
was used in conjunction with the f/1.6 
wide-angle lens, overexposure often 
resulted since the meter is geared for 
a maximum aperture of f/1.9. 

As a lens is positioned in front of 
the film aperture, the corresponding 
viewfinder front element rotates into 
position in front of the optical finder. 
The three elements—wide-angle, tele, 
and normal—are on a separate cir- 





TESTS 


cular turret that rotates in coordina- 
tion with the lens slide. 

The exposure index dial is conven- 
iently placed on the front of the 
camera and once set cannot become 
accidentally disengaged. Exposure 
indexes you can use with the camera 
range from 12 to 400 on the model 
we tested. Rotating a lever in front of 
the camera to line up a needle with 
the center of the viewfinder sets the 
exposure. 

Practically the whole left side of 
the camera swings away for loading. 
The spring-loaded gate holds film se- 
curely in place for excellent registra- 
tion and film plane positioning. Film 
guides on either side of the single 
feed-take-up sprocket drive swing out 
of the way for loading. The camera 
cannot be closed unless the guides are 
correctly reseated. 

The backwind shaft is covered by 
a threaded cap when not in use. A 
wind key on the left side of the camera 
makes it possible for the filmer to take 
up slack backwound film snugly on the 
feed spool. 

The footage counter is extremely 
accurate—more so than the counters 
on several other comparable units 
we've tested. When 25 ft. of one side 
of double-8 film has been exposed, 
the camera automatically stops—no 
matter what the state of the spring 
motor. To continue the motor run in 
order to wind the trailer on the take- 
up spool, you must press a small re- 
lease button under -the counter. No 
more shooting without usable film in 
the camera with this device. 

Our shooting test results were im- 
pressive with all three lenses. How- 
ever, frames showed some overall 
fuzziness at maximum aperture— 
£/2.8—with the tele lens. Normal and 
wide-angle lens tests indicated slight 
unsharpness only at the corners of the 
image at maximum aperture. The 
frames per second speeds—8, 16, 24, 
32, and 64—proved to be extremely 
accurate. However, we noted that the 
motor tended to slow up for about the 
last foot or so of the wind—not un- 
common in many 8mm cameras. 

—M.A.M. 





SELF-CONTAINED UNIT 
IN MECABLITZ FAMILY 


Manufacturer's Specifications: 
Mecablitz 103 self-contained tran- 
sistor monitor electronic flash unit. 
Operation: 6-volt “Dryfit” re- 
chargeable battery. Recycling 
time: 6 to 8 sec. Flash duration: 
1/1000 sec. Other features: 70-75 
flashes; external recharging unit for 
110- and 220-volt current; reflector 
angle of coverage, about 65°; 
5500K color temperature; ready- 
light and flash button attached to 
flash head. Price: $59.95. im-. 
porter: Burleigh Brooks, Inc., 10 W. 
46 St., New York 36, N. Y. 


The two-piece Mecablitz 102 elec- 
tronic flash unit we reported on in 
December now has a companion one- 
piece model, the Mecablitz 103, with 
the same innards in a new package. 

Only 8-in. high, with a head meas- 
uring 4% x 2% x 3%, the 2-lb. 
Mecablitz 103 has a movable camera 
bracket which can be adjusted to any 
height or horizontal angle on the post. 
Since you can also remove the unit 
from the bracket, you can aim the 
flash in any direction. 

Our tests- showed the performance 
of the 103 to be almost identical with 
the two-piece model. The transistor 
monitor circuit, rechargeable battery, 
and other features work the same 
way. We got the best results when 
using a guide number of 30 for Koda- 
chrome. On a full charge, the ‘‘Dryfit” 
battery gave us around 70 flashes, 
with a recycling time of about 7 sec. 

—D.L.M. 
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TWO 


LIGHT 
MOVIES 


A SECOND PHOTOFLOOD PROVIDES MORE 
LIGHT FOR GREATER SHADOW DETAIL AND 
BETTER OVERALL SCENE COVERAGE. 


LAST MONTH we demonstrated that careful placement 
of a single photoflood results in plenty of light for living 
room film making. But no matter how much ingenuity 
you apply, the use of one photoflood has its limitations. 
One light won’t cover more than medium shots or close- 
ups. Also, deep shadows are difficult to avoid. A second 
light not only lets you shoot bigger scenes, but helps 
you to increase detail in shadows. More important, 
you'll find two lights useful in those movie situations 
outside your home—wedding receptions and parties, for 
example—where you can’t use all the lights you want. 

Just to prove our point, we decided to shoot a young 
hot-rod enthusiast at work on his car. The car presented 
severe lighting problems (see photo No. 3) and the 
garage complicated them. Its restricted space, cluttered 
with all sorts of gear, made a more elaborate lighting 
arrangement extremely impractical. One light would 
have been inadequate—and several lights impossible 
because there weren’t enough circuits. 

How large a scene can be filmed with two lights is 
demonstrated in photo No. 1, this page. We wanted an 
overall shot of the garage and the boy at work. We 
aimed one light from near camera position directly at 
the garage doors to light the foreground. However, the 
boy and the car were still not adequately lit. Exposing 
for the foreground would have underexposed the boy; 
exposing for the boy would have overexposed the fore- 
ground. We placed a second photoflood behind the 
garage wall, where it would not show up on film, and 
aimed it at the car. The light more nearly balanced the 
exposure between the boy and the foreground of the 
scene—the garage exterior. 

It’s quite possible with two lights-to shoot with as 
much as 18 ft. between camera and subject with an 
£/1.4 normal lens (13mm for (Continued on page 120) 


photos by CHARLES HARBUTT 


1. FRONT AND SIDE FOR LONG SHOT: Photoflood 
near camera provides overall main light. Second 
photoflood behind door and out of camera range 
fills shadows and builds up. light level. 


4. OPPOSED FOR CLOSE-UPS: One light, high and 
behind the boy, highlights his head. Second, in 
front and to side, at the same height, illuminates 
foreground, background. 











2. BOUNCE FOR MEDIUM SHOT: One photoflood 3. HIGH, LOW FOR AWKWARD ANGLE: Boy under 
bounced off nearby wall provides soft directional car was in shadow despite light directly through 
light. Second light bounced off ceiling gives dif- car. Placing second light on floor eliminates un- 
fused lighting over the entire scene. wanted shadows, emphasizes action. 


5. DIRECT FLOOD FOR MOST LIGHT: We wanted 6. OVERHEAD FOR CLOSE-UPS: Placing lights high 
small lens opening for maximum depth of field, on stands, slightly behind subject, produces high- 
$0 one photoflood was placed on each side of cam- lights on face and fills in shadows in medium close- 
era to get maximum concentration of light. up of boy. Lights also strengthen outline of car. 





SAVE 50¢ TO $2.00 PER SUBJECT DURING THE JANUARY-FEBRUARY SALE! 
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SALE PRICES ARE EFFECTIVE ON ORDERS RECEIVED BY BLACKHAWK 
THROUGH MONDAY, FEBRUARY 29, 1960 


COLLECTOR'S ITEMS 
810-152 THE ARAN? (825-feet on 4 
reels), — uglas 

Rubens. 
oie a AD 
ages BAY "1899 (00. 

fi 16¢, le at 
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Osos)» swim suits down en 
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sore Gilbert 191% Reg. $19.98, pp. 36¢, 
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1911 (E50 -test} ee $4.49, pp. 
pp. 16c, on 
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Np a DY ROOSEVELT *(150-feet). 
it "Bout on sale at 

HOUSE MYSTERY 
As melodrama, 

brain motor cars. hog. $8.98, pp. 23¢ 
AN EDISON SLBUM (175-feet) 
jamous scenes from early Edison films 
igry ag reese Snow.” Reg. $4.98, 
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810. "190 hae A Panes ELOPEMENT (200- 
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810-192 Mer , FOIBLES AND FASH- 
IONS, 1903-1905 (200-feet), cheese-cake 
a the ia Reg. $ 98, pp. 16c, on sale 


810. 86 FLIVVERING {130-fest). a 
comedy with Victor Moore. Reg 
pp. 6c, om sale at 

810-198 ON A GOob OLD FIVE ant 
TROLLEY RIDE  (150- voit Edison 
comedy of sgh Reg. $4. pp. lb6e 
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feet), re 


feet). 
"i908, 


me 196 THE RETURN OF DRAW BGAN 


)UIRES, Champi 
ry fight fi eg. "S4. 49, Pe. 


sale at 
810.1 Atay THE UNWELCOME GUEST, 1913 
(275-feet on 2 reels) with Mary ere x94 
ford. Reg. $9.98, pp. 23¢, om sale at. 


ime. 


RAILROAD FILMS 


810-158 AT THE HUB OF THE BUR- 
rag eam Reg. $3.99, pp. 


s10480 nT SHERMAN HILL ON THE 
NION PACI i (150-feet). 
$4 98, 16¢, o7 le at 
810-184 THE BLOCK” SIGNAL (800-feet 
on ls) Arthur, Raipb 
roe Hugh Alles. - $19.98, pp. 36¢, 


00-feet). Reg. $3.99, pp. 16c, om +. 
810-183 FAMOUS TRAINS OF bi steel 
RAILROADS, bab 1903 
. $5.98, bbok <, om sale 
810-182 THE RGETOWN (or, 1903 
(110-feet). Reg. $4.49, pp. 16c, om sale 


810.93 THE GREAT TRAIN ROBBERY, 
is (150-feet). Reg. $4.98, pp. 16c, 


mn sale at 
810.79 HIGH bd FREIGHT ON THE 
NICKEL PLATE (150-feet). Reg. $4.98, 
Dp. 16¢ om sale at 
810-181 THE HOLD-UP OF THE ROCKY 
MOUNTA * EXPRESS, 1906 Ke feet). 
. 16c, on sale 
INEDALE ‘OPERATO OR, 
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8105 T 
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810.204 THE NARR' IGE 
SKILL MOUNTAIN RAILWAY, 
D sepion sey Reg. $4.98, pp. 16¢, ‘om sale 


810i HE BALTIMORE age ge 4 
a eg. $4.98, pp. 16c, 


a 
810-99 ON THE CANADIAN NATIONAL 
(150-feet). Reg. $4.98, pp. 16c, om sale 
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810-132 ag rage PASS (100-feet) Reg. 
sale at 
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ON THE EAST BROAD TO 
(150-feet). Reg. $4.98, pp. 16c, om sale 
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arp ive E OPEN TRA! (300-4 val on 
2 reels) te nae Holmes. Reg. $8.98, 
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Reg. $4.9 16c, on 


sale at 

810-74 THE PRES: 
(300-feet on 2 reels). 
23¢, on sale at 


SPECIAL, i9i4 
Reg. $8.98, Pb. 


810- is Late apy wed IN THE EAST, 
-1906 (200-feet), Reg. $6.98, pp. 


810-166 SOUTHERN PACIFIC — FROM 
— FRANCISCO BAY TO ROSEVILLE 
(100-feet). Reg. $3.99, pp. 16, om sale 


-164 SOUTHERN PACIFIC STEAM 
'Locomorives or feet). Reg. $3.99, 


bp. 16c, on sale 
> Aygo ‘Soren my a, 


164, rs sale 


$9.98, re Ben 
810-7 WES 
FREIGHT 7(30teet. 


ERN- PAC IFIC FAST 
Reg. $4.49, pp. 


MACK SENNETT COMEDIES 
810-97 ALL NIGHT LONG (300-feet on 2 
oo), s) with rope sp Langdon. Reg. ‘S85 98, 
? 
810-87 booes IN THE WOOD pgs sal 
. Re 


sie SUPER ‘HOSPER: DYNE_ LIZZIES 
300-feet 2 reels) with Billy Bevan. 


300-feet 
is) with Ben Turpin. Reg. $9. 8. Pe. 
23¢, om sale at 


CHARLIE CHAPLIN COMEDIES 
810-197 THE CURE (350 feet on 2 reels) 
ag ape a panes aan Reg. $9.98, pp. 
810-193 THE “FLOORWALKER (350-feet 
2 nh = aoe DS deems Reg. 


He 
810- tas. THE. PAWN SHOP (350-feet on ; 
reels) with oe | Purviance. Reg. $9. 

PP. 23. om sale at 
810-12 THE ROUNDERS (150-feet) with 
ae Arbuckle. Reg. $4.98, pp. 16c, om 


a 
810. ey TANGO TANGLES (150-feet) with 


Fatty Arbuckle and Ford Sterling. Reg. 
$4.98, pp. 16¢, so ee 


HAL ROACH COMEDIES 
810-88 THE CAKE EATER (300-feet on 2 
reels) with Will Rogers. Reg. $9.98, pp. 
23¢. om sale at 
— 129 CRAZY LIKE 
2 reels) with Sate —— Res. 
$3. 98, pp. 23. om sale at 


4.48 


3.99 


7.98 


REMEMBER YOU 


MACK SENNETT-KEYSTONE COMEDIES 
-1 BARNEY OLDF 


‘t and Longer 
Oldfield, Re; ney 98, pp. 16c, on sale at 
810-186 BECAUSE HE LOVED HER (300. 
on 2 reels) with Sam Bernard, 


a 23e, a at 
810-55 HER” DRAMATIC DEBUT" (150- 
feet) with Mabel Normand. Fatty Ar- 
- Al 4 a ennett. Reg. $4.49, 

le at 
81 Bhi” iis” BITTER PILL (300-feet on 2 
on) a th Mack Swain, a Kennedy. 

Reg. Sabb 236, on § 

810-39 LEADI LIZZY ‘ASTRAY (150- 
ag aa Fatty Arbuckle. Reg. $4.49, 


pp. sale 
810- 194” TEDDY R 
(300-feet on 2 reels) with Gloria Swan- 
son, Soe pp. Be, 08 Beery, Bobby Vernon, Reg. 
c, 


Busch and The Keystone Kops. 
$4.98, pp. 16¢, om sale at 


PEARL WHITE SERIAL CHAPTERS 


, 


ose 
8 2 


from “The Perils of a. and “The Exploits 


DEADLY TURNING from “The 
Le feet). Reg. $5.98, pp. 16¢, 


asa 
810- "207 THE 1 Date RAY from “El fa 
§  eptasges Is). Reg. $11.98, pp. 


10. X50 "HE PIRA TE'S TREASURE from 
“The Perils” (250-feet on 2 reels). Reg. 
$8.98, pp. 23¢, om sale at 


WORLD WAR I! AND THE 
KOREAN WAR 
810-168 AIR SIEGE AT, paeert (150- 
feet). Reg. $4.98, pp. le at. 
ae = 202 BATTLE FOR I RITAIN. (450- 
toe on 3 reels). Reg. $12.98, pp. 36c, on 


sale 
810- iat a VICTORY (300-feet on 2 
. $9.98, Skt a6 ed sale at. 
S. GERMAN 


(300-f el — Ms reels). on 
ef 


$8.9 S Po on sa 
810-199) ox NEW “GUINEA TO JAPA’ 
WITH E SUNSET DIVISIO! ite 


1 1? . 
Peril: 


810-186 9 La yee FOR TONIGHT 
feet reels). Reg. $8.98, pp. 23c, 


810- + ABRAHAM'S SACRIFICE (300-feet 
= 2 reels), Reg. $9.98, pp. 23¢, om sale 


810- 46 THE BIRTH OF MOSES (300- 
o 2 reels). Reg. $9.98, pp. 23c, on sale 
eet). Reg. $5.98, 
810-50 MY BELOVE: 
reels). R 
810- a THE NA ATIV 
(175-feet). Reg. $5.98, 


bs 
810-51 PARABLE OF THE LOST SHEEP 
PE gprs on 2 reels). Reg. $9.98, pp. 


23¢, a 
810- $2 THE SAVIOUR IS BORN (300- 
feet reels). Reg. = Pp. a3, 


810-140 GALILEE, LAND OF JESUS AND 
HIS DI — earns Reg. $4.98, 
bp. 16c, on 

810-141 NAZARE THE 
bg ae ae SLIVED (150-feet). Reg. 


le at 
s10. 38 te te RUS! "ALE AND NEW ISs- 
feet). Reg. $4.98, pp. 16¢ 


$5.48 


10.98 


7.98 


$4.48 


4.48 


SSCHSSHSSSSSSSHSSSSSSSESESHLES 


LAUREL AND HARDY COMEDIES 


but we. sam Shi polets of Sarwvel end 


( 
Nerdy Comedies oly enly to. 
810-76 ANGORA LOV! re (325-feet on 2 


eg. $9.98, ef a. 
-69 WHOOPEE (300-feet on 
2 reels) —_ Jean Harlow, Reg.. 59. 98, 


Pp. 23¢, 
810- ty GOOFS OF THE GoLDes 
(5 ame: = 2 reels). 


36¢ 
810- 98 THE. LIVE Geer (S 


reels). Rey pee 
810-148 THE 


reels), Reg. $9.98, pp. 36¢, on alent 


-73 a — (425-feet on 3 reels), 
ec 


reels). Reg. $9.98, pp. 23, om sale at 


“THE TRUE GLORY” 


bag 2 112 tr 5% TO INVASION (300- 
eves 2 reels). Reg. $9.98, pp. 23¢, on 


bo 

g10-113 D-DAY (300-feet. on 
Reg. $9.98, pp. 23¢, om sale at 

810-114 BA’ OF THE BEACHHEAD 
§ pg ay 2 reels). Reg. $9.98, pp. 


sioais. “rie Cpe TION OF PARIS 
( 300-feet reels). Reg. $9.98, pp. 


THE BULG 

He pop yh 2 reels). Reg. $9.98, pp. 

118 FINAL, VICTORY (300-feet on 2 
pos Reg. $9.98, , bn - oale at. 


chased vr ren = oe ot nas Fimo, 
pp. 63c, on sale at. . 
“WICTORY IN NORTH AFRICA” 
810-142 THE BATTLE OF EL ALAMEIN 
(450-feet on 3 reels). Reg. $12.98, pp. 
36c, om sale at 
, 810-143 s PREPARATIONS FOR INVASION 
BF png. 8 2 reels). Reg. $8.98, pp. 
810-144 LANDING IN NORTH AFRICA 
( 300-feet 2 reels). Reg. et pp. 


23¢, on tava 
810-145 THE WINTER MONTHS (300- 
— ro a reels). Reg. $8.98, pp. ae 


(300-feet 
$8.98, pp. 23¢, om nw. 


Jestaatone in Conti. 
s, Alaska and Hewaii.) 


8.98 


oe 


7.98 


All tive iggtnes of ps A in in North Africa” 


“hes. $443 pe, Soc,.om sale 


Fill in the necessary information below, clip this coupon and attach to your order — or mail the 
coupon_alone pasted to a post card, or in envelope, for our current catalog. 


1235 WEST FIFTH STREET 


ja 


Hilger 


DAVENPORT 17, IOWA 


the items I have listed on the attached page for which I am enclosing 
.. to cover their cost plus transportation charges. 
Please send me the items I have listed on the attached 


by parcel post, C.O.D. I'll 


page 
Lay, oy Me accept from the postman, paying the cost of merchandise plus the postage and 


C.O.D. 


O 


Name 


I'm festa in what you have to offer. Send me your current Blackhawk Bargain Bulletin, 
and put me on your list to receive each new edition as it is issued every four weeks. 





Street and Number 





Zone, if eny_... State... 





City 
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« | ZOOM comes to slide projectors 
S! only in the Explorer 


Fills the screen! 


Advance : ‘ 
poee Exclusive! The fine Bell & Howell f/3.5 
— Button Filmovara “zoom” lens gives 342” to 
em caonseseibie ata 4¥e" focal lengths with a single turn... 
oy Slide Indicator! touch. Skips empty er 4 one from as close 
$8.98 Slide Counter Window shows number of slots ...no white ‘ 
8.98 projected slide at a glance. Top plate flashes on screen. 
: il opens for 2-second slide editing. 








12.48 
13.98 2 ; Fe — 
ase - ; : —— Flips open! 
= Front and rear doors flip 
open at a touch of the 
Advance Button. The 
. Explorer is self-storing ... 
$8.98 holds everything in its 
8.98 ; sleek case. 
ase Automatic! Eloquent! 
oe Set a conveniently The Explorer's elegant 
ca Exclusive Remote Control Pointer! ae one ner carrying handle tells you .. . 
| for fully automatic ith i 
8.98 , : tate with its look and feel .. . of 
3 Only the Point-A-Ray Remote slide projection, i 
: the superb craftsmanship 
8.98 Control lets you advance or forward or reverse. "I fi 
| . : F An ; you'll find throughout the 
8.98 reverse slides, point out details Auxiliary knob gives extraordinary Explorer. 
Pe with a ray of light. You can you manual control 
| control the Explorer from of slide tray. 
across the room! 
' 
$11.48 
; 
798 . . 
- The most automatic of all slide projectors 
798 Bell & Howell’s 754Y Explorer—gives you brilliant, flawless 
slide shows. You can zoom to fill the screen, without moving 
— projector or screen. Completely automatic . . . or you can 
stage the show with exclusive Point-A-Ray Remote Con- 
a trol. Takes all popular 2x2 slides which easily slip into 
exclusive “pop”-proof micro mounts. Exclusive focus-lock 
keeps slides in sharp focus. Slim, stunning, easiest to carry. 
$179.95. Other Explorer models from $79.95. For more 
A details, see your dealer or, write Bell & Howell, 7154 
& McCormick Road, Chicago, IIl. 


Built-In Automatic Timer changes slides at intervals from 
5 to 60 seconds. Point-A-Ray Remote Control can over- 
ride and then restore the cycling. All controls in one 
convenient control panel. No-spill Micro-“40” slide tray. 


‘in, 
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HOW TO ADD 


: Don't Make 
Success | 


A Move 
Without Your 
Miranda! 





the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 








TO YOUR FUTURE! 
RRR 


Despite the lack of “‘advanced” 
features, low-priced movie cam- 
eras can be used for special effecis. 


A whole new 
breed of 8mm 
movie cameras 
has appeared in 
the last few years. 
Looked at can- 
didly, they offer 
only the _ barest 
essentials for 
making movies. 
Most, if not all, of 


LEARN CAMERA REPAIR 


AT HOME 


It's today's fast-expanding technical 
field. Photography is finding more wide- 
spread use each day... not only asa 
means of expression and as the largest 
hobby in the United States . - but in 
industry, research and science. And the 
camera repairman is the most needed 
member of the new photographic team. 


Manufacturers and service organizations 
are eager to hire trained, well-qualified 
photo-technologists. Now you can get 
the training soimportant in filling the jobs 
that are open. 


BE A TRAINED 
CAMERA CRAFTSMAN 


Camera Repairmen are greatly needed! 
Now you can learn manufacturers’ service 
methods at home in your spare time! Suc- 
cessful men and women everywhere have 
gained camera repair skill through NCRS. 
You can, too! For your NCRS course in- 
cludes lesson materials, tools, practice 
equipment and test instruments..... 
everything you need for complete training. 


Send for FREE booklet today! 


NATIONAL CAMERA 


the extra features—variable frames 
per second, zoom finders, backwinds, 
frame counters—have been eliminated. 
This way, the price has been kept low 
enough to attract millions of people 
to home movie making. But many 
owners of basic cameras have gotten 
the erroneous idea that a camera with 
only one speed and one lens is limited 
to making movie snapshots. Not so, 
and I can prove it. 

For example, those special effects 
that you may have seen in films at your 
local theatre or at a club of serious 
amateur movie makers are not entirely 
impossible for the man with a Kodak 
Brownie or Bell & Howell Monterey, to 
name only two of the low-priced 
cameras available. 

Reverse filming: Suppose you wanted 
to film your youngster tearing around 
in his express wagon. After filming the 
usual long shot, medium shot, and 
close-up——-what then? This: 

Have him move close to the camera 


Photography for the price 
of an old-fashioned 
rangefinder camera! 


$ gg% 


The Miranda photographer on the “go” gets 
a vibration-free shutter from 1/30th to 
1/500th sec.; brilliant condenser & fresnel 
lens viewing; flash & strobe synch.! He in- 
terchanges all Miranda and most 35mm 





camera lenses and accessories. With 50mm 
f2.8 Pre-set Miranda-Soligor lens & waist 
level finder only $99.95. 


REPAIR SCHOOL 


Dept. MP-2 Englewood, Colo. 


NATIONAL CAMERA REPAIR SCHOOL 


§Dept. MP-2 Englewood, Colo. 


so that he fills the lens. Turn the 
camera upside-down. Then tell him 
to back away in as straight a line as 
possible as you start shooting. When 
you get the film back from the proc- 
essor, cut it out of the rest of the 
footage and turn it end for end. Then 
turn it over so that sprocket holes will 
match up and resplice it into the rest 
of the sequence. The film will show 
the youngster and his wagon appear- 
ing to collide with the camera. (When 
projecting the finished movie, you'll 
have to refocus the projector at the 
beginning and end of the reverse shot, 
as the image is on a different plane.) 

Stop motion: Here’s a technique often 
used by professionals to make people 

(Continued on page 100) 


A) 
Bricase furnish me with complete $ 
Jnformation about your training program. & 
i 

q 

| 

= 


i Name Age 





DB Aa 





* Address 


ALLIED IMPEX CORP., 300 FOURTH AVE., N.Y. 10, N.Y 
CHICAGO 10 © DALLAS 7. © LOS ANGELES 36 ® 





i 
i City State | | 


NCRS accredited by National Home Study Council 
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OPTIKA Hla 


2% x 3% Single — Reflex Camera 


Designed and built 
to take advantage of 
today’s wonderful 
new Film Emulsions 


Film manufacturers go to great 
lengths to improve the resolving 
power of film. They have suc- 
ceeded in producing virtually per- 
fect emulsions. Did it ever occur 
to you that most of this effort is 
wasted on cameras and lenses that 
cannot make use of it? The Op- 
tika and its superb lenses squeeze 
every last morsel of perfection 
from the new films. Result: The 
Ultimate in Sharpness. 


Unrestricted choice of type 
and size of films: roll film— 
cut film—film pack; 24/x- 
3144-244x234-244x24- 
154x214. Lenses mount on 
lens boards! 
Telephoto 
work with 
lenses of 180-210- 
300-400 and up 

—to 1000mm! 


Professional design + Professional features « 
Professional quality - Professional lens complement - 
But—priced well within the reach of the serious amateur! 


NEW | Trade-ins welcome! 
COUPON 


brings full details 


DETAILED 
BROCHURE 
JUST OFF 
THE PRESS 


SEYMOUR’S 


350-FF West 3ist St., New York 1, N. Y. 


SEYMOUR’S 


Name 


350-FF West 31st St.. New York 1, N. Y. 
(CD Please send complete details about the Optika Ila Single Lens Reflex, descriptive 
literature, and prices. 
( I would like to trade equipment and have listed it on a 
(C0 I would like to establish credit. 
(Please hand print or type name and address) 


separate sheet. 





Address 





City, Zone, State 





Pe SS OCS Sesonaag 
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Nothing can touch it 





MAKES THOSE IMPOSSIBLE 
LONG DISTANCE SHOTS 
EVEN IN DIMMEST LIGHT 


From the world’s capitol for today’s lens 
design Komura brings you a new 25 
ounce 35mm tool. This lightweight hand 
held 5 element beauty features preset 
apertures with handy fingertip control 
to {22 and has a minimum focus of 7 ft., 
while only measuring 614” in length by 
2%” in diameter. 

Performing under “test conditions,” see 
Mopern PuHotocrarHy, Komura deliv- 
ered optimum at f5.6 and {8 and showed 
amazing end to end sharpness at full 
aperture down to £22. The Komura lens 
is perfect for head and shoulder por- 
traits, candids at distances, news, the- 
ater, and sport photography. The lens 
attaches easily, making it simple for any- 
one to enjoy true telephoto 200mm work 
without complications. The overall ex- 
cellence of the Komura design is fully 
appreciated in the heavy smooth knurled 
focusing mount which is finished to a 
jeweler’s turn. 

Available for Exakta, Pentacon, Alpa, Praktica, 
Topcon, Asahi, Pentax, Miranda and most single 
lens reflex cameras. 


SURELY YOUR 35mm CAMERA 
DESERVES A KOMURA! 
* featherweight anodized mount 
(needs no tripod) 
* needle sharp to the edges 
* true to life color rendition 
* all air to glass surfaces ctd. 
Write for complete information, 
copy of Modern test. 


MAIL ORDERS FILLED! FULLY GUARANTEED 


WORLD CAMERA CORP. 


82 WALL ST., NEW YORK 5, N. Y. 
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MOVIE MAKER 
(Continued from page 98) 


and objects appear from nowhere. You 
can do it too. 

You may be planning to shoot a 
birthday party. One of the scenes is 
certain to show the cake brought in 
from the kitchen. Instead of filming the 
scene in the ordinary way, try this: 

Make a medium shot of the table 
and then move in for a close-up of 
the child for whom the party is being 
given. Before you start shooting, 
mount your camera on a tripod. Frame 
the shot to take in part of the table. 
Now, as you film, have the child stop 
whatever she is doing in mid-action 
and hold it. Place the cake on the 
table, have the child continue the 
action, and start shooting again. Since 
most kids love to act, ask her to regis- 
ter surprise. The processed footage 
will show the cake appearing by magic 
in front of a startled child. 


For better sequences 


Continuity devices: Many advanced 
cameras provide for making fades and 
dissolves right in the camera. When the 
light level is low—requiring an open- 
ing no smaller than f/4—you can 
make a fade-out with a basic camera 
by closing the lens to the smallest 
aperture. In brighter light, however, 
you may fail'to get a total blackout at 
the end of the fade. 

Another way to make a transition 
from one scene to another is with the 
swish pan. As you finish shooting one 
scene make a swift panning action 
away to left or right. Start the next 
scene by panning quickly in the same 
direction, but this time bring the 
camera to rest for normal shooting of 
the scene. The two blurs will appear 
almost to blend, providing an interest- 
ing means of linking place and time. 

Animated titles: Everyone knows 
that a title adds polish to a film—but 
most people get tired of just shooting 
words on a background. An animated 
title can be made quickly and without 
resorting to an elaborate titler set up. 

First, select a background and place 
it on the floor. It can be a picture out 
of a magazine or a photograph that 
fits in with your film. Or a simple 
piece of colored paper will do. Cut out 
(or buy them at your local photo shop) 
the individual ietters in your title. 
Arrange them on the background to 
spell out the words. Next, set the 
camera on a tripod, but position it so 
that the letters appear upside-down 
in the finder. 

Use a barlight or two floods for illu- 
mination. Shoot a few seconds and 
stop. Remove one letter and shoot a 
single frame. Continue until all the 
letters are gone. Shoot a few seconds 
on continuous run. When the film is 
processed, flip it end for end, turn it 
over, and splice it into your film. 
Here’s what you’ll see. At first, only 
the background will appear. Then each 
letter will pop into place.—THE END 
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put this 
miracle 
into your 
darkroom! 
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step ” 
processing 
with y 


unibath 


Now—get all the thrills of home de- 
veloping without any of the headaches. 
It's quick, simple and foolproof with 
UNIBATH, one-step developing and 
fixing. 6 minute developing. 5 minute 
washing. No critical time or tempera- 
ture controls. UNIBATH develops all 
images to the full extent of the expo- 
sure—then stops automatically. It's fun 
all the way. The experts are using 
UNIBATH. Try it! 


UNIBATH is available at your favorite 
camera store. CC-I for normal films 
normally exposed . . . CC-2 for forced 
development and available light pho- 
tography. . . CC-3 for contact and pro- 
jection papers. 










































Progress in Photography 






bai tacltlslile Olea daekeia) 


CORMAC CHEMICAL CORP. 








Movern PHOTOGRAPHY 
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FOR PORTRAITURE TOO! 


Tele-Rollei, despite its name is 
ideal for studio work. Together 
with its accessory Rolleinar 0.35 it 
permits shifting from single por- 
traits to groups in a jiffy, beth 
with the perspective quality the 
professional demands. 











Rolleicord Va 


takes all 5 popular picture 
sizes from 2%4”x2Y%4” down 
to 35mm. Has Rolleiciear 
screen, XENAR 3.5 lens in 
synchro-Compur a 


Feeruary, 1960 


REACH for. those as 
hard-to-gat pictures!) 


we 





Now TELE-ROLLE! 


the long wanted long-focus camera to match your regular Rollei 


Here’s a camera designed specifically for tele and other work requiring 
long focus lenses. Its lenses are rigidly mounted to insure utmost precision 
in shooting and to preserve that precision for years on end. Being Rollei 
built, it matches the normal Rolleiflex in all basic design features . . . in 
ease of handling, automatic operation, ruggedness, and in picture results. 
The taking lens, an f:4/135 mm Zeiss Sonnar lens, was designed and 
calculated specifically for this camera to provide the most compact con- 
struction giving full coverage of the 244” x 244” format. Both this lens and 
the perfectly matched viewing lens are solidly mounted to the camera to 
eliminate any possibility of flaws developing even after years of hard usage. 
Further, an optically flat glass plate at the film gate, removable at will, as- 
sures flatness of the film for the most critical work. Thus, no compromise 
in the construction of the Tele Rollei which would limit its precision and 
reliability has been permitted. Professionals, scientists, industrial photog- 
raphers, portrait men and advanced amateurs will find it just what they’ve 
wished for . . . a truly accurate, fast operating long focus camera. See it 
at dealers or write— 


Burleigh Brooks, Int. 10 W. 46th St., New York 36,N. Y. 
PONDER & BEST, INC. 814 N. Cole Ave., Hollywood 38, Calif. 


Rolleiflex “T” Rolleiflex 3.52 and 2.8E2 
gives 12 pix 2%4”x2%4” and now with removable hood 
16 pix 15%6”x1%e” or 15%6"x and Rolleiclear screen. The 
24s”. Counter changes auto- 3.5 with XENOTAR, $199.50; 
matically. Has improved Tes- the 2.8, either XENOTAR or 
sar 3.5 in Synchro-Compur PLANAR, 

shutter, $169.50 (meter, if desired, extra) 

(meter, if desired, extra) 


BUY 1T FROM youR PHoto DEALER 





cele 


SO-SO pictures 
EEE 


If so-so puctures satisfy— 
pass the MASTER III 
right by! 


Read no further—unless you’re the kind 
of photographer who’s never content 
with just passable shots. But if you ex- 
pect the most from yourself and your 
camera, every time, you need a hand- 
held Weston Master III. To prove this, ~ 
observe the meter most professionals 
and well-known amateurs use. . . and 
ask why they use the Master. There is 
just one answer . . . only the hand-held 
meter enables them to make a quick 
complete analysis of light conditions... 
and only the Master’s exclusive expo- 
sure control dial enables them to record 
the subject or scene exactly as they 
want the finished picture. No half-way 
measures—no average pictures—but a 
perfect picture every time. See the 
Master III at your dealers today. 
Exclusive Master Control dial enables you 
to instantly determine correct settings 
for the exact results you want... 
close-up or from camera position, out- 
door or in available light. 

Dual, automatic light scales assure accu- 
rate readability every time—in light low 
as 1/10 candle per sq. ft. 

High Sensitivity makes unnecessary the 
use of troublesome accessories or 
boosters. 

Ruggedized instrument movement protects 
against shock damage, to preserve its 


high accuracy for years. 


THE 
HAND-HELD 
MASTER III 


mark of the 
sertous photographer 


WESTON 


eEXPosure MClEVS 





SINGLE-LENS REFLEX 
(Continued from page 61) 


Now let’s take up overall brightness. 
The finer the grinding of the ground 
glass, the brighter will be the viewing 
image, and correspondingly the less dis- 
tinct becomes the point of sharpest 
focus. You'll find that the coarser 
ground glass will be less bright, but will 
help you arrive at the point of sharpest 
focus more swiftly. 

Consequently the most brilliant view- 
ing images are produced with a clear 
glass screen. These are called brilliant 
non-focusing viewfinders and are often 
used in conjunction with a central spot 
ground glass that’s actually for focus- 
ing. This system, originally developed 
to provide a brilliant image in the pre- 
World War II Voigtlander Focusing 


LEAF SHUTTER REFLEX: When lever (B) 
atop camera (A) advances film, shutter 
actuating shaft (C) brings down mirror 
(D) which is then held by catch (E). 
Film baffle (G) covers film, and is held 
by latch (H). Shutter-cocking shaft 
entérs back of shutter at (F), opens 
shutter and diaphragm, allowing light 
to enter lens and be reflected to ground 
glass (J) and then through pentaprism. 


Brilliant twin-lens reflex, is today used 
on the Agfaflex, Contaflex and Bessa- 
matic cameras—although these latter 
three have a central split-image range- 
finder as well. Obviously the ideal is to 
grind a ground glass fine enough to 
deliver a brilliant image but sufficiently 
coarse to make focusing easier. But 
there are other ways to skin this cat. 

If the ground glass is incorporated 
into the bottom of a steeply curved con- 
denser lens, overall brightness is in- 
creased and the traditional loss of 
apparent brightness in the corners of the 
ground glass is often minimized. How- 
ever, such a curved condenser causes 
loss of sharpness in the corners of the 
ground glass (see illustration, page 58). 
A complicated eyepiece design can help 
compensate for this unsharpness, but it’s 
expensive. 

The Fresnel lens, however, has elimi- 
nated many of the brightness problems. 


(Continued on page 104) 
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WILL YOU TEST SMOKE 
THIS DEMONSTRATOR 
AT OUR RISK? 


Breaking in a new pipe is usually 
torture, but this ‘‘magic-cake” dis- 
covery will change all that. A nut 
sweet cake, specially built into the 
enuine imported briar bowl, makes 
this mellow beauty break in like a 
dream. You'll get dry, clean, sludge- 
free smoking, because the special 
construction of this wonderful pipe 
utilizes the 3 C’s of Scientific Smoke 
Control — bustion, Cond ti 
and Capillary Attraction. 

We've set aside a limited quantity 
of these imported briar beauties as 
Demonstrators. The bowls are ‘‘slight 
seconds” taken cut of the regular 
production line before final smooth- 
ing and polishing, but agg 04 
guaranteed to smoke exactly like 
our regular top quality $2.95 model. 

Because we want to make new 
friends for this sensational new 
kind of briar pipe, we've written 
off the cost of these Demonstrators. 
Send us nothing for the pipe. Please 
send 25¢ to cover postage and 
handling. 

All we ask in return is your good- 
will and word of mouth advertising 
if you like the pipe. Remember, 7 
risk is ours, you 
can't lose. Sorry, 
only 1 Demonstra- 
tor to a family on 
this non-profit tran- 
saction. (Good in 
the U. S. A. only). 


PIPE SHOWN 2/3 
ACTUAL SIZE 


WALLY FRANK Ltd. Depé. J 108 
132 Church Street, New York 7, N. Y. 
1 enclose 25¢ Send me the Demonstrator Pipe 
described above. Please Print Name and 
Address Below. 
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BRITISH JOURNAL 
PHOTOGRAPHIC 
ALMANAC 
by A. J. Dalladay—1959 (board) $2.50 
Helpful hints from England, where 
they have been at this sort of thing 
a lot longer than we have. A good 
reference book for every serious 
photographer. 620 pages. (Cloth, 

$3.00) 
AMPHOTO 


33 West 60th St. New York 23, N. Y. 
Write for free book catalog 

















This is 1 of 90 
photographs from 
Edna Bennett’s 
PORTRAIT GUIDE 
containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 
$1.95 orcimera store 


AMPHOTO, N.Y.C. 23 





Mopern PHOTOGRAPHY 

















IP WALL ST.“ene 


gue 


NEW SLIDE prone sauatl mitt ne ge AW. S. c E. OOP 
cumia CiGh wvALchDe| 200mm F3.5 KOMORA |" "ee xr 00 


Bg Rng er ax one caren ores “impart eerie ss 
16mm ELECTRIC EYE] « . geese me tripod) or curve RETINA REFLEX § 
@ Full ak icenape THE girto-s NOMURA | LENS 8 1S A MARVEL — 


Second Spr 
Ean ye Paraliex Correction OF = TNGINEERING SKILL. NEVER SEFORE 
HAS A LENS OF THIS FINE QUALITY SEEN 
& 16 to 64 Frames per Second AVAILABLE AT SUCH A_ LOW PRICE 144° 























a —, iJ ne Angie, Normal & Tele 


SEND FOR FREE 
Lt 
TRADE YOUR MOVIE CAMERA] patomatic 305 898. *, facas waste were rer ON THIS LENS. 
See it 
BRAND NEW BRAND NEW § Balomatic 500 _ - 149: ‘50 96.25 ‘Fentacon Edina, * 'Prakti Al etc. “LENS 
LATEST 1960 | B&H Explore 
MIG EUMIG ee tose 70.08 | 36.35 af 7 BRAND NEW LATEST 1960 


50 69. f p 
UNILECTRA 63K fe ft .S3\ wi Topcon |i 
Felty Automatic a See ee : i[ Deluxe case & ©.C. 
amm Movie } inovie Camere LArgus 3 :) x 2 3 LENS OUTFIT Sa ah 
tata © F1:9 Wide Angie, Normal & S pe ---8% 4. y 35mm F4 CC a 
ier [eee shell Peas neness SE eeasaarsee® Sa SALE i ez 
a versal 69.50 aE SB’Auto, Foocer ‘ke 
$00, 























Uses All a ASA 10-1 ; Brees Film Saetas. 
TRADE uP TO EUMIG 








EUMIG P-8m_ IMPERIAL | 8mm PROJECTOR Retina Close-Up 
SOUND AND SILENT > sananen Elose-Up Lenses, Type M- 






































® sit Tape Recorders “ 12 Alrequipt ma: 8 ae. Light Weight are Retina 5 a5 Ry a + ine: 

-4 eS, a Boters for Rovere ~~ Se ASTRONAR ELECTRONIC 
8! © Wide Saeon Fi.4 12 Mate 1.98 a ' 

i owe 2 Mags. for Cavalcade_20. ‘ 400mm FLAS SALE 
<7 watt re SVE CAMERAS {/7.5 TELEPHOTO LENS 
_ ist Stig | FOR MOST 35mm SINGLE LENS REFLEX CAMERAS ULTRABLITZ SET < 

| fp. CONTAFLEX WP Tater Cine oso gen.sol Sreienes ond, Sorted, Re plese oe a: oo. 
oul CONTAFLEX RAPID : 5 eee ae. sof suality and the price, 75 Hohe atteries or Niced 

\ . ex 114 meter sn Wi: 95 28.80 a yy * waco 
= t metina tite . 2 84.00] nigh resotuti +002, 0. mint o BRAND NEW 
= =~ tf 1 . ~ 39 95 

ires ttt 





Ultrablits Meteor 








s ; ASME WXashica 8__-_- 49.0! . 
EXAKTA|"$3:33:%00" Sts eee eo Bes BOLEX H-16 [esc"s™ 
HA AUTOMATIC Brownie mutoa3 74. : LEADER a2 t= with Barrix 
bey pec. 


95 BRON ICA ine Kodak * fe Braun 


43 a free nso es. $ 50 fess 
7 e AS Auto 
Plus you eld Pf zoom, F1.9 : 4 SALE 2? 
Single Flash Post Model) [$219.80+your Teesssjbiad sooor JE A- . 
Body for Body - $e. 


329.50+your Exakta 66 - 9. 
e 4 Hole VX 259.50,your Rolleifiex 3.5F CA- t : With 25mm 3.9 Lytar F.m. Lone Amazing Pocket-Size 



































Four Peneacon ers ot---iat | HURRY—ONLY A FEW LEFT! || PUSH-BUTTON RECORDER 
Fe ne | sad phd SLRS ica waliMINIFON 
r Retina Reflex Revereso F1.97122. : 5 . 
ene ne Uses hetex) LEICA M-3 


virax’SuanefOmm MOVIE PROJECTORS (Sina tare 























































































































TOMER, ccminueean TOOT WASAHL wero = $97.50 
| 5 TOPCON| *33:socouraira's Keystone K110 199. : Pitsicn” Y 
| aaeiaaall 239:S0syour Exakta 1A 4500, Autol ¢ . 
AUTOMATIC! MIRANDA “C" AUTO BSmm F2.8 RF RECORDS 
TENS mercex ur Exakta VX Brownie 10. -181-$8 33:00 SALE | Sis son uP TO 
CAMERA!” 99.80; your Pentacon | 69.50 52.95 “ 179.56 2 HOURS 
aeieer Gane ve 79 or Retina Reflex Argus "M-750--124.95. 89.98 50 14.56 £ 
a Ret oe r argue ¢3 nn a Ms Meter- 9.80 Spor Pave BACK 
t $e:your Leica 1116 119. your Konica pitt, axe BRAND NEW LATEST 1960 Miranda with Prism © 99 5G Peed ee INSTANTLY 
— 29. im Nikon SP KODAK AUTO 35 Fe ee TSS “SHOP AND ron ol 
aouanes SALE fe = = "119.50 CAMERA CENTER" 
I GRAFLEX ELECTRIC | 50 WALL ST. CAMERA EXCH. 
se Rtas The Only 35mm Battery 59 on ot 80 Well St., New York 5, N.Y. | phone: “9 ane 9 
Focus” - Dept. M2-0 HAnover 
gso rive your wide an- «Sago AUTOMATICALLY. ADJUSTS eae (I WANT TO BUY. Rush full details 09 menue 
. stil! camera tens. | TRADE YOUR CAMERA UNDER ANY LIGHTING J Carrying : 
| () § WANT TO TRADE, Rush best offer for My a0 
The CAMERA TRADE-IN MART OF THE NATION q 
NAME 
Camera ; oa 80 WALL ST., N. Y. 5 ADDRESS 
city. 
Eych. - 4) Phone: HAnover 2-8060 - 61 Ape Beadiihed 
. . 


MON.-FRI. 












THOSE WHO EXPECT 
thre finest 







BUY 


ele) tiv 4 


uae ea 
TVS AT TL VIRAL a 


Sve CIIBS 


218 2:8: 8\e @ o: 





























OR 

























RED-DOT ARTAR 
























WIDE-ANGLE GOLDEN DAGOR 
(shutter or barrel) 






Photographers who appre- 
ciate high quality prove it 
by coming back again and 
again to those who make 
it available. 










You owe it to yourself to 
use GOERZ Precision 
Lenses — without question 
the finest money can buy! 
Available at your local 
dealer. Write Dept. MP-1 












C. P. GOERZ AMERICAN OPTICAL CO. 
J INWOOD 96, L.1,N.Y 
















SINGLE-LENS REFLEX 
(Continued from page 102) 


This is an adaptation of an invention of 
Augustin Jean Fresnel (1788-1827). He 
evolved a method of increasing and im- 
proving the power of the light beams 
for lighthouses. Up to the time of 
Fresnel, lighthouses had employed huge, 
heavy, and extremely expensive condens- 
ing lenses and mirrors to focus the beams 
of light far out to sea. Fresnel found that 
he could duplicate the effect of the con- 
denser by reducing the condenser curves 
to a series of concentric rings of prisms 
and small wedges. This “Fresnel” lens 
could be made from a relatively thin, 
flat piece of optical material. 

About ten years ago, Fresnel’s inven- 
tion was applied to photography (see 
illustration, page 58). Fine circular 
grooves were cut concentrically in a thin 
plastic sheet. These grooves were de- 
signed to have a straight-line slope at 
their edges equivalent to the curve on 
the condenser lens. By replacing the 
heavy condenser with the Fresnel lens, 
optical designers produced the bright- 
ness of the condenser without the loss 
of sharpness at. the edges caused by the 
curvature of the condenser (see illustra- 
tion, page 58). The Fresnel lens had 
only one drawback—the concentric rings 
when seen through the finder interfered 
with focusing. The designers tried to 
tone down the rings, make them less 
obvious. As a result, brilliance was lost; 
Finally they hit upon the solution used 
in every Fresnel-equipped single-lens re- 
flex today. They would leave the central 
part of the picture area clear—for a 
split-prism rangefinder or plain non- 
Fresnel ground glass. 


How rangefinders work 


Once the brilliant viewing system for 
the single-lens reflex was set, designers 
sought to include a central rangefinder 
as a secondary focusing aid. Here’s how 
such a feature works: two small circular 
wedge prisms are set into the bottom of 
the ground glass. The prism wedges are 
placed so that the thick parts of the 
wedges are on opposite sides of the 
circle. When a lens is focused properly 
the two images within the rangefinder 
coincide (see top illustration, page 59). 

The ability of the rangefinder to pro- 
duce a properly focused image depends 
upon two factors—the prism’s accuracy 
in manufacture and its placement within 
the ground glass. This includes the so- 
called “install-it-yourself” prisms which 
were in vogue a few years ago. The 
rangefinder’s ease of operation depends 
upon the steepness of the prism faces. 
The steeper the angle, the more separa- 
tion the two rangefinder images will have 
as you focus the camera (see illustra- 
tion, page 59), and the finer the focus- 
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ing adjustments possible. The greater 
the diameter of the camera’s lens and 
viewfinder eyepiece, the greater can be 
the angle of the wedges. When the steep- 
ness of the little wedges becomes too 
great, one half of the prism rangefinder 
will go dark and it becomes impossible 
to use. Thus a compromise prism angle 
is often adopted—an angle which must 
take into consideration the diameter of 
lenses other than normal. The range- 
finder must work with tele and wide- 
angle lenses as well. 

This leads us to the so-called “normal” 
lens of the single-lens reflex. If we accept 
the diagonal of the negative area as the 
proper focal length for a normal lens, 
we arrive at a length of about 44mm. 
Because the first lens designers con- 
fronted with a 35mm single-lens reflex 
(the Exakta) were unable to design a 
fast lens of from 44 to 50mm which 
would not interfere with the interior 
swinging mirror, they adopted 58mm as 
a standard focal length for their lenses. 


The. popular 58mm lens 

This length gave them adequate dis- 
tance between the mirror swing and the 
back element of the lens. While the 
original reason for the long focal length 
was this necessity for mirror clearance, 
the designers soon learned from the en- 
thusiastic purchasers that there were 
other advantages in the slightly longer 
focal length. The longer lens had, of 
course, produced less depth of field at 
any given distance and aperture. It was 
therefore easier to focus. Moreover, the 
slightferense of focal length made the 
single-lens reflex an ideal portrait cam- 
era, since the added length allowed the 
photographer to increase his camera-to- 
subject distance slightly and thus de- 
crease the apparent distortion usually 
encountered when shooting close. There- 
fore, many manufacturers continue to 
use a longer-than-50mm focal length 
even today, when lens designers are 
quite capable of solving the problems 
connected with 50, 45, or even 35 and 
28mm focal lengths. 

Lenses of focal lengths other than 
normal still pose some problems to de- 
signers. Virtually all wide-angle—under 
40mm—lenses for single-lens reflexes 
must be of an inverted telephoto design 
so that the rear lens element can clear 
the swinging mirror. Ordinary or sym- 
metrical wide-angle lenses for range- 
finder cameras must be mounted quite 
close to the film plane, an impossibility 
in single-lens reflex design. While the 
inverted telephotos perform well, their 
very design necessitates an extremely 
large front element to cover the angle 
of view and to gather light. Any inverted 
telephoto wide-angle lens is usually 
bulkier than its symmetrical counterpart 
for rangefinder cameras. In addition, the 
(Continued on page 106) 
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Airequipt Ultramatic Battery 2x2 List Price 

w/one Magazine $14.95 $ 11.25 
Airequipt | 2x2 Battery 5° 
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Brumberger Stereo Viewer. 
Kodak Stereo Viewer Model | .... 
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The OLYMPUS INTERCHANGEABLE, shown 
at right, is really 3 cameras in 1. See it at your 
Dealer or write for a brochure. 

OTHER “BEST BUY” OLYMPUS CAMERAS: 
ELECTROSET with exposure meter coupled 
to lens/shutter : f/1.8 $129.95, f/2.8 $94.95; 
35SI1 with Advanced Dual Movement LVS: 
£/2 $89.95, f/2.8 $79.95; WIDE-E : f/3.5 $59.95 











OLYMPUS INTERCHANGEABLE 


Just 
likeS 
Cameras 

LU 


NEW OLYMPUS INTERCHANGEABLE automatically 
couples built-in rangefinder/viewfinder to all 3 

lenses . . . giving you 3 cameras in 1. A truly remarkable 
instrument, combining the famed Olympus 
crattsmanship, plus complete lens interchangeability, 
for only $79.95 (with 45mm Normal f/2.8 Lens; 
Wide Angle or Telephoto Lens $49.95 each.) All 3 
Zuiko Lenses are needle-sharp! Golden Bright 
Frames automatically correct for parallax ! 

Single stroke rapid wind lever! Shutter speeds to 


" 1/500! Self-Timer! 
es © 2 Flash Sync! 



































LEICA MODEL NO. 103 
For all Model Leica, Canon, 

Contax, and Nikon cameras Cameras. 
with various reflex housings 
and cable releases. 
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POSITIVE SUPPORT FOR TELEPHOTO SHOTS! 


Regardless of the assignment . . 
provide steady, positive camera support. 


. Sabre Gun Stock Mounts 


Ideal for fast action 
photos of wildlife, sports 
and news. Lightweight 
and maneuverable. Mod- 
els available to accom- 
modate LEICA « CANON 
e CONTAX ¢ NIKON e 
ALPHA @ BOLEX e 
EXAKTA ® HASSELBLAD 





Write for descriptive lit- 
erature and prices. 


1023 Lake Street Oak Park 
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SINGLE-LENS REFLEX 
(Continued from page 104) 


inverted telephotos can seldom be made 
with the wide apertures now quite normal 
for standard rangefinder camera wide- 
angle lenses. For instance, a 35mm f/1.8 
or f/2 is no longer considered unusual 
for rangefinder cameras. A 35mm f/2.5. 
however, is as fast a good lens as has 
yet been made for reflexes. Lastly, the 
wide-angle lens with its great depth of 
field proves more difficult to focus, since 
the exact point of sharpest definition is 
often hard to determine. A reflex use: 
often has to desert the ground-glass 
focusing area completely and rely on 
the rangefinder. 

While wide-angle lens problems 
demonstrate a significant reflex weak- 
ness, the telephoto or long focal-length 
lens shows its advantages. With a 35mm 
prism reflex you can hand-hold lenses up 
to 300mm without the heavy, bulky re- 
flex housing and cable releases which 
must be used with rangefinder cameras. 
At present, no lens of a longer focal 
length than 135mm can be coupled to a 
rangefinder focusing system. 


Why the dim edge? 


In present reflex camera designs, an 
obvious but minor trouble does occur 
with long lenses. Because the optical 
engineer must keep the swinging mirror 
fairly short so that standard lenses can 
be fitted fairly close to the film plane, 
the reflex camera mirror does not reach 
far enough for full coverage of the pic- 
ture area. In standard focal-length 
lenses, the angle of beam of light head- 
ing toward the bottom edge of the film is 
wide enough when it reaches the mirror 
to allow the mirror to reflect most of the 
light to the ground glass. For the long 
focal lengths, however, the angle of 
beam heading toward a focus at the 
bottom of the mirror is relatively narrow 
(see illustration, page 59). It does not 
catch the edge of the mirror. Conse- 
quently, when you look through the view- 
finder, the top of the picture seems 
darkened or often incomplete. As the 
telephoto is stopped down, the darkening 
at the edge becomes worse because the 
light beam becomes even narrower. This 
edge darkness reaches complete black- 
ness at about f/8 if you are using a 
300mm lens. 

Like the rangefinder cameras with 
their interchanging projected picture 
area frames and complete parallax cor- 
rection, the single-lens reflex automatic 
lens mechanisms have become more com- 
plex as they have evolved. First we were 
inconvenienced but content to close the 
lens down manually just before we 
pressed the shutter release. Next we had 
the preset lens which could be preset for 


(Continued on page 110) 
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""STARMATIC" ELECTRIC EYE 


MFRS. LIST $34.50 |. $23.95 


YOUR PRI 


Kodak ‘‘Automatic 35 Camera” £2.8 lens 4 





_. 
Suggeated 
Ricoh 500 f2.8 w/case ....... 12. 45 49.50 
Ricoh 519M f1.9 —. 
Ricohmatic ‘‘44”" w/ca 
Automatic Exposure Comers 59.95 38.50 





fern: 
» Only $.79 ea. 


| Sr 


‘our 
50 
62.50 


PHOTO PRODUCTS AT 
POPULAR PRICES 


BRAND NEW LATEST MODELS WITH CASE AND TRAY 


BAUSCH AND LOMB 


2 PALOMATIC PROJECTORS 


‘ a 135 Light Spun" 

lodel 300 

bes 308 Sus: List § 98°53 ¥ 
% trol Cord Add $3.95 _Non-S it 


GREAT SAND NEW LATEST 
POLAROID COMPLETE OUTFITS 


Includes Leather Case. New Wink Li 
etc. can Shoot In 


~~ A 
et ‘ ost 
95 = | 
#And we take your old Polaroids in trade 
NOW AT LAST MATCHING ‘SUN 
Wide and Telephete Sets 


For Twin Lens Reflex Cameras 
‘ounts of Rollei, 
icoh, Sawyer, etc. 

ras. » Sone tele or W.A. 
~ r Cost S12. 9s 
4.95 





Airequipt Automatic Changer 
Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
perth —— and adapter only.) 


BRAND NEW YOUR COST $995 
_AIREQUIPT MAGAZINES 


Holds 36 35MM Slides, Prevents Warp- 
ing, Fraying. Mfrs. Suggested List 2.25 


YOUR COST $] 41. 


Air-luggage case for 24 only 7.95 


ARGUS MATCH-MATIC 
M3 8mm MOVIE CAMERA 
, le Angle, eon ay 
d Viewfinders, Built-in Filters 
ind Motor, Attached Meter 
Mfgs Suggested List 99.95 
OUR PRICE 69.50 





wy 





CHOOSE A BRAND NEW \\ 
KODAK 8mm Sag 


ane b.... 5 


| vitae od sgeeet ios vr 30 


79.50 3 
$137.50$ 9 


3: se 49.95 


_— = 4.2898 50 3.88: 33 


$167.50 $116.95 





| KODAK 8MM ony 


PROJECTORS 


a -8 89.95 $59.95 
M750 _$124.95 $86.95 





KODAK 
CAVALCADE SLIDE } 
PROJECTORS 


Suquesed 
ist 
Model 520 ‘“‘Thrift’’ _.$124.50 $ 


Model 510N 


BRAND NEW 
SPOTOMATIC Il 
Seeeey ar oe | 
5 

ba 9 Photo cell 


° ay 


Vox -~ o > 
= POPULAR 


| & 


me 6ACME ELECTRIFIED 


PROJEK TABLE 


FOR MOVIES & 
SLIDE PROJECTORS 
Way Po rane! 
@ Slide Viewer & Service Lite 


@ Rigid Non-Tip Design 
@ Chip Proof Baked Ename! Finish 


i 


2 paren Folds—Opens Easily 
@ Opens to 30”, has 15x17” Top 
© Lightweight—Portable 

ggested List $21.95 


your cost ® 1 495 


(Add 2.00 for Shipping) 


OLYMPUS (AUTO) ELECTRO-SET 


‘ 
35mm Camera, f1.8 lens, cpid R.F., self 
timer, Parallax correction Dual- Barre! Auto 
System, with case. Mfg’s suggested list 
price 141.95 


‘i PRICE S83 7 45 


Olympus Ace w/case. Interchangeable 2.8 


only $5995 





LZ 





verse run, get 
will mt in nm your pocket 
MFRS. SUGGESTED ps 


LIST $12.95 $950 


SET OF BATTERIES oo a PER SET 
BRAND NEW LIGHT METERS 


s®) SEKONIC 


makes a fine array of Photo Elec- 
tric Meters for every purse and 
every purpose. Mfrs 
Suggested 
List test 
Movie Pet ........... $4.95 $3.50 
Pet Polaroid ......... . ' 
LC-2 7. 
+ 


ZZ 


st 
$3.50 
$7.45 
$6.50 
$8.95 
$21.95 





Lz 


Sutgesid Your 
Yashica 16 camera ist Cost 
w/case 
Yashica YK 35mm, 
OE 47.90 
Yashica Reflex ‘‘44A"" w/case . 35. 
Yashica Reflex ‘‘A’’ w/case .. 35. 
Yashica Reflex ‘‘D’’ w/case .. 59. 
Yashica Reflex “44” w/case .. 69. 
Yashica Reflex ‘635’ outfit .. 69. 
Yashicamat w/case .......... 5. 
Yashica 8mm single f1.9 . 
ms, Yashica 8mm turret f1.4 . 
Yashica ‘‘8T2"’ f1.4 normal 


WZ27 


t and telephoto voenteaal 119.90 
MAME Yashica “BEC” Zoom {2.8 99.50 
we §©Yashica “‘BE3" automatic 





86.75 


*‘Deluxe’’_$159.95 $112.95 





ARGUS 
PREVIEWER II 


YOUR COST 


ay : 


Fesruary, 1960 


PHOTO STORES, INC. 


3 WEST 47th ST- N.Y. 36. N-Y. 
Circle 7-346] 


REMEMBER YOU SAW IT IN MODERN 


ax _\\\ III 


3-lens f1.8 Electric Eye.129.50 
WESTON MASTER Ili 
mere. jamm 
SUGGESTED 1 “ist 32.50 
our price $2495 


10% DEPOSIT ON ALL C.0.D. ORDERS 
Add postage—excess refunded. All 
Merchandise guaranteed | full year 

10 Day Money-Back Warranty 





0 


\ 





POLAROID CONTEST 
(Continued from page 80) 


the non-winning contestants may have 


4 
a top value! lacked in skill of execution, they had 


more than their share of imagination 


“ul and inventiveness. Compared to the 
610mm (24 ) ta entries in the first Polaroid picture con- 


test in 1956, these pictures-record an 


BAUSCH & Lows amazing improvement in the picture 
levél of the amateurs. 


There were separate classes for pro- 
fessional photographers and amateurs. 
AERO TESSAR In each class there ‘were six winners: 

three first prizes of $250 each; three 
second prizes to be a choice of a Polar- 
oid Land camera Model 110A, or 48 rolls 
of film, or a Polaroid Land Film Holder 
Just a few of these wonderful #500 for 4 x 5 cameras with 10 boxes of 
lenses were obtained from a Polaroid’ 4 x 5 thet 
recent Government inventory Your cost OLAFOld S — = ‘ sheet him. 
Second-prize-winning amateurs were: 


close-out. Choose either B&L used, 

Aero Tessar, or Kodak Aero shipped Mr. and Mrs. Melville W. Ghen, Irwin, 
Ektar. Can be adapted to al- express Tag Pa.; Mrs. Janice W. Safar, Ft. Harrison, 
most any camera with inter- only— a ime Ind.;. Mrs. Paul T. Seamans, Gill, Mass. 
changeable lenses. Excellent Second- prize-winning professionals 
for sports, suture study or were: William Farrell, Hollywood, 


perature. Comes auiepiote Calif.; Tana Hoban, Philadelphia, Pa.; 


in barrel with diaphragm. C1 Here’s my 34.95, ship me a : ‘ 

Government acquisition cost (1 24-in. 16 AERO TESSAR Morris H. Jaffe, New York City. 
[1 24-in. 16 AERO EKTAR sa 7 

close to $1000.00. saline tenimecaianiaains aia tins 6 Unfortunately, there is no space to 

, ean save money on my photo purchases. reproduce their pictures, which were of 





Send Bargain-Bulletin. 


high quality. 
BIR PHOTO “The priae winners used a variety of 


Dept. M-22 555 E. TREMONT AV Polaroid Land camera models—110A. 
NEW YORK 57, N. Y. 150, 95A, 80—representing the entire 


range from the least expensive to the 
most complex. The camera model em- 
ployed was not considered as a factor in 
the judging. One amateur and four pro- 
fessionals made use of the Polaroid 
Land Film Holder #500 and 4 x 5 sheet 
film for their prize-winning pictures. 

Four of the winning amateurs are 
fairly recent converts to pictures in a 
minute. Harold Bergstrom, the Ghens, 
and Guillermo Gonzales have had their 
cameras about a year, or less. Charles 
Fickel used a camera he bought two 
years ago, ostensibly as a gift for his 
wife.—J.w. 








la ewe 
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WAY-OUT COLOR 
ONLY OFF SEASON FARES (Continued from page 66) 


on any scheduled airline from New York to Look at the photograph top right, pase 
BRITAIN » HOLLAND - NORWAY 68. Time: Winter evening, 1955. The 
SWEDEN * DENMARK - GERMANY place: 57th St., New York City. It is 


9 months a year the only airline that gives you the extra snowing and getting dark. The few 
savings of Off Season rates . . . plus even bigger benefits on people on the street are bundled against 
ICELANDIC’s Family Plan. Complete Tourist service with the cold, hurrying toward their homes. 
complimentary full-course meals, Cognac, midnight snack. Saul Leiter pauses in his walk to photo- 
More space, fewer passengers. Shortest over-ocean flights, graph. He does not frame the passers-by, 
never more than 400 miles from an airport. recording their expressions, attitudes, 








ASK ANY TRAVEL AGENT or discomfort. Instead, he examines a 
store window. He focuses first on the 
ICEL INES contents of the window, watching the 
patterns of the out-of-focus street behind 
him on the ground glass. Then he shifts 
his focus slowly. The window display 
(Continued on page 110) 


15 West 47th St., New York 36, PL 7-8585 
NEW YORK + CHICAGO + SAN FRANCISCO 
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BRAND NEW 


AMERICA’S LARGEST TRADE-IN CENTER 





RAND . RAND NEW | BRAND 

ace BRONICA) ggit'e HOWELL |, soar oe 
$160 FILMSOUND 302 | $7900 
MAGNETIC RECORDING 

SOUND PROJECTOR | 


$450° 


“ 





BESELER TOPCON Loe 
$3900 Peary LINHOF | "22 MINOX B 








SUPER TECHNIKA) SUB-MINIATURE 


$200° si $9500 pages 





5x0 ROLLEIFLEX F 
$4g°° 








onan LINHOF |“ BS hy. 
SUPER TECHNI . $150°° 


7s" 











eran BESSAMATIC| pales | 
$9500 fe erase MINOLTA SR2 
asuce re Jeane CANONFLEX oi 
i eo ae $5900 : 
zt | i reean>~ ROLLEIFLEX T 
aN NTAFLEX| vey 
‘ag00 $9500 











NEW 8 with § 
BELL & HOWELL Your | 
| ELECTRIC EYE TURRET [@RANO MIRANDA 
$7500 $5900" OME #19 


| BRAN 








EXAKTA IIA | 
s50°° | 


/ 











manta vios $3350 | BL ECTRIC EYE ROLL 
AGFAFLEX Il | OR MAGAZINE 


$4g°° | $199°° 





Ex 





RAND NEW ‘el 


BELL & HOWELL| 
AUTO LOAD 


| ‘ 
25 _ gg PROJECTORTemaxo” ASAHI-PENTAX K 
; | $5 QOO AUTOM 


$50°° 





BRaew BELL & HOWELL “ 
EXPLORER SLIDE | 
| 





$7500 


ceived through trade-ins 
= cameras still have and mail order business 
smonstrators and Others are look.” others aré new di ee 
WRITE aus Values we have.on SALE pret: is IS only a partis men’ models 
US! We most likely can make H you do not see what you want lates he “e 
Immediate ere— 
at a bargain price 





| BELL & HOWELL | se CANON PI « 





orn NIKON SP! ° 





“\) EAST 43rd STREET 
#:| BET. 5TH: & MADISON AVES 


CAMERA «x NEW YORK 17. N.Y 


. é a ) ; 

3 ae XN Finest Bp y. ik bork S 
( fj : 3°SI.| () ) 

Brivera Hh eovr ™~ ¢ west Freie ‘ 














Special 12 nn 
127.S0_KODAK RETINA HiA 
{2 Synch wee 
91.45. KODAK SIGNET 
135 
69. 
9 204.95. wail & HOWELL 2408 
329.95.BELL & HOWELL 24088 
ELECTRIC EYE 11.9 
299.00..KODAK K-100 1.9 
337.00 — K-100 Turret 
KODAK K 11.9 
119.50 KEYSTONE A9 125 
VICTOR No. 3 
MAGAIING TYPE 
214.95. BELL & HOWELL 
jo! f 
289.50. BELL & HOWELL Auto- 
— 3 Lens Turret 
aa.7y | 174 95-BELL & HOWELL 200-7 
f. 
5.95 329.95. BELL & HOWELI 2408E 
ELECTRIC EVE 11.9 


175.00. KODAK Magazine f1 9 
168.00. REVERE Magazine 12.5. 


EASY ON THE BUDGET 
PURCHASE PLAN. 


GRAND CENTRAL CAMERA EXCHANGE, Inc. 


Dept. M2 ONE EAST 43rd STREET, NEW YORK 17, N.Y. © MUrray Hill 2-2085 


EVERYTHING PHOTOGRAPHIC CAN BE OBTAINED FROM GRAND CENTRAL CAMERA 
Please ship the following immediotely: —— —_$___ EEE 


: O Full Payment 

re oo) Seen es Y 

ER ee ee ee 

Ship equipment today. It is understood if | do not accept your offer, it will be returned prepaid. 

DD Sens catmos 

CO 

1 am interested in My Budget is $ 
USED 

Nome 

Address 


City 
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and purchases. 





SINGLE-LENS REFLEX 
(Continued from page 106) 


any aperture. Just before the shutter was 
released we turned the lens barrel and 
the aperture ring would stop at the de- 
sired opening. Then we were given cam- 
eras with mechanisms which shut the 
lens down automatically when the shut- 
ter release was pressed, but we had to 
recock the lens to full aperture before 
we focused for the next picture (see 
illustration, page 60). Next the lens was 
recocked automatically as we wound the 
film (see illustration, page 60). Finally 
designers were able to give us a lens 
which would open to full aperture by 
itself as soon as the picture was taken 
(see illustration, pages 60, 61). De- 
signers then turned their attention to the 
mirror system. The rapid-return mirror, 
which flashed upwards just before the 
picture was. taken and returned a mo- 
ment after, was developed. Although 
many arguments have- raged as. to 
whether the rapid-return mirror jars the 
camera during exposure, the present 
designs dv not seem to do so. 

We find other features being added 
rapidly—provision for motor drive, zoom 
lenses, and so on. The perfecting of the 
single-lens reflex is now moving swiftly. 


What does the future hold for the 
single-lens reflex? Certainly we can ex- 
pect brighter finders, smaller bodies, 
quieter shutters. We can expect a trend 
toward the zoom lens, which works 
ideally with the single-lens reflexes. We 
may get much faster lenses whose maxi- 
mum openings can be used to achieve a 
brighter viewing and focusing image. To 
allow lens mountings closer to the film 
plane, mirrors in the future may slide 
downwards (as in the Bronica 214 x 2144 
single-lens reflex) or divide into two 
parts (as in the Exakta 66 214 x 214 
reflex). There will probably be even less 
standardization of lens mounts than 
there is now, as more and more manu- 
facturers find their own techniques for 
greater automation. And, of course, more 
cameras will offer better built-in and 
coupled exposure meters. 

While it’s fun to speculate about the 
future, we can take comfort in the 
present. The single-lens eye-level reflex 
has within ten years risen to offer the 
rangefinder camera its first serious com- 
petition in the 35mm field. The leading 
reflexes today are quite equal mechani- 
cally and optically to their rangefinder 


- counterparts. It can only benefit the pho- 


tographer as these two distinct camera 
designs battle for supremacy.—THE END 





WAY-OUT COLOR 
(Continued from page 108). 


slips out of focus, the reflection of the 
street becomes sharp. Leiter moves in 
closer and changes angle to get the 
exact placement of the out-of-focus 
forms he wants. Then two pedestrians 
approach, umbrella raised against the 
storm. A bus churns away down the 
street. Leiter shoots. 

If he had been in the same place 
under the same conditions shooting 
black and white with a rangefinder cam- 
era, Leiter would probably have used 
a different approach. Here, the picture 
interest is in the composition, the color, 
and the strange use of out-of-focus forms 
in the foreground. 

Leiter made the photograph top left, 
68, in the fall of 1958. The place: a 
large, fully equipped East Side studio 
owned by photographer John Rawlings. 
Leiter has been working out of Rawl- 
ings studio for several months. Today he 
has a fashion assignment for Harper’s 
Bazaar to photograph a collection of 
brown suits and dresses. . 

For years Leiter had made a project 
of photographing reflections on the 
street. Henry Wolfe, the art director of 
Harper’s Bazaar, saw and liked this set 
of pictures. At a preliminary conference 
with Leiter he suggested using mirrors 
as props in working on this assignment. 

Leiter is an abstract painter. His sense 


110 


of color, his feeling for using it, comes 
from his work in the fine arts. And 
yet his color photographs are often 


nearly monochromatic, sometimes with - 


small spots or-large masses of contrast- 
ing color. He exercises three interrelated 
controls: 1) choice of subject, 2) choice 
of lighting, 3) choice of film. In making 
the portrait for Esquire which appears 
bottom rt. page 68, Leiter posed dancer 
Carol Brown behind a cut-glass window 
late in the afternoon. The bluish, deep- 
shadow light and the reddish inclination 
of Ektachrome worked in combination 
to produce the overall wash of purple. 
The unusual color in the photograph of 
the Rome Flea Market page 69 depends 
less on film and lighting than on subject 
choice. Here, Leiter framed a bluish- 
green vase in an upper mirror and a spot 
of brilliant blue sky in the bottom 
mirror to contrast with the browns. 
During the last five years Leiter has 
worked with most of the available color 
films. He tries one material at a time, 
getting to know how it reacts to different 
exposures under different lighting con- 
ditions. “Right now I work with Koda- 
chrome a great deal. I like its sharpness 
and consistency. At first, its accuracy 
disturbed me since I was used to the 


‘color balance and, very often, color 


deviations of Anscochrome and Ekta- 

chrome. But now that I have used it and 

understand it, I plan accordingly.” 
—PATRICIA CAULFIELD 
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BIG SAVINGS 
AT CENTRAL 


ZEISS CONTAFLEX 
LATEST MODEL sa pete > 's 
Alpe Conteflex w/t:2.8 Penter an 
Bete Conteflex w/ 12.8 Ponter 4 . 08 
8 Tesser 
Super Contetles oH :2.8 cease 
at. & tne. $1.00 


Like New Contaflex. Accessories 


1.7 Telephote for Contellex | end " 
Mounting Brecker for 1.72 Telephote 
LENSES FOR CONTAPLEX ALPHA & SETA 
30mm §:4.0 Penter Wide Angle 
75mm 1:4.0 Penter Tele 


Telephoto 99.00 
Accessories FOR ALL CONTAPLEX MODELS 
Filters for Gieck and White Film: 
UV, Yellow, Green, Orenge, Red filter! 
Filters for Color Film: seinncasnd ee 
Skylight, 85C, 856 (Specify filter)... . 


em 
" ie Polaroid Land Cameras 
ZZ toa Piteraid Highlender 
9SA Polereid Speediines 
150 Polereid Lend Comere 
800 Pelereid Lend Comere 
TIOA Pethfinder 
Pest. & ins. $1.00 


Like New Polaroid Accessories 
om Peranee 80A, 1380, 800 yi Wea 


sms Ar 
.75 


5 


NSaetene 


551 Filter A ‘es 10a) 
530 Cle se-up Kit (fee 110A) « 
emereh- 


S85 SSrup ess eFSns 
S Sax sascssaszayz 


Wink Li ji 
peed ng = nay h pr eer 
Poleresd tx Film Helder 


2s-2 £3 


/ Seven; 
Bya22z22 


ire oe x: TELEPHOTO 
lenses for 35mm cameras 
Series V Wide angle & Telephoto 


Fits olf 3Smm comeres thet use series V edepters. 


Supplied with Leether Cese. Wide Angle or 


Telephoto Lens 
BOTH POR $] ges 
OPTICAL COMBINATION FINDER fer beth 
Wide Angle end Telephote lens. Slips into 
Stenderd Shee. $3.95 


Series V edepter!specify comers)... . - - $1.79 


Series vi Wide angle & Telephoto 
Supoleed cic {seer Coe bf ricky — 


Telephoto Len: 
BOTH FoR $2992 


OPTICAL COMBINATION FINDER fer beth 
Wide Angle end a lens. Slips inte 
rey peas 


TELEPHOTO Ol OR WIDE ANGLE 


lenses for Twin Lens Reflex’s 
~ COMPLETE WITH MATCHING VIEWING AND TAKING ceees 
e coler corrected-dees not 
coned of Ae ested tee Wuenaeohelte” 
stenderd Deyonet a ber lens gives 
lide Angle gives 


double oree tga 
For 6x6 Reflex’s 
Fits Rolleiflex, Relieicord, Yeshice Diecerd, Minelte etc. 
pee ope or Wide Angle lens complete with 
matched Viewing lenses ond Leother Cese. 186.95 


OTH TELEPHOTO’S WIDEANOLE LENSES - 1833 
Post. & Ins. 


‘or 4x4 Reflex’ . 


matching Viewing lenses ond Leather Cose. 
som TaLepHoro a & wiesament £ LENsts. 324" 
«Se 


CENTRAL CAMERA co 


Mopern PHOTOGRAPHY 








BIG SAVINGS AT CENTRAL CAMERA COMPANY 


Midwest’ s Most Complete Photographic Store since 1899 


AUTOMATIC DIAPHRAM 


List 
Ashi Pentex ~ £:1.8 $249.50 
Mironde C, f: 50 
Bessemetic ‘aa + A in 8 1 


USED 
‘ Veigtlender Vitometic it w/f:2.8 si09.50 $66.50 
, Beldesse IB w/t:2.8 79.95 46.590 
" Aghe Silette w/H:2.8 i 

















ZEISS CONTAFLEX™ 


LATEST MODEL CONTAFLEX'S 


AUTOMATIC FILM THREADING 
Bell & itewell 363 


oom EDITING OUTF 


Complete with Action Viewer, 

, ™ aontesicdome” 

a Mensfield Editer 339.95 
Bie Editor 95 
Kelert Editor 39.95 

Post, ins. 1. 


AL 
$19.95 
24.50 
BW 


35mm NIKON CAMERAS 





y Rollieflex with metal 


— 


Eech Comere Complete with Leather Coe. 


model T with 1:3.5 Tesser 
model F with (:3.5 Kenorer 
model 28E ~ 1:2.8 Xeneter 
Postege & beserence $1.00 














Exposure Meters 


with Ceses List USE! 
G.E Gelden Crown $34.00 
G.E. Mescoy It 11.89 
Westen tie Mester til y 
Veston DR Meter i 
Pest. % ins. 








Radiant Screens 
shits PFW sso shits VAS 


4.95 9.45 SOxS0 21.50 = 13.95 
Post. & ins. $1.00 


-Cases for Slide Trays 
— of Strong Plywood with Hendsome Two 

‘ene Covering. Fer ell Types of Treys. 
toon Treys when 


7 4210 isle 
Lome of3 $1.19 $2599 $4.47 
Post. ins » * 





This 164 page 
listing hun 


ment and accesso s Sen for 


Credit will be 


dreds c 
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YASHICA REFLEX 
Letest mode! with Eveready Ceses. 
Lis USED 
Yeshice-44$ ‘9s $4250 Yeshico-Lm 69.95 42.50 
Yeshice-A 35.95 22.50 Yeshice Met 85.50 $1.50 
Yeshice-C 54.50 32.75 Postage & inperence $1.00 


EW KOMMLETTE ouTrir 


> — 


Revere T1100 
Wollensek T1500 
Minifen PSSL 


Jémm SOUND Projecto 


PROJECTORS COMPLETE WITH CASE 


—= 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 
1 * ga “ “ea 6M $5.76 
ol 

Postage & Ins. 30c 


List $18.00 








TRAYS for 2x2 Proj. 


se 
Fer TOC Viewlex Proj. reas $3. 
BEL Belomeric 


© Red end 


Amber 
AE ay 

watt lamp 
Postage and ins. 20¢ 


List $1.75 


139 ° 


“4x5 TRIAN PRINTE 


Siaehicte 


f equip 


your 


t $3.00 pure 


copy 
hase 


Postage and ins. SOc 


List $7.95 


Illustrated 
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a 


MINIATURE * “16” Comered 


with Corrying Cones 
Li 
Minolte 16, 1:3.5 





ae MAMIY AFLEX-C 


+9905 . ——- £:2.8 Lens 
List $169.50 * p 46 Film Wind 
Post. & * Uses Stenderd 120 Film 


EXAKTA VX lla“ 
fms: 7" Sones Got nt emegae inder. Lenses eavipped with 
~ —, ieh: 42.8 Zeice Tosser : 
. £:2.0 Zeiss Cierer 
£:1.9 Schneider Xener 409.00 


Pestege & Inewrence $1.00 


SLIDE PROJECTORS 
Complete with Cose List 
$59. 


AUTOMATIC SLIDE Projectors 


POR 2X2 AND SUPER SLIDE ,|,, 
Kedek C $149. 


GET OUR QUOTATION 
4 WAYS TO BUY 


CASH » CHARGE + BUDGET > 


| AM INTERESTED IN: 


LAYAWAY 














| WISH TO TRADE: 














Re OS Ee REN NR CAE RD Se ee 
CENTRAL CAMERA-CO. Sap. M-2 
230 So. Wabash Ave., Chicago 4, Ill. ff 
0 Enclosed is 25c & 
Mail this cou; NOW with 25¢ for 

your copy our 164 page Catalog. & 


Name 
‘ 





Address. 





Zone__State 
BE Pee ee eS we 
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matic or 
manual 


suspension 

















SELF LOADING FILM LOADERS, 
REELS AND TANKS 


A must for the professional and the advanced 
worker. Patented loaders make insertion of film 
into reels simple and foolproof; eliminate fum- 
bling, kinked film and finger marks. Kindermann 
stainless steel reels and tanks are durable, cor- 
rosion resistant and especially adapted to the 
critical requirements of color and the new high 
speed B & W developers. 

individual Loaders for 

SGM, B27 OF ABD TM i.....ccccscecoccnigcovcsessoes $4.95 
Reels for 20 exp.35mm, 

36 exp.35mm, 127 _ 120. 
Single tank for 35m . 
Dual tank for 2- 35mm or ‘1- -120 re . 6.50 
Jumbo tank, 32 oz, capacity.......... 10.25 
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USSR PHOTOGRAPHERS 
(Continued from page 89) 


discuss all stories, argue for their own 
work, fight for space, and incidentally, 
also settle their fees for published work. 

The man in the Soviet hinterland 
works in a very different way from 
the big magazine photographer. Marat 
Tursun-Choyayev is a 28-year-old 
UZTAG (Uzbek Telegraph Agency) 
photographer, living in and working out 
of Tashkent, the capital of the Socialist 
Republic of Uzbekistan (population 
800,000). Tashkent is 2500 miles from 
Moscow, in the heart of Central Asia. 
UZTAG is the local TASS agency, TASS 
being a sort of government-run combina- 


tion of the AP, UPI, etc. 


Encounter in Samarkand 


I got to know Marat fairly well. By 
coincidence, he was sent to Samarkand, 
the old capital of Tamerlane, at the same 
time that I was there. He struck me as 
a fascinating combination of (a) an ex- 
tremely polite and courteous oriental, 
with superb manners, a man who would 
rather die than offend a guest of his 
country, and (b) a confirmed Russian 
communist, given to expounding party 
views and slogans and generally sound- 
ing like a Pravda editorial. 

Marat finished school in 1951, spent 
three and a half years in the Army work- 
ing on the battalion newspaper, for 
which he did some photography and be- 
came inore and more interested in the 
medium. He bought a 120 reflex camera 
and started to show pictures, mostly 
scenics, to the Tashkent newspapers. He 


Anatoli Garanin: “Life offers much, 
there’s no need for invention.” 


got a few freelance assignments, worked 
for a paper, and joined TASS in 1957. 

His way of working is simple. He 
comes to the office in the morning, gets 
his assignment, and goes out to work 





BUY IT FROM YOUR PHOTO DEALER 





on his pictures. After he has completed 
his job, he develops and contacts the 
films and shows them to his editor. 
Usually one or two pictures are selected. 
which are then printed and distributed 
to whoever TASS thinks they might 
interest. One copy of each picture goes 
to the national archives of the USSR. 
thus, incidentally, establishing the pho- 
tographer’s authorship and copyright. 

The rest of the pictures are returned 
to Marat, who takes them home, files 































Yuri Karolyov: “The content is what 
counts, not the superficial view.” 


them in his archives and can sell them 
to anyone that wants them. He gets paid 
by TASS for each accepted picture, but 
his payment is dependent on how many 
newspapers and/or magazines actually 
publish it. A monthly guarantee, cover- 
ing a certain basic norm of accepted pic- 
tures, is paid him in advance. 

Color and airplanes scare him. He 
doesn’t trust either of these progressive 
mediums. “Eventually,” he says, flashing 
his brilliant teeth, “I°ll take color pic- 
tures, ride planes, and join the party. 
But I’m not ready yet, nor worthy of it.” 

His most important assignment, so 
far, was the Congress of Asian and 
African writers which took place in 
Tashkent last year. “It was magnificent,” 
he says, “that and the Tashkent cinema 
festival. The spirit of peace, the aura of 
art. Most of my other assignments fade 
into a morass of mediocrity.” 

His equipment is quite impressive. He 
has a Kiev 1 and Kiev 3a (roughly 
similar to the Contax II and IITA), with 
35, 50, and 85mm lenses; a 35mm Lenin- 
grad; and a Zorki 4 with 35, 50, 85, and 
135mm lenses. Then there is an old 
Rolleiflex which, he says, “is slightly 
broken,” but still works; a Moskva IV, 
a 6 x 9 cm bellows camera with a 105mm 
£/4 lens, comparable to a Zeiss Super 
Ikonta C. He also uses the Lyubityil II 

(Continued on page 114) 
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(see box on page 89 for description). 
Marat owns two tripods, two Russian 
electronic flash units and various re- 
flectors and photofloods. He uses those 
for his portraits. “The more light, the 
better the portrait,” he told me proudly. 
His exposure meter stays home when 
he’s in Tashkent, but he takes it out of 
town with him. “Tashkent light is the 
best, you don’t have to measure it.” 
Marat’s only other problem is cold 
weather. He is used to the warm, dry 
Central Asian climate. “When it’s cold, 
I just can’t,” he told me. “I don’t under- 
stand all those people in Moscow and 
Siberia putting up with all that snow.” 


A thorough sportsman 


Snow is no problem for Boris 
Svetlanov, the Soviet sports photogra- 
pher, another fellow I got to know and 
like. Svetlanov, a jolly bear of a man, 
was a long-distance ski ace, Soviet 
motorcycle champion both on land and 
ice, and a graduate of the Leningrad 
Institute of Physical Culture. Having 
been an accomplished amateur _ pho- 
tographer, he was made an army war 
correspondent and documented many 
army sports activities, meets, etc. In 
1947, he joined Sovietski Sport, and has 
been there ever since. 

Svetlanov makes lots of trips. “If there 
is a world championship, I go,” he says. 


Marat Tursun-Choyayev: “The more 
light, the better the portrait.” 


Possibly he will turn up in the U. S. this 
month, when the Soviet Olympic team 
comes to Squaw Valley. 

Svetlanov doesn’t use many cameras. 
He has a Kiev 3, a Leica M3, and a 
2.8 Rolleiflex. His longest lens is a 
135mm for the Kiev, which is amazing 
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when you consider the array of long 
telephoto lenses which show up at any 
Western sports event. He is quite expert 
at catching emotional moments at the 
end of a contest. Svetlanov knows, per- 
sonally, just about every Soviet athlete. 

I showed him a published story on 
Soviet sports which I had done. He 
studied it with mixed feelings. Proud 
of the fact that a U. S. magazine had 
devoted 24 pages to Soviet sports, 
envious of that much space given to any 
photographic story, amused by the 
choice of some photographs which 
seemed uninteresting to him. But like 
other Soviet photographers, he studied 
every page of the magazine including 
the ads, though he doesn’t understand a 
word of English. 

The Russians aren’t always compli- 
mentary about our work; they feel it’s 
competent and technically very superior, 
but again, they find it hard to accept a 
picture for its own sake and in search- 
ing for a meaning they sometimes get 
confused and irritated. I remember 
showing two Russians a color picture 
of mine which showed a woman and her 
naked baby splashing happily in the 
surf at a Black Sea resort. Their only 
reaction was: “Our kids have nice 
bathing suits; why show them naked?” 


Differences and similarities 

There were many such walls I ran 
into in our talks. Often I puzzled over 
the Russians’ attitude, their apparent 
lack of objectivity, and their stony 
belief in their theories. Karolyov’s 
description of his handling of the seven- 
year plan story sounded unlikely to me, 
but since I wanted to report on my 
colleagues and their work I listened 
attentively, and tried to understand. 

Pictures are important. They are 
today, except for music, the simplest, 
most popular and most easily understood 
means of mass communication in the 
world, especially in areas where com- 
munication is becoming increasingly 
important. Magazines, TV, movies, they 
all mean pictures. The great mass of 
people on the receiving end of this 
barrage are our ultimate critics for the 
simple reason that they only have to 
turn a page or flip a switch, to render 
our work unseen and useless. It takes 
much less time to turn a page than to 
produce one, and we might do well to 
remember this little fact on both sides 
of the photographic curtain. 

Karolyov, Garanin, Marat, and Svet- 
lanovy are doing their best and I wish 
them well. As long as they honestly be- 
lieve in their pictures, their readers will 
certainly pay them the ultimate respect 
of looking at them and thus take in 
whatever they tried to communicate. 
And that, after all, is what we all hope 
for when we press the shutter. Even the 
shutter of a Kiev 3.—THE END 
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Patt tl.gy4smm 
3 as mm 
—— coated lens. 


© Cross-coupled LVS shutter, speeds to 1/500th 








COMPLETE Your EXAKTA, 


Exa, Praktica,Pentacon,Contax D. Praktina 
£2.8/135mm TELEPHOTO preset 

diaphragm, hi- ry lens, helical 

focus mount. List $89.95 


onty $2995 


f3. —— 4 element, P. S. 


List $ Y$ 2445 











e Full MX flash synchronization 
Coupled Range/Viewfinder w/parallax correction 
© One-stroke - film wind, shutter cocking 
exposure coun 

e Plus many 0 features BRAND NEW 
Reg. List $99.50 q 50 
Now—at the LOWEST PRICE EVER 

Leather Eveready Case onl 95 
BEAUTY Super f2 : sa 
with 2/45mm lens, speeds to 1/500th, coupled 
range/viewfinder D aminmy~ film wind, etc. 95 
Compar. List $79.95 Now! At the lowest 
Eveready Case only $4.95 price ever. ONLY 


Sa aa NIKON, 
67S, LEICA M3, CANON, TANACK, 


Contax Ila, Illa 
Fully color corrected — 
high precision — ¢/2.8 $39 95 
= 35mm wide angle with view 
finder List $79.50 


1 1/3.5/135mm telephoto, «$ 3Q95 


element, screw mount. 
List $79.50 Free case and viewfinder. 













> SENSATIONAL OFFER! 
2) _ BRAND-NEW 


~ TANACK IVS 


List $169.50 


B°69°5 
: y lens hood & sunshade! 
E. R. Case 4.95 #2/50mm lens alone $34.95 

Luxury 35mm w/interchangeable lens system (Leica 

thread) ¢ Tanar hard ctd. 6-elem. f2/50mm e Built- 

in synchr. for flash, strobe ¢ Coupled Range/View- 

finder «© Focal plane shutter, 12 speeds to 1/500 

¢ Autom. filmwinding & shutter cocking. 











Terrific Savings! Brand-New 
FULLY AUTOMATIC 2% x 2% 


Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter oe suvene £3.5/80mm 
4-elem. eos taking lens, £3.2/80mm viewing 





BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 
for all models 35mm Aires, Petri, Ricoh, 
Olympus, Retina, Minolta, Argus, Conta- 
flex, Beauty, Pax M2 M3, etc. Fit into 
filterholders. Specify camera when 
ordering. 
Aux. es e = A. with — case. 
's Ser. acters ...... ea. $ 9.95 
's Ser. vis po me wl ...@@ 12.95 
Matching Tele or W.A. Viewfinder 3.95 
SET of Aux. Tele & W.A. lenses 
with mag ge be & leathercase. 
Fits - adapters. .......... $21.95 





Brand-New Photo-Electric 


EXPOSURE METER 


Super-sensitive for still & 
movie cameras, LV-20; 


$2009; el leather case. guy $4.95 
CLIP ON MODEL 
fits all popular 35mm; ASA te 














































DIRECT IMPORT CO. 


174 Fifth Ave. New York 10,N.Y. Dept. -02 













lens, MX Flash Synchro. E one sportsfinder, hone incl. leather Gay 
brilliant | ma iter, double ne. $ double exp. — a $5. ONLY 4.95 
levices | movie cameras, pre- 
ist $75.50  Stashed to ONLY $39 95 METER © cision-bullt; with case. 
Case list. $10.00 — ONLY $4.95 ‘Ust $8.95 ONLY $4.25 
Brand-New Import! High Power! Coated YOURS FREE! Bar. “ti 
Prism Binoculars gain-packed Bulletin Ps 
List ‘a count eases a finest s 
6x30 CF 31.50 14.50 New—Razor Sharp 7 cameras "a “ ra 
Tras CF 33.80 "200mm 3.5. 5 accessories. ye 
A S 33.50 reset Telephote Lene SEND FOR IT ne ff &. 
x. 49 ~ 
16x50 CF 54.95 ce eeeate oe | Tem oar a Pa 
Free im, Neather case & Strap. tase, Moline I 4 _ RUSH a fs vf 
aie pl & tA rs ve wv 


a ee 
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DISCOVERY 
(Continued from page 79) 


Travel can do more than broaden 
one’s interests. In Lew Tilley’s case it 
was responsible for a complete change 
of occupation. In 1952, on a sabbatical 
leave from teaching at the Colorado 
Springs Fine Arts Center, Tilley 
planned to spend the year painting in 
Mexico. But he had a camera with him. 
which he intended to use to record out- 
standing examples of Mexican art. 

Tilley found that the art in Mexico 
wasn’t confined to museums. “It spills 
over into the street and is lived by the 
people. I was fascinated by them—by 
the way they looked and the way they 
lived.” To express what he felt, Tilley 
turned from painting to the more real- 
istic medium of photography. 

After his return to the States Tilley 
worked as a freelance photojournalist. 
But after a year, he decided that he 
was not interested in photography as a 
means of mass communication. For a 
time he returned to painting and teach- 
ing for his livelihood. 

Although he quit photojournalism, 
Tilley did not stop taking pictures. Now 
he was free to photograph the subjects 
which interested him in his own way. 
He began putting still photographs to- 
gether to form sequences. This led him 
into motion picture work. He made 
several commercial films, and is now em- 
ployed as a writer-director-producer of 
motion picture commercials. 

Tilley adapts his shooting technique 
to his subject. When he made the land- 
scape on page 78, he studied the exact 
placement: of trees and buildings. He 
did not shoot directly up the street; he 
moved to the left to keep the tree on 
the hilltop from obscuring the back- 
ground mission. Then he waited and 
watched for the human figures to fall 
into place. Finally, when the mules 
dipped their heads to drink in the 
stream, Tilley made his exposure. 

His approach in making the two 
photographs page 79 was completely 
different. The photograph at left is one 
of a set on a Colorado farm woman. 
Here Tilley made a number of exposures 
in rapid sequence. 

The photograph right, page 79 is a 
grab shot. Tilley saw the man coming 
and pre-focused at about 15 ft. Just as 
the man passed by, Tilley turned and 
shot. Here, he was interested in design, 
not the man’s feelings. 

As much as possible, Tilley suits his 
film to the lighting situation. He shoots 
with Panatomic-X, Plus-X, or Tri-X, de- 
velops all in D-76 by time and tempera- 
ture. As a journalist, Tilley used three 
Leica M3’s; now he uses one, with 
three lenses: 50, 35, and 85mm.—?P.c. 
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“Something for Nothing” 


University employs college bred "Camera Technologists" who are thoroughly trained and Prepared to give you consumer 
reports on photographic products free: their —_— are based on the University Camera - of "Tell the Truth about 
@ product, it will earn us better customers."' Our reputation is of the highest caliber because we follow 3 simple rules: 
Speedy delivery, Rapid answers to inquiries, and of course the lowest prices. 

University offers the right price plus advice which gives you security in knowing that you are doing business with a 
reputable, reliable firm. Write us for our quotations. You can be sure they will be the lowest. 


35MM CAMERAS [BEAUTY BRAND NEW ble rangister| "POCKET RECORDER | EXPOSURE METER 


Lt iteelman Transitape 


Rating . aeaar II f.2_- 23:80 so EXAKTA VXIIA 


34.50] MAMIYA A 
Certificate P 
“901 Profess disc_128.00 w/Registration & import . 
Automatic 6_ Se ene, . ad 
MALLOPLEX. 67.50] ' w /penta m solraserd When walking. 
Batte rated 960 MODEL 

T ¥3.5 Penta Prism RF . ff ia wath, eta” in in $4.69 — 
3.5 F —— 7B Comp! ASA index,| Mansfield Reporter 
Tele /Roliel So 4 v Ss ng. A must Lens. stops F:1 to F: 32. ld 


IIA Bi PS. . 
shutter speeds 30 sec. to]@mm editor, w /splic- 
ROLLEICORD Trade-ins accepted. 1/1000 sec. 


Leather : . 
VA w/c latest. Fin . . Free Literature. Case and Strap. Polaroid|*": rewinds, viewer 
USED $139.95 Scales. Clip-on. $4.47.1244x3% inch. 

SUB-MINIATURE 


ZOOM LENS F2.8 poet... B08 


IIA Body — 95.40 
fs 2 f2 2 Sonnar_173. -22 aetna w/tel289.00 ®/ Yashica rs Keys s Di sause 


Gam ‘7.00 m . 
aeons -777484:38 Ming olta —- peepee m F3.5 aha r SPECIAL pthendin 49 50 ahem a 
¥ -o- o- oe o 2 eee eereeeeee = pt. 
Tia fis Minox Ss 3.2 === _Sa:so]our Price... 145.70 - 7" 16mm Editor 
__.-195.70 aoe & HOWELL 50] mercury Battery 13.60] For Other 8mm Cameras. ......67.50 21.98 =. 
SUPER IKONTA Infalible 127_ Elgeet Zoom F2.5 .............84.50 
IV f3.5 Tessar 57.52] revere ‘ demon. models 


vx F2. t 
moreax ma FS.5 Aute ’ esr mike, BOUNCE FAN 
C {3:5 Tessar 61.50 Exa VX F2'8 Tessar PS 7 Se ee FLASH, FOLDING MODEL 
4 ~ 


VX F2.8 Tessar auto 


xa Body only : Special 4,29 2700 
SUPERPOD 


Geared for quick action 
raising and towering. 


Lng Sel yg 

TO THE NEW [iriroc. Ratchet to pre- 

Fs. BRONICA ins. deoree marxe vor =$11.97 
5. R leather top_.$26.75 REFLEX justable camera screw. Fase. tists 92 


MICROSCOPE] 8rand-New fer LEICA F 
ADAPTER 
















































































WITTNAUER T for All 
Cine-Twin PROJECTORS w/Covers © Seoties 
w/3 Fl 9...179.95 Elevator Tripod FOR ANY 

28c Ea, Brcert Reyere, Pan Head swivels] MICROSCOPE 
. all Srocione gees Made in Germany 
crank. List $17.9) for Ex, Exacta, 125mm ¢/3.8 Te’ 
‘epcon 


Airequipt Mags. ea. _._..__- 1.39 eee wl 





Special New 














osec.s0.0e $6.95| “Eon | Him f: 


“ate x weaen oP GRAFLEX 

3.00 jxavsrone Ee Wi; 'Soso0. °° NEW BOLEX ne 
= REFLEX Automatic Remote] Retina tf 
ee ee eee SOO Watt 35mm FS. 


a 35mm 
New ice 1.9 Focus sOmm F4 Longar 











1 

Teffor-p mt( set 

fedalticni ~~ Ones AIREQUIPT MAGS $2.25 $1.39/E% ire "Suk ( 17 95 
Cine For “D’* Mt 


Case (ho! 
Cine Auto. Tr. —— si a 2 omemepedings. gee 
£1.9 88.58 Mag =) 3.95]124 F1.4 Foc___15.95 
Royal i: x ~141.00 Revere 5.49 


1 -384-78 holds 
Eis ¢ 10-2 SLIDE PROJECTORS fear’ traye)__--15.08 7.95 TRADE UP 











ids 24 


Cavalcade” B00 eae oe] BRUMBERGER for TDe, Mansfi 
Savalcade 520 86.70] 1406 Fleet Ra viewlex 7-13.95 6.87 NEW LEICA Mansfield 
«i By 4.77 


uickset Champ 
500W 214__ 49.00 
- 46.25]21% Auto cher. 14.25 chodak, trays) $27 M-2 Reporter 821.08 DELUXE TRIPOD 
Readymatic _ $4.50 ae : 8 or 16_.84.77}Quickset Husky 1 
OMM PROJECTORS |csis"™it,,300- *8-g me Royal Wirgin 1.9 
: oya J 
Action Viewer—2 Rewinds. : EMEL PLUME 


Anscomatic of Sturdy ali Metal. No - . 
_ ' 
KEYSTONE rollers to thread. Folds for - ¢ Smm roll, D Mount 


“00]K-5 00] ist $44.50 
Valeo gen? mcened 27.92 


Midway 500_. 28.95 
VIEWLEX 


Projecto-O- 
Matic S00... $7.00] ELECTRONIC FLASH 
Browni 300. 45.95 
00 Showtime “ Auto AA—Used .. .$59.50 


V8 ....22.97 
Hijanateid 8 16.75 














time A30_._-216.80 sd WE © F1.9 meter built-in _@ Large 
Pos juminous frame e Coup je 

8MM MOVIE EXPOSURE METERS Ril 95] finder @ 1 sec. to 1/500 @ MX. 
CAMERAS NORWOOD yeas? w/bounce flash and case... 46.95 


Super Director 11.97 








DejUR 
‘Electra Turret 

Fi. wnat 19¢.s0|pR 13.50 
Eldorado III_. 67.00[Master III... 21.90 
KEYSTONE GENERAL ELECTRIC 


1K-5 . 1.8__108.00]Golden Crown. 22.50 
104.00] 82° £-2 turret 79-50] pe sur 
seo Seon Professional _. 14.75 
{Elmatic 8__.. 63.50 
WOLLENSAK TAPE RECORDER 
00) Sing, Ti: 93:33) Norelco 400 Flash . - = a's Ai 

4 er x ° oe d iw 
REXER wirnrack Stereo Walz Mediealite 761 of Roadway, N. % 3. =. me. 
Tur. w/3 F1.9 lite = Sth St. whe wh _ 


ib00 4-Lite Movie Ane ee " . 
racer ge BOUNCE LIGHT : “ . lowest ae 
must be purchased w/] 31.4, "03 11.82 te 3 te oie FS ron a ee 


cases. Add 7-12 $ Ex- Non-B 
tra—overage refunded.| “leu 9.49 Trade tn 























1B & Case__.. 59.50 
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Your Permanent 
—= PHOTO LIBRARY 


FROM 
THIS 


LIST OF BEST PHOTO BOOKS 


Satisfaction guaranteed or your money refunded at once. 
Complete catalog included FREE in your shipment of books. 


ANIMAL, BIRD, AND PET 


435 Cats, and How | Photo- 
graph Them, by Spies $3.95 
124 Hunting With The Camera, 
by A. D. Cruickshank $4.50 


639 Technique of Bird Photography, 
by Warham $4.95 


ANNUALS 


68 BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1959 was $2.50, now $2.00 


305 (New) The 50 Stars of the USA, U. S. 
Camera 1960 $8.95 





| 144 Photomaxima, was $2.95 now $2.00 | 
301 PHOTOGRAMS 1960 $6.95 





ALL IN ONE CAMERA BOOK, EMANUEL $2.95 
(New) Basic Photography, by Weisbord $1.95 
How To Develop, Print, & Enlarge $1.00 


HOW TO CAPTURE ACTION tN 
PHOTOGRAPHY, BY DANIELS $1.95 


HOW TO TAKE BETTER PICTURES OF 
YOUR FAMILY was $3.98, now $2.50 


Complete Amateur Photographer, by Boer $5.95 


CAMERA BOOKS 


Aires Guide, by R. Simmons $1.95 
(New) Alpa Camera, by Deschin $4.95 


ARGUS = est 
BY B. MURP $1.95 


Agfa Manual, D. Daniels $1.95 
Ikoflex Guide, old, was $1.95, now only $1.00 
Bolex B8-C8 Guide, by G. R. Sharp $1.45 
BOLEX H16 H8 GUIDE, BY A. SURGENOR $1.95 
(New) CONTAFLEX WAY, BY H. FREYTAG $4.95 
CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 
CONTAX WAY, BY H. FREYTAG $4.50 
Contax Guide, by Emanuel $1.95 
162 Exakta Photography, by J. Deschin $4.95 


278 (New) EXAKTA-EXA GUIDE, 
BY EMANUEL AND ROTHSCHILD $1.95 
70 EDIXA REFLEX GUIDE, BY W. D. EMANUEL $1.95 
619 (NEW) FUJICA GUIDE, BY COOPER $1.95 
614 (NEW) HASSELBLAD PHOTOG., 
BY L. BARRY $3.95 
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140 (New) LEICA GUIDE, ROTHSCHILD AND 
EMANUEL $1.95 


327 MINOX GUIDE, BY W. D. EMANUEL $1.95 


613 (New) MINOLTA MANUAL, 
BY J. D. COOPER $3.95 


667 KONICA POCKET HAND BOOK BY HERZ $2.95 


306 NIKON MANUAL, 
BY G. B. WRIGHT, was $5.95, now $2.75 


670 MINOLTA-16 CAMERA GUIDE, 
BY J. D. COOPER $1.95 


392 Praktina Praktica Manual, by K. Tydings $2.95 


642 ey TO ROLLE! PHOTOGRAPHY, 
Y F. HENLE, was $6.75, now $5.00 














145 ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
261 REGULA GUIDE, BY W. D. EMANUEL $1.75 
112 RETINA REFLEX GUIDE, 

BY W. D. EMANUEL $1.95 
217 RETINA WAY, BY 0. CROY $4.95 
142 RETINA GUIDE, BY W. D. EMANUEL $1.95 
332 35MM CAMERA RATING GUIDE, 

BY H. KEPPLER $1.95 
465. VITESSA GUIDE, BY W. D. EMANUEL = $1.25 
628 (New) VITOMATIC GUIDE, BY EMANUEL $1.95 


402 YASHICA GUIDE, BY R. LOWELL, 
new ed. $1.95 


CHILD & BABY 


46 ~~ a es 
ild, by Hoban an 
Judge PT Ri at 
6 CHILD PHOTOGRAHY MADE EASY, 
BY J. SCHNEIDER 











COLOR 


Anscochrome & Ektachrome 
Home Processing, by R. Bagby $1.95 
(New) Eye, Film and Camera in Color 
Photography, by R. M. Evans 
(New) Make Your Own Color Prints, 
by R. Bagby 
(NEW) SUCCESSFUL COLOR PHOTOG., 
BY C. L. THOMPSON 


COMPOSITION 


Composition Guide, by A. Wagg $1.95 
Composition Simplified, by Gabriel $2.00 
Art and Visual Perception $10.00 
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DEVELOPING, PRINTING, 
ENLARGING 


675 BETTER PRINTS, was $3.50, now $2.00 


25 LOOTENS ON ENLARGING & 
PRINT QUALITY $4.95 


382. COMPLETE ART OF PRINTING & 

ENLARGING, BY 0. R. CROY $5.00 
661 Kodak Master Darkroom Data Guide $2.95 
XX Making Effective Photographs, 

was $4.75, now $3.00 
231 Photo Darkroom Guide, by Hertzberg $1.95 
384 DEVELOPING, BY C. |. JACOBSON $4.50 
168 (New) 35MM Negatives and Prints, 

by Satow $1.95 


EXPOSURE 
339 Guide To Perfect Exposure, by Wright $1.95 


403 EXPOSURE, BY W. F. BERG $5.00 
742A Exposure Record, by A. Adams $2.95 
747 Exposure Manual, by J. F. Dunn $7.50 
FIGURE 
Figure Studies, by Henle $3.50 , ? 
GLAMOUR IN YOUR LENS, "al 


BY J. MACGREGOR $1.95 


Guide to ey go 
Women, by R. Hamli $1.95 


FORM & FIGURE, 

BY P. BASCH $5.95 ° 
How To Pose The Model, 

by Mortenson $4.95 
How To Shoot For Glamour, by C. Bakal 
Photo Et Propos Sur Le Nu, New Ed. 
NUDE PATTERN, BY DE DIENES 


FILTERS 


FILTER GUIDE, BY N. ROTHSCHILD & 
C. WRIGHT 


LIGHTING 


(NEW) SUCCESSFUL FLASH PHOTOG., 
BY L. A. MANNHEIM $1.95 
(New) Lighting In Photography, 
by Simmons $1.95 
AVAILABLE LIGHT, BY H.. KINZER $1.95 
AVAILABLE LIGHT AND YOUR CAMERA $5.00 
588 GOWLAND’S GUIDE TO ELECTRONIC 
FLASH $1.95 
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MOVIES 


Lens Techniques for 
Color Movie Magic, 
by G.H. Turner = $1.95 9A 


449 How To Take Better 
Movies, 
by P. Gowland $2.50 


146 OFFICIAL 8-16MM MOVIE CAMERA AND. 
PROJECTOR RATING GUIDE, MATZKIN $1.95 


72 Titling Your Color Movies, by Moore $1.95 


Editing Your Color Movies, 
y G. W. Cushman $1.95 


618 (New) BETTER ELECTRIC EYE MOVIES, 
BY MATZKIN 


C Cine Film Projection, was $3.50, now $2.00 


712 (New) Complete Technique of Making 
Films, by Monier 


New) MOVIE TECHNTODES FOR THE 
ADVANCED A 
BY REGNIER A AND WATZKIN $4.95 
108 HOME MOVIE SCRIPTS, was $1.50, now $1.00 
£91 How To Direct, was $1.75, now $1.00 
693 (New) Home Movies Made Easy $3.95 
499 How To Title, by Minter $2.58 
647 (New) Principles of Cinematography, 

by Wheeler $12.75 
265 HOW TO PROCESS, BY L. WHEELER $1.75 
243 HOW TO ADD SOUND, BY D. M. NEALE $2.58 
61 HOW TO DO TRICKS, BY J. CAUNTER $1.95 
615 How to Shoot a Movie Story $1.95 
178 Technique. of Film Animation, 

by Halas and Manvell $10.00 


515 TECHNIQUE OF FILM EDITING, 
BY KAREL REISZ 


110 TV and Film Production Data Book $6.95 


 OPTics 


pm emp Lens Manual. and Directory, 
by C. B. Neblette (Cloth $3.50) - $1.95 
207. PHOTOGRAPHIC OPTICS, BY A. COX $5.75 
684 Lens Testing Chart, by K. Tydings $1.95 
411 Wide Angle and Telephoto Lenses $1.95 
PICTURE BOOKS 


535 (New) Aaron Siskind Photographs $12.58 
B Better Prints, was $3.50, now $2.00 


690 (New) POLAROID PORTFOLIO, 
BY J. WOLBARST 






































PORTRAITURE 


60 Fred Archer On 
, bss Portraiture $5.75 
™ S S «75 «PORTRAIT GUIDE, 
¢ BY E. BENNETT $1.95 
43 PRACTICAL PORTRAIT PHOTOGRAPHY, 
BY FALK AND ABEL 
105 (New) CAMERA PORTRAITURE, 
BY H. WILLIAMS (Feb.) 


B 
& 


PROFESSIONAL, COML. 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN $3.95 





TEXT BOOKS 


25 LOOTENS ON ENLARGING & PRINT 
| QUALITY $4.95 








440 Candid Wedding Photog., by Tydings $1.95 


167 WHERE * HOW TO SELL YOUR PICTURES, 
BY A. W. AHLERS $1 


| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


REFERENCE, SCIENTIFIC 


733 FUNDAMENTALS OF PHOTOGRAPHIC 
THEORY, BY JAMES AND HIGGINS $7.50 
676 (New) Astronomical Photography at the 
Telescope, by T. Rackham $7. 
651 CLOSE RANGE PHOTOGRAPHY $4.50 


311 PHOTOGRAPHY & THE LAW, 
BY SARBIN & CHERNOFF $1.95 


311A (Same, cloth binding) $3.50 
658 (New) Photomicrography, by R. Allen $9.00 
626 (NEW) PHOTOGRAPHIC CHEMISTRY, 

BY P. GLAFKIDES 


MEDICAL PHOTOG, was $15.00, now $5.00 

657 (New) Microphotography, by G. Stevens $8.50 

106 AMATEUR PHOTOMICROGRAPHY $3.95 

468 (New) How Photography Works, 
by H. J. Walls 





$8.58 
P Press Photography In Practice, 
was $15.00, now $10.00 


643 (New) Manual of Photogrammetry $12.50 


[ 372 aT eee PHOTOGRAPHY, 
J. D. COOPER was $3.95, now $3.00 


65 Ilford Manual by Horder $8.06 
253 (New ed.) Photo Lab Index $19.95 











RETOUCHING 


162 MANUAL OF 
AIRBRUSH 
TECHNIQUE, 
BY C. TOBIAS $2.00 


95 Retouching Negatives & Prints, by West $1.95 


TAPE RECORDING 


678 (New) Tecniques of Magnetic Recording, 

by J. Tall $7.95 
713 Ribbons of Sound, was $3.50, now $2.50 
617 Grundig Book, by Purves $2.95 


At your camera or book store or from AMPHOTO, 33 West 60th St., 


27 PHOTOJOURNALISM, PICTURES FOR 
MAGAZINES & NEWSPAPERS, 
BY A. ROTHSTEIN, was $5.95, now $3.95 


35MM 


672 IMPROVED 35MM TECHNIQUES, 
BY P. JONAS 


738 (New) 35MM, by Matheson 


79 35MM PHOTO TECHNIQUE, new ed., 
be BY H. S. NEWCOMBE $4 


332 (New) 35MM CAMERA RATING GUIDE, 
BY KEPPLER $1.95 











MISCELLANEOUS 


466 Gallery 1, was $3.95, now $3.00 
82 Photography with Graflex 22, 
was $3.00, now $1.50 
138 Single Lens Reflex, by Cooper $1.95 
108 Pictures In A Minute, Wolbarst, 
cloth, was $3.95, now $2.50 
756 (New) Films and Their Uses, by Wooley $1.95 
Wegee's Creative Camera was $4.95, now $3.85 
198 Camera Repairman’s Handbook $5.95 
706 (New) ABC’s of Camera Repair $3.95 | 


748 MAKING LANTERN SLIDES AND FILM 
STRIPS, BY C. D. MILNER $3.00 


167 ALL THE PHOTO TRICKS, BY E. SMITH $3.95 
A Audio Reproduction, was $3.50, now $2.00 
641. Photography In Astronomy, by E. Selwyn $2.75 


627 (NEW) AERIAL PHOTOGRAPHIC 
INTERPRETATIONS, BY D. R. LUEDER $17.50 


741. PHOTOGRAPHS AND THE PRINTER $3.00 
$ Stereo Realist Manual, was $6.00, now $2.00 
227 Revere Stereo $1.95 


458 Picture Making With The Reflex, 
by H. S. Newcombe $4.95 








T Three Dimensional Photography, McKay, 
was $5.95, now $3 

R Famous Photographers Tell How 
(a long play record) $4.95 


New York 23, N. Y. 


AMPHOTO 


33 West 60th, New York 23, N. Y. 


In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 
Please send me postpaid the books whose numbers I write below. 

Ienclose [] Money Order []) Check [ Send C.0.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $10.00) 





M reer 


Full age *s subscrip 
raphy 9) 
book ord 


Fesruary, 1960 


Amount Encl. $ 

















City 


State 





10% per title for 
SATISFACTION GUARANTEED! If not satisfied return 


2-60 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 
del outside U:S. 


A., —— = APO's. Allow approximately two weeks 


for delivery. 
books within 5 days and money will be refunded. 


—— 





ee ae ca cm ee ems em ee ee ee 


REMEMBER YOU SAW IT IN MODERN 


119 






























































make retouching 
clean, crisp & easy gn 


NEGA-FILE’s retouching desk features a tilt- $ 95 
able mirror in the bottom of the chest which 20 
reflects the light thus assuring brightly lighted, 51, ask & 
negatives including 8 x 10’s. Made of kiln- Paice 
dried hardwood the desk is 4% x 11 x 13. Sint 
Easily portable and snugly compact. Flashed 
opal glass slightly additional. 


ALSO IDEAL FOR USE IN: 
* Sorting Slides ° Lettering 
¢ Tracing ¢ Viewing 


Send for FREE 
Catalog of 200 
photo products. 







































THE NEGA FILE COMPANY 


| NEGAG) FILE | 


DOYLESTOWN, PENNSYLVANIA 










SOLD AT BETTER DEALERS 





SYNCHRONOUS || 5 Bana 
»  sOUND|| £2 ® Kau 
rare || Bae 
































Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you jearn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 










The Synchromark SYNCHRADAPTER, Inatt ; . 
illustrated above, is a low cost adapter log and application form, write Mr. Mills, 
which slips onto your present movie pro- 5353 W. 3rd St., Los Angeles 5, California 





jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape “qe a can readily be — 
ration, background music, sound effects, 
etc., t ur existing or future fil No 
magnetic striping or other special treat- Your COLOR F, ILMS 
ment t is required, 
gut the full fidelity sound of yout eee DESERVE THE 
recorder. 

Accessories for obtaining perfect lip- BEST PROTECTION! 





























synchronization also available. You've Invested A Lot of Time, Effort, and Money in Them! 
The optional Synchromark Synchro- antife at “4 
nous Tape Editing System makes it It’s FOR THE BEST 
possible to edit your film and tape to- ‘i _— 
gether without loss of synchronization. in ALUMINUM and GLASS BINDERS 








Write for free catalog giving prices Only COMPLETE Line of Binders for 












and full specifications. 2x2 Kodak Readymounts 2% sq. Aluminum Masks 
2x2 Ansco & Seary Masks 3%x4 Color Films (3) Masks 
2x2 Aluminum Foil Masks 3%x4 Lantern Slide Plates 






S Y N C ie R 0 M A R 4 M FG '¢ 8) 2x2 Masks & Glass for Airequipt Stereomount Aluminum Masks 
” . — } maa — a Airequipt pay ae — . gy 

. x2 Super Slide ilms ‘odak Stereo Paper Masks 
P.O. Box 1113, Washington 13, D.C. At ail better camera stores. Write for FREE sample and catalog.’ 


EMDE PRODUCTS + 2040 Stoner Avenue, Los Angeles 25, Calif 


































STAT masters 


ACCEPTED PHOTOGRAPHIC TOOLS 













Learn at home. Spare time. 

basic training. Long-established Myo 
Many have ~— while learning. Send 
coupon below for free booklet, ‘“Oppor- 
tunities in Modern Photography’’ and 
full particulars. 

A em tem cee ermine cuter nem mens cme ween em 
AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diversey Parkway Dept. 1942 Chicago 14, Illinois 
Send booklet, ant ramnivaee in Modern Photography,’ 
full particulars requirements. 
















NUCLEAR PRODUCTS CO. 
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TWO LIGHT MOVIES 
(Continued from page 94) 


8mm cameras, 25mm for 16mm) with 
Kodachrome. However, exposure de- 
pends upon the distance between lights 
and subject. The nearer the lights to the 
subject, the smaller the aperture re- 
quired for adequate exposure. Getting 
the right exposure with photofloods is 
not difficult. There are at least two de- 
pendable ways for determining exposure 
with this month’s lighting arrangements. 
If both photofloods are used together as 
the main lighting, as in photo No. 6, 
page 95, the little slip of paper in every 
film box will provide adequate exposure 
information. 

If lights are not at equal distances 
from the scene, use an exposure meter. 
With a reflected light meter, take a close- 
up reading of shadow and highlight. If 
the two readings are no more than one 
f-number apart, set the lens aperture 
between the two openings. 

If the difference between highlight 
and shadow is greater than one f-num- 
ber, take the highlight reading and open 
the lens about one half stop more than 
indicated to obtain shadow detail. 

Next month, Mopern will have an 
article on adding a third light to your 
movies, and on getting better results 
with your barlight.—M.a.m. 





35MM 
(Continued from page 46) 


tridge lightproof. Film sensitivity of 
this order has its disadvantages, too. 

But, let’s suppose that all the prob- 
lems have been solved, more or less. 
What would we have? A simple-to- 
operate, low-cost camera which could 
take pictures almost anywhere, a 
camera almost foolproof in operation, 
yet capable of a few tricks which not 
even expensive present-day cameras 
can perform. 

I don’t say that such a camera de- 
sign would do anything to improve pic- 
tures artistically or visually. But it 
would solve most of the mechanical 
operating problems which now con- 
front the average picture taker. It 
would open to everyone picture op- 
portunities now reserved for the rela- 
tively few skilled camera users. And 
it would all be a logical outgrowth 
of a high quality film with speeds 
in the 3,000 or 6,000 range.—THE END 





IN NEXT MONTH’S 
MODERN 
Beginning the controversial 
new department that answers 
all the embarrassing photo- 

graphic questions. 
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4 PROFESSIONAL ° EQUIPMENT L 
FILM * ENLARGING PAPER 


ENLARGING PAPER 


oat 

euoss¥ E 
NO need Sains: 

"o sets ean, $ 2 


use filters. all 


8x10 EASTMAN 
1D VIEW CAMERA 
12” 4.5 TURNER REICH 
CONVERTIBLE LENS 


sini, oarult bello a 
300.00. Fu jows e@ 
i 1] vertical 


c S6c poet 238 
ae. Cut Film Holders, pe: 


8x10 — “4 NTER 
Compares to 


$500 rs. 
p> metal construction. Contains 
29 individually controlled rapid 
mmatle “rubber A = 


Built-in viewing 
lights. 110 voit pre. 


LE we PAP 
NG NRGIN 


TRAST £3 ta 


26" MORSE PRINT 
STRAIGHTENER 
A Bottleneck Saver! 


annoying cur! and 
5 *Glectrically operated 
ts. Base is hea 


“ne 34 


shipped express 





F-8 AERIAL 
CAMERA 
15” #5.6 LENS 


You'd pay 
le on today’ 


ies barre’ 
x4 plete - witn’ iris diaphragm. | 


B&L TELEPHOTO 


20” £5.6 
95 


5 Used 


Add 1.50 post 
& handling 


26” DRUM 
GLOSSY DRYER 


pe: . 
Stostriontty heat- 
ed 26” drum. Variable 


ndiess 
beit ——. operation. Brand- 
mew dru 





"AROENS 
COPY OUTFIT 


This value is 3 goesthie. © ony bee 

cause the: ° Gov't. 
jus. Use find a copy kit or cn 
press or 


ae’ X ith your 4xS press 
view camera. 


35mm to 5x7 
ELWOOD S-2 


revoive ly par- 
able value over $100.00 


MITCHELL 
PROFESSIONAL MODEL 


99°: 


USED 
Shipped Exp. 
Ata yg 9 of 

Gov't. 

Designed => heavy 
- "si long, 
are - 
tends 2093”. Fric- 
bee locking knurl- 

knobs. Spi 





16mm AMPRO 
SOUND 
PROJECTOR 


lam: 
jars more. U. $. Gov't 





wong dollars 
Surplus. 


EASTMAN KODAK 
DRY MOUNTING 
PRESS 
50 Used 


Save $115.50 on this 
professional 


Hi-Lo head alk oper- 
| on 33°. pe. ac Toa = 


Saseed ome eR 


> Handies 
11x14 
prints. 





20x24 ELWOOD 
ALL METAL 
EASEL 
USED 


3950 w= 


seg? te est 


For use yop! 8x10 en- 


\ anced 
arms are 


ng 
justable for any 
33: | Sree are, sdjumtante for 


EUROPE'S MOST FAMOUS PAPER 
AVAILABLE IN BOTH SINGLE AND DOUBLE WEIGHT 


SURFACE 


LUMINOS ROLL PAPER 


ESH 
41x30 ft. Single weight comimaten te 


41”x1S0 ft. Single weight Fret : 
postage andling 


4x5 LUMIPAN CUT FILM 


GERMAN MADE—THIN EMULSION—FINE GRAIN 


SEE oS an i in asi te 939 
HALOBROME 


7.49 plus 35c >. 2s 
KODABROMIDE 





ax ‘Sur's rice HOLDERS 3 for 9 


ENLARGING PAPER 


Se yet ht semi-matte SWOL-Si 


le weight glossy 
ight semi-matte DWGL -Dou' weight glossy 


VARIABLE CONTRAST PAPER 


U. S$. DUPONT HALOID 
SURPLUS | VARIGAM VARIGAM POLYCONTRAST 



































8mm MOVIE FILM 
Guaranteed good black ‘n white film. 


Seog ap By s35 
plus Lay 
rmee Process = 


9%x200 ft. AERO Aree 


Single weight, semi-matte. 2, 3, 4 
Worth $30. Bal Sut over ado Sxio's, | 2 for 8:99. 
20 (one orede? $85.00. Guaranteed U 


. S. surpius. 
Ship wt. 9% ibs. cach. 


Témm anny pe gg MOVIE FILM 
e 


16mm x 100 ft. KODACHROME 


Seyhewt or Tungsten. 14° 
3 for 


Gueranteed U.S. Surplus 
45c post & handling 


SUPPLY POLICY: 


CORP. 
New York 57, N. Y. 


AIR PHOT 


Dept M- 2 555 E. Tremont Ave. 
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NEW! S8mm/16mm MOVIE PROCESSING 
UNIT FOR COLOR OR B&W FILM ES at mee we 


SUPERIOR | | a0 crsme um i 
| COLOREEL| |3za et 
: Of Unbreakabie, i 








\. SS¢ ea. 
Sx7 eo Bae +4 =. 
8x10, : € 3-80 ea. 
xi - - ea. 
pani poate gear for 4 eS : a. + ° 
BR Sew = All Film Handied with Care 
Geared ‘ fast eleva- 
Now! Process your home movies on this compact, easy- 2x and 3x XMAS FOLDERS and ENVELOPES. ---_19¢ ea. 
wall — ao torstore "plastic bye | Black ite A 110 i 5% discount on all print and dupe orders over $50.00 
gallon of solution. Disassembles easi Will not 
head. Ball level, many | |wear out. break ‘or corrode, “Complete qusity. Will not COLOR FILM PROCESSING 
new features that have Color and B&W processing. Wet. f.0.b., Chicago. 208 35mm ppncosome, Supt. — rom $17 75 mata. 
bee 4 ; : 8 neha 
pie Dawe: i won on | |/BULK COLOR FILM FOR HOME PROCESSING ey a ee, Be site MTD. 
y Mf Factory fresh Anscochrome in 16mm or 8/8mm ou! : 36 Exp $2.45 Mtd. 
WRITE FOR FREE CATALOG © (ee. inet semers - int 35mm. te 3smm. coLoR SLIDE DUPLICATES 
ss, Tripods, LL 8mm to 1-9. ....20¢ ea 
an 32 
INQUIRIES FROM cone peat wasete ate 
100 Ft. 8/8mm : S$ 9. 
200 Ft. 8/8mm 16.50 J Fresh 35mm. RELOADS 
100 Ft. 16mm ~~. 80 SO Ektachrome, Anscochrome, Kodachrome 
200 Ft. 1emm 14.00 16. $1.30 8. ses 28 
When ordering be sure to specify Outdoor or Indoor. 


PROCESSING SATISFACTION GUARANTEED 
CHEMICALS | Gmm and 16mm Movie Enthusiasts! KoDAcOLOR PRINTS 
oe FE A -]| Send 10c for Movie Meherve | Manual Approx. 4 ee » rat - 


 & 8mm, ooo sew 


home rocessing ed 
savlemment: Mines, Gee ond series MOONGLOW COLOR PRINTS 
SUPERIOR BULK FILM CO. P. 0. Box 75622—Sanford Stati 


ion 
442-44 N. Wells St. * Dept. MP-2 i 
bs rh ee Dept. M Les Angeles 5, Calif. 






































Zion is noted for scenic grandeur. We have added 
this of super scenic scenic views of Zion in Winter. ue. Very unas 


th ew et of 9 $1 Other sets available on Zion C: 
IMENT SLIDE C0. 0% 1031 CANTON ond 
Sort 
The Film WP) 8mm or 16mm YLouce Your 


<\\ DUPLICATES [i si 


Developer 
dale 


ee * from your 
of the Pro's La f war Ga riginals ° 11¢ per foot . SNR Ae x14” illuminated yt ig 
. / KODACHROME COLOR or BLACK & WHITE NYEWAIE fant srrengement in’ projector 
+ ro a 
> oe ee eee ae «its furl 


























Protect your veluable originals, run duplicates with 


* Mail us your original films with cash, check or 


money order, and we guarantee the BEST dupli SLIDE-SORTER 


4 . cates possible, QUICK SERVICE,. TOP VALUE 
At your dealer's or by mail @/ SATISFACTION Minimum Order $5.00 H. E. GEIST CO. satisfaction Or 


Developer, $1.75 qt. P 
Replenisher, $2.00 qt. i Aallymood MOVIE LABS. veer. 


PLYMOUTH PRODUCTS el, 12522 Ventura Blvd., Studio City, California ‘ Send Check or Money Order + No C.0.D.'s 
1770 W. Berteau; Chicago 13, Ill. 


2160W. 25thSt., Cleveland 13,Ohio Money Refunded 














INTRODUCTORY OFFER 





FG7 for all your films! 
FASCOLO COMP ETE ||| AMAZING NEW CONCENTRATE! 


%* Slides, misc Stereos and Color Snapshots J. Fine grain in 4 minutes KODACOLOR FILM 
% Complete Print and Enlargement Service . Normal speed development Gear elde’ Ta ce $838 
% Genuine Kodak Processing for Kodachrome, . Available light Rt , 
Kodacolor, Ektachrome - . Electronic flash RODAGHROME  Bimn vol S50 1 mn voll $2.10 
%& Special Services: Duplicate Slides, 7 . Thin emulsion films 8 mm mag. 70¢ 14 mm mag. 85¢ 
Movies, Prints from Movies : #s “One use” development 
% Factory Fresh Color Films. No + = . Royal X . and - This offer 10 ecquoint you 


Re-s pools with our superior quality and 
rapid service for more than 


Write for new handbook catalog and mailers 6 oz. $.99, 1 qt. $1.75, 1 gal. $6.75 10 yeors. 90% of ow work 
Send your film to us now. Write for FREE for professionals —who know 


—FASCOIOR SERVICE, INC. SCIENTIFIC PRODUCTS MAILING ENVELOPES and tow price Usts, "2 emond therbest 
Rm. 302 Fulmar Bidg., Box 86, Rochester 1,N.Y. EDWA CORPORATION 
World Photographic Center 420 West 111th Street © Chicago 28, Illinois 


AMAZING NEW 


PRECISION EXPOSURE METER 


7 MODEL 92 . >, ys 
FOTO-METER tor |SXL0-*12:) 7 
calla From !/. 35mm x5 Trans. ’ compact fo! 
PPT ny f ; wet Be COLOR FILM - % to ay or 
a mi, PROCESSING ee i RA 
Movies at 8, 16, 28, 32, 48, 64 and 128 Fr/See eee cs DS Ten day trial 
20 exposure (mounted) ‘ . Natural wood . 
4 on ' Metal py oy Paint- 
Summ edechrome 20 Exp. Boll wx , is Boi: ee: of 27 & $14.95 


P&J COLOR PRINTS eS tian a ‘coke 
P.O. Box 46125 » Dept. $ » Los Angeles, California ecto. PRODUCTS, IN ee aba 




















|  ocTo 

| PROJECTOR 
) STAND 
| 


Folding Table’ 
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COLOR FILM Color Prints 
24x33} 3 
PROCESSING sia, 
Ansco, Anscochrome | 5x/ ....... 
Ektachrome Pa 
35mm 20 Exp. Wxl4 .. 
Mounted, Roll ....$1.00 Ld ing 
120, 620, Roll ........ $1.00 | 20 Exp. Roll $1.40 Mtd. 
Slide Duplicating Zécea.| Minimum Order $1.80 
















CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 




























HENRY’S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention. 


BRAND NEW—WITH IMPORT a a & GUARAN- 
Ti my EXAK’ ee vx 














FROM KODACHROME 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5... 45¢ 
3x4... 35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00°KODACHROME $7.50. 
KODACOLOR Rott DEV. AND PRINTED: 
8 EXPOSURE 34x5. 
12 EXPOSURE 34x 3/4... 3.75 
20 EXP. 35mm 22x 32... 4.50 
STANDARD SIZE PRINT.... 25¢ EA. 
2'2x3'4 PRINT FROM 35mm ONLY 19¢ EA. 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


COLOR PRINTS 















jOT' 
Sales a in Calif. 10% in on 
ee a prior sale for mail orders only. 
Bai in flyer—it’s free 


P.0.BOX 1605 + 


“WASHINGTON 


COLOR PHOT 
wassmenngee 13, D. 














COLOR SLIDE DUPLICATING 
35mm Mounted 20c 


Finest quality, sharpest reproduction. 
One of the West’s oldest color slide 
duplicators. EACH 
a Hour Color Film egg | 
scochrome, Ektachrome, jachro: 
QuaLiry COLOR PRINTING ALSO" AVAILABLE 


Atkinson/Stedco Color Film. Service 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 3-5954 

























Photography Index 


Photography Index is a complete, up-to-date index of 
articles, new product information, and new books appear- 
ing in leading photography publications. The special 1959 
edition contains over 3000 entries. It’s yours FREE with a 
one year subscription of four quarterly issues for only 
$1.00. Send check or cash to: 


PHOTOGRAPHY INDEX 
23 Flatbush Avenue ¢ Brooklyn 17, N. Y. 















KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 

35mm 20 exp. .-1.00 16mm magaz “eg 2 oo: 88 

Bgmm 36 exp. 8-80 ign 100 fot 2:38 

8mm roll ..---- 1.00 Stereo 13 pair Mtd.__1.75 

8mm magazine _. .70 Stereo 28 pair Mtd. _2.25 


Write for catalogue & free mailer. 


ACE COLOR LAB 
P. ©. BOX 275, HEMPSTEAD, NEW YORK 














for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

SUB-MINIATURE FILMS 
Skillful manipulation to ensure best 
results from Minox, Minolta, Gami, etc. 

EXHIBITION ENLARGEMENTS 
Composition studied, tone paper 

selected, special salon mounts. 


3 Send for descriptive brochure 


ce list and free mailers 


ies LABORATORIES, INC. 


# Formerly Pavelle Laboratories, Inc 
16 E. 42nd Street, Dept. M, New York 17, N.Y 


NEW, IMPROVED PHOTO PRESS 


e Unitorm drying and flattening 
cast aluminum 
oR for rugged — 
@ Fills all press requirement: 


9x11" | 10 Ibs.} $14.75 ppd. 
Free literature 12x15" | 18 ibs. 24.75 ppd. 


KENT METAL PRODUCTS CO. 
Detroit 12, Mich. 







































6771 E. McNichols 





WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? 





Immediate Delivery! 





20PH WH ESALE & ETIN 


DUMONT CAMERA EXCHANGE EST. 1948 


HAN STOR 








Ease, Sept “geen, ke 
paper 83: Doge weight, age iseny 
SES, Oy, seinen ies 

Labs., rosse 20, Wis. 


























TITLE SLIDES 
35um—2"x 2” | 
te BEAUTIFUL COLORS 3 
A LET'S START THE SHOW | 
2. INTERMISSION J 

po TWAT'S ALL, FOLKS 

ALL 3 for *1.00 FrEE ILLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


Simn COLOR SLIDES 
ON KODAK COLOR FILM 
BY PROFESSIONAL 
PHOTOGRAPHERS 


@ PASADENA ROSE PARADE 
@ SCENIC © TRAVEL @ TITLE 
@ ANIMALS e SDUCAFIONAL 

eso oa © 

s' ot? 

oo 

By popular demand, we are making available to the 
public a NEW line of color slides. The originals have 
been very carefully selected from the libraries of out- 
standing photographers and the reproduction is being 
done by a new and exclusive process. You would be 


proud to show th ds. 
2: 







Net ordinary “dupes” 




























SEAL PHOTOS 
IN PLASTIC 


For Fun or Profit! 
PHOTO-SEAL 


Electric Plastic Laminating Kit 
Now permanently seal wallet photos, cards, clippings, 
etc. in clear plastic, yourself. Versatile kit contains 
4’ x 5° electric sealing press, 2 polish plates, 50 plastic 
sheets. Safe, portable, easy to operate; thousands in 
use. Plastic refills available. At your camera store or 
order direct. Production models also available. 


Therm Appliance Mig. Co., Inc. $1 4" 


G30MP S. First St., St. Charles, Ill. 












SAVE 












WITH CONFIDENCE’ 


cum 9 


ee 








LABORATORY -TO-YOU 


KODACHROME, Anscochrome 
Super Anscochrome and Ekta- 
chrome p and 

20 & 12 exposure rolls $1.25 


First Class return, add / each daar 











Z. 
1160 M Bonifant Street + Silver Spring, Maryland 













LT: 


PROCESSING 
on Ey NSCOCHI OF 
EXP... 
aoe a7) EKTACHROME 









FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L + NEWARK 1,N. J. 





Save 50% and MORE! 


WHILE THEY LAST 


Close out [ - @tese cut apostate on Giese imps: on these cmpertans wae 
All brand ne Was 


| 


Making Effective Photographs 

Manual Airbrush Technique, Tobias 

How To Make 8mm Movies 

Fritz Henle’s Rollei Guide 

Home Movie Scripts 

Stereo Realist Manual 

Medical Photography, Longmore 

Fritz Henle’s Figure Studies 

Photojournalism, by Rothstein 

How To Act For Home Movies, Rose 

How To Do Movie Tricks, Caunter 

Three Dimensional Photog, McKay 

Audio Reproduction, Fidelman 

How To Take Better Pictures of 
Your Family, by Wright 


Fateh abet abetatetet ake 
SatSSSSStSSES 
SW——BNUN—Ue=—~ 


Child Photography Made Easy 
Erith on Pictorial Photography 
Nikon Manual, by Wright 


in Practice 1 
















Costs 
WATSON “DAYLITE”’ 
BULK FILMA LOADER 
@ Automatic 
olGaranond ——- 41. 94 









or MP 260 




















BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAGO 4 


Revere ‘Stereo Guide, by Mankus 

Photomarima 

How To Title 

Bolex B-8, C8 Guide 

Available Light And Your Camera 5 

Better Prints 3 

British Journal Almanac 2 

Three Dimension Projection Guide ! 

Tkofier Guide {. 
5. 
3 
5. 
3. 


3 
4 
8. 
5. 
U erme ranger Photography 8. 
5. 
u 
2 
! 
! 


Cine Film Projection, Bombach 


Ph 


i Cine P 
Available Light and Your Camera 
Photography and The Law, Cloth 








eseskessssesssessss 


2 
$ 











x geegssseessessesses sessesseessss 


PHOTO BOOK STORE new Yorn 





SAW IT IN MopERN 





REMEMBER YOU 





Al ovorys PnoToGRAPHY 








Stizseere2°seoes 


| 9, smpeuge cme ||| 





oe 
= 








i | bn. 


he | 


“FINISH” THA 


“CH f NACO! OR 


FINIS FINISHED LIKE FINE PORCI 


PRINTS 


FROM SLIDES— 
TRANSPARENCIES 
3% 5 Sq.or oot S475 258 25¢ 


sm Hou co) 


« Ektachrome 
Unm: mounted Rolls $1 
eo ag 
of 2s 


100 or Sui 2s 
more 15¢ ea. rein, Slides 1.2: i: 25 


CHINACOLOR LABORATORIES 
Dept. 6002-B, 715 Kennedy St. N.W., Wash. 11, D.C. 





DRAPES-BACKGROUNDS 


Yor HIGH FASHION CLARE 





) HALTER DRAPES 
for Studio Glamour Shots 


| CUMMERBUNDS 
FEATHERED -FURS 














Enlarges Pictures Better! Useful Art instrument! 


100 or Projector |. 





For h 

—. pb. —F Also make signs, sketches 
soy a - Enameled steel, 10x? Ya~ rin. 
hig) Rial th focusi 


He Se ey ee ga.98 $2.55 
y romana Smith Co., Dept. 870, Detroit 7, Mich. 


cae ~ Oe of 2950 Novelties, Tricks Photography Items, 
eras, 


Science Supplies, Radios, Gadgets 10¢ 





1000 NAME & $1 
ADDRESS LABELS 
Your Name and address printed 
1000 q 


with 
lastic GIFT vane’ Minia- 
ture size—approx. 13” ye" 
—ideal for identifying phates 
or slides. Also 
Mrs. Arthur H. Robinson 
1035 Thurmal Avenue ran’ . 
Rochester, New York 291 Jasperson Bidg., Culver 
City, Calif. 











325mm 8 
TELEPHOTO LENS 


only D295 postpaia 


For all 35mm s' Ealtta, Praktidex, Praliice, etc. Elves 
such as ica, ives 
ore magnification not 2X. No ing. Wt. oz. 
Name camera for free literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 














8mm, (6mm, 35mm 


CINELARGERS 59% 








COLOR PRINTS 
5x7 (from 35mm only) 85<,. 
oo 2 Prints from 


Ya 
- 25¢ 11x14... .4.50 ea. 


2% x Sv 
3% x 4% COLOR PROCESSING 


50 
BE force Sémms20-exp. 00 
cov sie -.a25C 
SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 














TURBULATOR 
De HYPO PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $995 


ONLY 
SPEED-EZ-ELS 
scenes 5a 


eo 











Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


Numbers 1 to 100 . . .25¢ 
Numbers 1 to 500. .$1.25 
Numbers 1 to 1000 . “ 50 
Four alphabets 
Specify red, blue, orange, 
green, or black on order. 


_ PICK OFF TAB 


WITHOUT 
MOISTENING: 





FINE GRA 


35 & = 
AMATEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46th St., New York 36, N. Y., Dept. M 





COLOR 
PRINTS 
from 


Transparencies: 
i six for A ie 00 


3¥ex5 six for 31.0 
(20 for $4.50) 


Super-Anscochrome, 
Ektachrome 


PROCESSING 
35mm (20 exp. roll) 
developed & mounted.$ .80 
35mm (36 exp. roll) 
developed & mounted..$1.50 
MINIMUM 127, 120 & 620 rolls 
‘sod ORDER $1. | developed 


best in gaay, service and workmanshi; 
with “Satisfaction waranteed. No C.O.D.’s please. 


Dave sis" WTS 
Ave » tas. BROOKFIELD iLL. 








COLOR SPECIALISTS 


$ 20 EXP. ROLL | gmm Movie Mag. ... 75c 
with mounting 

16mm Movie 50’ Mag.. 98¢ 
8mm Movie Rol! 





16mm Movie 100’ Roll 2.49 
36 exp. with mounting 1.69 | 8mm 100’ roll (Bolex) 3.89 


KODACOLOR $95? “3 


DEVELOPED & PRINTED 
12 Exp. Roll ........ 3.29 
+17 ee C116 Exp. Roll........ 3.59 


8 x 10 prints ....... 2.49 | 20 Exp. Roll ........ 3.69 
SPEED—QUALITY—ECONOMY 























SPE 
P.O. Box 401, Church St. Sta., New York, N.Y. 








© Processes up to 400 Ft. 

© 6mm-i6mm- mn 35mm-70mm 

© Movie—X -Ray—Miecrofilm 
e Motor Driven—Portab 

* jh plastic “— 
- 
© 
w 





Unt Density Assured 
Guaranteed 
rite for Free Literature. 


Micre Record Corp.‘S..o"N: “Y* 





ECTS — 


EXP. 30c Ea. 
Bulk, $4.25 per 100 ft. 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 eee -50 
(From fresh factory bulk) 
Add 10c per order for postage and packing. 
CUSTOM ory yoy ee 
20 Exp. Developed 4 x 42 pri 
~ Ep. Developed & 31 x 41/2 prints.$1. "36 
roll film. .40¢ 12 Exp. roll. ie 
So ep. Ektac oo Vee > y $1.2 
ideseier Prints Ea. ae 
tte al Rag SS 
EASTERN. PHOTO LABS. Dept. "B" 
1405 N. Charles $ Baltimore 1, Md. 











Few text books pass the 50,000 po, 
mark. You can be sure those that do are 
classics. One such is the internationally 
famous 35mm Photo Technique, by H. S. 
Newcombe, which has sold 60,000 copies. 
Many of Mopern’s readers who work in 
35mm are familiar with this jam-packed, 
inspiring work. It will be news to all how- 
ever, that a 13th edition, covering new 
camera design, color, films, etc., has just 
made it’s appearance, and is now in stock 
at your camera or book store, or at 
Amphoto, 33 West 60th, New York 








23 
" (price $4.50). a 














Hi Fidelity in Kopaco.or 
High Quality * Speed ¢ Price 
KODACOLOR DEVELOPING & PRINTING 

8 Exp. 3/7. x 5 
12 Exp. 3/2 x 342 .... 


20 35mm 3! x § 
Standard size reprints 25¢ 


5x7— 99¢ e@ 3for $2.75 
8x10 $2.49 e@ i3for $7.00 
Calif. residents add 4%, sales tox 





Send check or m.o. Cash refund for 
Free mail bags sent. 


KUSTUMCOLOR sts, “"bain"° 


[me sae 
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125 





PHOTO MART... 


PT UU UU UU 
DRAMATIC SUPER-CLOSE-UPS! . 8mm BOLEX OWNERS 


with your 35mm, 2!/4x2!4 & lémm camera pre your camera 


500mm(20") 15.6 stat, ee “15: 
‘each 








including installation 
Also available for B-8L & C-8 
(Made_in U.S.A.) Write for detailed information! 


LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., Dept. M1 (from 35mm) 


Los Angeles 19, Calif. * ANY 20 


@ Lightweight construction. @ Razorsharp definition. nnn ~ z 
@ Precision basic focusing mount. e 10x on 35mm. House of 35 M-M 


ae SS. he ee DELUXE GADGET BAGS 


hy ie of Genuine Top Grain Cowhide, Velvet- 
Net Surplus. - Saas Vale @ 3 5 Maca with iets im. Interior ——_ ioned 
alue with two filter pockets az2ux x5 W Ww). 

accommoda' 


Send for ES... Century tens information. ws sa to 4x5 sau 
6M. Movie outst. 


CENTURY PRECISION PHOTO EQUIPT. ? ONLY $15.95 
Shipped pre, 


10687 Burbank Bivd. No. Hollywood, Calif. 
































BARGAIN 


CATALOG HB. @ Qa) 


ALOG 
KODACHROME go gt (from 2 '/3 


puore raames « mounts | EKTACHROME| rocuester * ANY 15 
© ALBUMS and MAILERS Also Hi-Speed Ektachrome, Kedacolor & Anscochrome. 2.99 


© PICTURE FRAME MOLDINGS ‘ ese eer onion me aa : 
A Prices ave up to 25% and get highest quality, too! In Rochester, 
FORAY Fastest Service! Lowest ¥ the latest techniques are used. Confidently mail exposed 


INTERNATIONAL SALES CO. Dept. H | 1m to PHOTO Town. Quick return to your mailbox. Write 
414 E. Baltimore St., Baltimore 2, Maryland for complete discount list, mailer. Enclose 4c stamp. 
PHOTO Town, inc., Box 595, ROCHESTER 2, WN. Y. 


c 
PETER GOWLAND’ S| | [~ special SALE—MODEL RELEASES ian | 3-1.00 


wil a. and eamemmneuer sate Sa this ea For a limited time only—special sale on model \ f rom 3 5 arn 
Describes and tells how to use all units, release pads, 25 to the pad. Regular price 25c. . All 3 x Sizes 
typical Gowland glamour $1. gs, 5 pads for $1.00" * ANY 12 , 
At your camera dealer, or from Add 3%, ‘tax for N. Y. C. delivery Positive 
AMPHOTO MODERN PHOTOGRAPHY BOOKSTORE 2.99 Tres 
33 West 60th, New York 23, N. Y. SS West GOth_ Street Now York 28, New York H : 
4x5 50c ea. @ 5x7 85c ea. © 8x10 1.75 ea. 
5 for 2.00 3for2.00 _ 2 for 3.00 


i FACTORY FRESH COLOR FILM 
INCLUDING PROCESSING & MOUNTING 


INDEX OF DISPLAY ADVERTISERS — FEBRUARY 1960 - || g ft=7772., Pre 


CHROME 
cnacocnmome | (ESET 223 
Advertiser \s Advertiser ACHROME 


ACME COLOR LABS MINOLTA CAMERAS Anse SOCHROME ] ar ne te 
ny wn NATIONAL CAMERA EXCHANGE x ANSCOCHRCME ee = 
NATIONAL PHOTO LABS Kodachrome 8mm Mag Dble -15 
NEGAFILE 3 Kodachrome 
Tome Roll 100’ .........ccceeeeee 7.55 


8mm 100’ Dbie Sam 5 (Fact) 200° 
including reel a reel and 8.50 


OAK PARK CAMERA CO. 106 FACTORY V FRESH Tw RELOADS 
LACKHAWK FILM |. ie On LENS os. va. } 2 beet x 
BROOKS INSTITUTE . ps a 5 y Bulk 4 


at 
a BROOKS . , 35, PANORAM FILM LAB 126 
POPULA Add Sc per rell fer e and handli 
PHOTOGRAPHIC iuporrine & DISTRIBUTING CO. if nae tee ah... rell) ” 


PETRI CAMERA C 
GNGNEET MIB oiis.as SS 30 3 KODACHROME, ANSCOCHROME . 
RAY VOGUE SCHOOL EKTACHROME 

RIKEN CAMERA : 20 


mo vig A RUSS PHOTO SERVICE i] 
piace ena ages “<a SCHOOL OF MODERN PHOTOGRAPHY a 20 exp) 
EDMUND SCIENTIFIC . 128 ss 128 = 828 a 

ng mounting.... 
eheherutar ve per roll 


8mm 25’ roll... 


36 exp. including mounting..$1.75 
STEREO: ane 15 see pairs 75 
ncluding mounting 
UNICAM CAMERA EXCRANCE 28 Stereo pairs, including mounting.. 2.75 

UNITED CAMERA EXCHANGE 105 mm 25° magazine 
UNIVERSITY CAMERA CO. 120 620 127. - 7¢ ; 
S. PHOTO SUPPLY CO., INC. ......... 3rd Cover 16mm 50 AR tina. Re 


HEILAND vss | PUOTO CORP. os eververvevesesersersss 112 F 1 LIDE DUPLIC crue 

ICELANDIC AIRLINES 

INTERSTATE PHOTO SUPPLY .. WALL STREET CAMERA EXCHANGE .. oe ima gen 1.00 *20 for 2.99 
mtd hi 


WESTON INSTRUMENT CO. 
OUGHBY’S ... b- 
os ct Rn nN a FO nw [ass INC. 


WILL 
te cannot De held responsidie for errors which may occasionally occur: 1190 6th AVENUE, N. Y. 36 
West Coast, Box 35064, Los Angeles 35, Calif. 




























































































REMEMBER YOU SAW IT IN MODERN MoperRN PHOTOGRAPHY 
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Classified Ads... 


Classified gl Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera te, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 63¢ a word. 


Each word, including each item in the 


address, counts as one ‘word. 


nd cash with order. 5% discount for 6 consecutive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the !5th of the third month preceding date of issue. For example: 


December !5th is deadline for March issue. 








cameras, accessories for sale 


wanted to buy 


Press sized/contrast balanced: Six 4x5” en- 
largements 50¢, twelve $1.00; rolls developed 
free. Bi-Chrome Photos, Berkeley Hts, N. J. 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
oo, ane sold, traded—new-used! SUN. 
DA pm, Daily 10-7 pm. CHROM- 
peTIcS. 043 State, Chicago 10. 





TREMENDOUS BARGAINS and CLOSE- 
by et on Cameras, eas projectors, Lenses, 
8 & 16mm, porioge up to 75%, send for list . 
COL UMBUS P HOTO SUPPLY CORP, 2051 
Broadway (71st), N.Y.C. 23, Established 1921. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free ne Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VISITING? # on Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 








USED 16MM Sound ory jectors, also sound 
films, rental, sale, exchan rite wy free cata- 
log. National Cinema, 71 y St., N.Y.C. 





CAMERA FANS: Get your 1960 Free Cata- 
log-Cameras, Projectors, Lenses, below wholesale 
rices. All Standard brands. King For Price, 
nc., Box 5, Monsey, New York. 





NEW German and Japanese top name cameras 

at World’s lowest prices. Quick air delivery. No 

Money-back guarantee. Camera Export, 

Basel 23, Switzerland. State preferences for air- 
mailed quotation (no catalogs). 





DON’T BE BASHFUL!! Tell us the price we 
must sell at to get the deal. Get the-finest service 
and the lowest price. And we pay postage. ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


LEICA FRANCHISED DEALER, one of the 
world’s largest, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 








NOT ADVERTISED!! It’s impossible to ad- 
vertise even a small part of our tremendous in- 
ventory of new and used photographic e PRPS iG 
What are your requirements? ALTMAN’S, 16 
S. Wabash, Chicago 3, IIl. 


BOLEX FRANCHISED DEALER, one of the 
world’s largest, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Iil. 


WANT TO DEAL IN THE MIDWEST? 
Want to deal with a responsible firm? Want low 
prices and fine service? Then try, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 


HASSELBLAD FRANCHISED DEALER, 
one of the world’s largest, ALTMAN’S, 16 S. 
Wabash, Chicago 3, IIl. 











HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie ras, Projectors. Ace 
Camera Exchange 136 East 58th treet, New 
York MP-22, N. ¥. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers eg PRIC S for Cameras, Lenses, 

ries t condition! CHROM- 
OPTics: 943. N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
ret S if not entirely satisfied. “OK” CAMERA 

XCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Il. 


ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your uipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 























ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 





camera repaiis 





alas, sn gy a. 4 Foreign and Domestic 
Camera —. ash Syncro and Rangefinders 
repaired. All re guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 

CAMERA —— binoculars cleaned, repaired, 
adjusted, coated, recoated. Light scratches, haze 
removed. Send equipment or write. Free esti- 
mates. Free descriptive folder. Gould Lens Serv- 
ice, 26MP Franklin Ave., Binghamton, N. Y 


photo supplies 


ALBUMS! Wedding, Commercial. Ba. 
her and customer’s names ift gold. MOUN ‘Ss, 
ales Aids. Free catalog! Crestwood, dy West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 

















WHY ALTMAN’S?? One of the largest and 
most beautiful camera stores in the world with a 
realistic approach. to selling agen a Me equip- 
ment—LOW PRICES--FINE SERVICE—IN- 
FORMED PERSONNEL — TREMENDOUS 
INVENTORY. Why take chances? Deal with a 
responsible firm. ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill 





BE FRANK!!! If there is a reason you are not 
dealing with us but would like to, tell us. We 
aim to satisfy and would like to know if ever we 
fail. ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


color photo finishing 


FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor —— Genphoto, 
136-140 Charles St., Boston, 


KODACHROME processing oS Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt — a 
Write for mailer and prices. ” 3 Pix, Dept. M 
CPO Box 30, Kingston, N. Y. 

ANSCOCHROME Color Prints, 1x2, 10¢; 
214x3%, 25¢; 3¥4x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. Anse rome, (ade od Rog rocess- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 














telescopes 





REFLECTOR and Refractor Telescopes, com: 
plete kits, Mirrors, Eyepieces, Tripods, all other 
accessories. Request free illustrated Catal 
a gy Manufacturing, Dept. MP9, Hart Ex 

onn 





catalogs 





1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! a 25¢ Olden Camera, 1265 
Broadway, New York 1, = 


Fesruary, 1960 





e $2.00 mounted. Minimum order $1.00. 
Fra Mailers—Price List. U. S. Color Mart, Box 
2222, Hartford 1, Conn. 


photo finishing 


NO NEGATIVE? Send $1.00 for new nega- 
tive and 5x7 enlargement from snapshot, color- 
slide, colorprint, stereoframe, tintype, movie- 
frame (4x5). Projection slides from any black 
and white picture or negative three one dollar 
with duplicates $1: 50. Colorslides from your own 
kodacolorprints 50¢ with duplicate 20¢ more. 
Minimum $2.00. Panatomic and direct positive 
developed positive $1.50 (for stereo and X-Ray 
Users). Special warmtone glossy 8x10 Laas 
ments 40¢, minimum $2.00. Curiophoto, 1187 
Jerome Ave., New York 52. 








REMEMBER YOU SAW IT IN MODERN 





FINEST quality enlargements. Matte, Gloss, 
Silk. 4x5—12¢, 5x7—29¢, 8x10—39¢, 11xl4— 
79¢. FREE cropping, dodging. Imperial Photo, 
827 Wakeforest, Mountain View, California. 





gains and hard to ise. 
yourself with a test ad in the next issue. 








oil coloring 





OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
ee! 835 Diversey Parkway, Dept. 1111, Chi- 
cago 





Professional Oil Coloring easily learned and 
done at home. Good income. Write Free Booklet 
#6, “The Magic of Photo Coloring” HAMIL- 
TON STUDIOS, Seaford, New York. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
Wh 35¢ or from any size B&W negative 15¢. 
2 J. Anderson, Box 26072, Indianapolis 26, In- 
jana. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 


MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 


stereo photography 


AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. : 

















Stereos of the Colorado Rockies. Professional 
quality Kodachrome originals only. Lists free. 
Three sample slides $1.00. Will C. Minor, Box 
62, Fruita, Colorado. 





movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals, Free Illus- 
trated ‘catalog, Colonial, 247D, Swarthmore, Pa. 


“SURPRISE” assortment 8-MM colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 








HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 s. Lincoln St., Hinsdale, Illinois. 


10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 


AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 


16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7- 2219. 


INTRODUCTORY OFFER WITH THIS 
AD! New 400 ft. (Swing Sister) 16mm Sound 
Musica! $5.95. Free 1960 Discount Catalog of 
8mm-l6mm Movies, Features, Cameras, Proj«c- 
tors, ~ IMPERIAL, 34 Park Row, New York 
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color slides 





200,000 slides in stock insures quick delivery. 
15 ,000 subjects offer wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, ay oy Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
—n oC available. RoLoc, Box 1715, Washing- 
ton 13 


SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list: SLIDE SUPPLY, Canton, Ohio. 





1960 Pasadena Rose Parade (2x2) sparkling 
color (original process by Technicolor to insure 
quality)—all floats—including free bonus set of 
horse units—70 slides including script describing 
each float—only $12.00 P.P. Color Movies of the 
Parade 8 100’—$13.95—16 MM 200’— 
$29.95. Satisfaction guaranteed. Colorslide, Box 
1193, Studio City, Calif. 





Autumn in High Sierras—-Great Smokies— 
New York—New exico—Zion—Rocky Moun- 
tains. Each Set Eight Colorslides $1.00. All Six 
$5.95. Eddings: 8-M Roberts, Corning, N. Y. 





schools and instructions 





PILGRIM the better egy Se color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 








COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





FREE, calor illustrated catalog color slides. 
10c_ mailing charge, Inter-American Features, 
Jenkintown 13, Penna. 


SENT ON APPROVAL! Travelers, complete 
your collection—order the scenes you missed—as 
good as your own most beautiful originals. Order 
from 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You'll be 
delighted with its 300 slide reproductions of im- 
portant scenes—28 IN FULL COLOR! Wolfe 
— Films, Dept. 16, Los Angeles 24, 

alif. 








Children and youth of various countries, slides 
and photographs. Blue Star Studio, P.O. Box 
1381, Hampton, Va. 





NEW REDUCED PRICES: Famous collection 
Universal Color Slides, set of 6—$1.00 per set. 
Over 350 sets. U.S.A. and foreign countries (also 
5000 individual slides). Send 10¢ for catalog. 
Universal, 424 E. 89th St., N.Y.C. 


1960 PASADENA ROSE PARADE. Don’t 
be satisfied with ordinary “dupes.” Get superb 
35mm slides made directly on genuine Kodak 
Color Film by professional photographers. 70 in- 
cluding Bands, Horses, All Floats $15.00 post- 
paid. 20 selected slides including winners $5.00 
postpaid. Title, Queen’s Portrait, Focus Slide 
and complete description FREE with each order. 
Satisfaction guaranteed. MASTERWORKS 
COLORSLIDES, South Pasadena, California. 


$1.25. 
1941) 








50 Interesting slides (unassembled) 
Sample, catalog 25¢. Sanford Co. (Est. 
Conneaut, Ohio. 


COLORSLIDES OF THE SCENIC WEST. 
oo 4000 slides on your Western National Parks, 
Canada, and Mexico. If interested in these areas 
why not choose from the broadest coverage avail- 
able? Select from our approval selection or order 
by number from our free 32 page catalog; hun- 
dreds listed on Yellowstone, Yosemite, Glacier, 
Banff, Arizona, California, Colorado, etc. Superb 
quality—indistinguishable from the originals. 
Douglas Whiteside, Dept. M, Yosemite National 
Park, California. 


BEAUTIFUL Cypress Gardens—Eight Slides 
$1. Sample 10¢. Riviera, Box 34-1303, Coral 
Gables, Fla. 


See 1960 ROSE PARADE—Gorgeous color 
slides—from perfect professional Kodachromes. 
Shot from choicest press locations during actual 
parade. Wholesale priced—Entire Parade, all 
Floats, over 70 perfect 2x2 slides including full 
descriptions, only $12.00 ppd. 36 Best (2x2) all 
winners, $7.00 ppd. Stereo Realist “20 Best,” 
$9.00 ppd. No finer slides available anywhere at 
any price. Our 9th year of satisfaction guaran- 
teed or money back. Extra bonus slides Free with 
early orders—Horse and Band units, Queen, 
Title, Rosebowl—Send check, cash or money order 











TODAY. Color Control Co., Dept. M1, 1538 . 


Cassil Pl., Hollywood 28, Calif. 


STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars, Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 
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CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-1, Englewood, 
Colorado. 





photo books 


BEAUTY TO BEHOLD, the book that’s differ- 
ent. Will open your eyes, to discover thousands 
of exciting New picture subjects. Original; 
Illustrated; Inspiring; Autographed; only $3.00; 
Otto Baumgartener, Wrightstown, Wisc. 








business opportunities 





EXTRA CASH for homework, 20-year-old 
magazine tells how. Sample 25¢. Homeworker, 
2753-MP Fullerton, Chicago 47. 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your oh GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


$100.00 weekly with your camera. Details free. 
Ed Gibson, East Aurora 2, New York. 


CAMERA OWNERS! Earn $50.00 Weekends! 
Instructions $1.00, information free! KLINE, 
935 MP North Austin, Chicago 51, ILL. 


Become PHOTOGRAPHERS INTERNA- 
TIONAL’S' Representative. Send $1.00 for 
America’s Leading Photographic Plan. Copy- 
righted! PHOTOGRAPHERS  INTERNA- 
TIONAL, Box B-149, Irvington, N. J. 


PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
= aE hotography, 835 Diversey Parkway, Dept. 

122, Chicago 14, Illinois. 

















help wanted 





PHOTOGRAPHERS, earn part time, write 
PCI, Dept. A-9, Glen Echo, Md 





Suaesl’ Gear SURUGD iamip-sedehiae tneme 
columns 

camera fans read these el » for pond 
gains and hard to indise. ve it to 
acseall with o acl of te the wud wees. 








miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free be Catalogue. 
Carston, 125-B East 88th, NYC 2 


MIRROR front; transparent ae. Observe, 
phateateeh secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, MP-. 260, Box 625, 
Mt. Vernon, N. Y. 


MODEL RELEASES, 100— 
Box 1143-M, Santa Barbara, Cali 


Don’t let mildew, mold, rust, RUIN slides, 
films, cameras. PROTECT 45 slides with one 
safe, re-usable, “AIRDRYER” $2.00 each, 3 for 
$5.00, 7 for $10. 00. Alabama Venetian Blinds, 
3628 Northwest 47th Street, Miami, Florida. 














mi .00. Studio, 








Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a aru: 
Modern Photography, 33 W. 60th St., N. Y. 23. 


COLORSLIDES, Travel, nature etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





REMEMBER YOU SAW IT IN MODERN 


HOW TO SHOOT 
WEDDINGS 


by M. K. Arin $3.95 


A successful professional tells the secrets he 
has used to build a highly aga a 
into a b Both 


will value the step by oy Pee 

every phase of of black and Wtlte ond ction on 
over 100 illustrations and the Sua Dace 
methods of the author. 

At your camera dealer, or from 


AMPHOTO 


33 West 60th, New York 23, N. Y. 











EXAKTA—EXA 


Owners of the two fine cameras will be pleased to 
learn that a new guide book has just been ublished 
covering all models, lenses, accessories. Full color 
cover, 128 pgs., charts, diagrams, and a —_ 16 
age picture section make it a best buy. By 
} pada and Norman Rothschild. 
At your camera store or from 


AMPHOTO, 33 West 60th, New York 23, N.Y. 





Ke gQiRECT by MAIL 
r 7 \PROCESSING or 


ONTO 3 


licensed by 


ae *16mm: 35mm 
SAVE MONEY «+ SAVE TIME 
8mm Spool ...$1.00 


imt 


8mm Magazine (with mag)....... 75 
8mm 100 ft. Bolex .............3.50 
16mm 50 ft. spool..............1.50 
16mm 50 ft. Magazine (with mag). 1.00 
16mm 100 ft. spool.............2.50 
Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 1émm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd.........1.75 
Stereo 15 Pair Mtd..............1.75 
Stereo 28 Pair Mtd..............2.50 
OCI 2s. ieee ecb aes ee 
Also Ektachrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 

KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 

Over-size Print of each 

Good Negative ......... $2.80 
Any !2 Exp. Roll Developed and 

NOE ook cis 3.50 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 

FILM, DO NOT SEND REMITTANCE 

SEPARATELY, NO STAMPS OR C.O.D. 
& 16mm B & W Processing. Lowest Rates, 


8mm 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


SOLAR 


CINE PRODUCTS, Inc. since 1 
PUL Om wen ¢t:baim Dept. MP-119) pias) 32, Hl. 


ee eee wee eee 


Mopern PHOTOGRAPHY 








GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


“i@ AMATING OPTICAL BUYS 


and OTHER SCIENTIFIC BARGAINS 

See the Stars, Moon, Planets Close Up! ' , ™ 
3” ASTRONOMICAL REFLECTING TELESCOPE | SPECIAL! SPECIAL! 
[ SEP ene a Renae Pha | fh, TERRIFIC BUY! AMERICAN MADE! 


60 to 180 Power—Famous Mt. Palomar Type! An Unusual Buy! ’ 
Assembled—Ready to use! : 
. You’ll see the Rings of 
> Satu the fascinating 
. craters 


m, 
planet Mars, 
the Moon. 


loons of Jupite de. 5 

me “calaxies : ‘ : Projects illustrations up to 3” x 3!/2” and enlarges them to 4 ft. 

ith Jock om both ' wide. Ideal for sales meetings, designers, artists, schools, clubs, 

scout meetings, parties, “show and tell," etc. No film or nega- 

tives needed. Projects charts, diagrams, pictures, photos, letter- 

, ing in full color or black-and-white. Operates on 115 volt, A.C. 

a: current. 6-ft. extension cord and plug included. Operates on 60 

watt bulb, not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4!/2” wide. Weight 
| Ib. 2 oz. Plastic case with built-in handle. 


DOGK We. TOU II wo cei ccccncweecccccsscnecsevcctes tovSUee COUING 


: : 3 == hardwood. portable ’ 
Seas : é : F with :—Valu- 
8 272 —_  HANDBOO - 
et 
HEAVENS” plus ‘“‘HOW TO USE YOUR TELESCOPE” BOOK. NEW BINOCULAR-TO-CAMERA HOLDER PROJECTION LENS 
Stock No. 85,050-M ... an $29.95 Postpaid This Kodak Ektanon f/1.6, 2” 
———— FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA coated projection lens is a real 
4%” Reflecting Telescope—ur war surplus value. Overall 
Stock No. 85,006-M $74.50 F ’o. B. yp Re N. J. Bring distant objects 7 times nearer with | length 34%”. Has spiral focus- 
: a 35mm. 7. 7x50 binocular and 4 ——. Use = — 
! ; say our NEW CAMERA-TO-BINOCULAR projector. Fits projector with 
NEW! BOX FILES FOR 3 . . 7 HOLDER. Ideal for long range photos | 1%” diameter barrels. 
MAGAZINES, PHOTO PRINTS of wild life, ships, people, planes, etc. | Stock No. sae 1 — 
. Camera and binocular attach easily. Use postpa 
ee ee oe eee ee any binocular or monocular—any camera, 
photo prints, or records, safe from dust . is still or movie. Take color or black and LENS 
: hand , sturdy bos : white shots. Attractive gray crinkle and 
Bie thet ore sined to Mt! Wiles ree | | bright chrome finish, 10” long. Full di- | FOR PROJECTING OR 
rections for taking telephoto’s. EN 


semble handbound books, covered with GING 
durable simulated leather material. Stock No. 70,223-M ....$11.50 Postpaid MINIATURE emaigy 


— for se a ae A real value! A 25mm focal 
: with name of magazine and year pub- length, /3.5 t tigmat 
lished. Gold-foil included for marking MOUNTED 35MM TESSAR PROJECTION LENS canon :£78.8 couted anast a} 
mula nate eteend Sand olde to desertion ot’. |, F,3:8, 83mm F.L. Coated Lenses | Ty yy 
tents. Wh eet fil f ceawebicien tive name of Brand new! American made! Never before have Tessar x long. No diaphragm imeluded 
ents. en ordering es for magaz' » & a systems been offered for $9.50. Surplus from des’ * | Project or enlarge Minox or 
magazine and year published. When ordering files for prints change. List price $34.50. A beautiful 4-element system 2 ~ jother miniature camera nega 
or other materials, give dimensions needed—height, depth, oun in satin finished _giuminum, bowed for for : f . > I tives 
bewng (max. ae 5”). Minimum order is two. , glossy p D. rre 4 j ; . 
ae len; 34”. can now mak ; t Stock No. 30,337-M 
9,018-M—Two, same or assorted sizes—$5.00 projes : with ni - 3 al $9.50 postpaid 


No. 
~— ti Prices: 3 for $7, 6 f: 13, 50 or more $2.00 " 
Pate, ae ¥ " = =* Order Stock Number ate mM 9.50 post; . N\ = 
aR he a . ANASTIGMAT 


STEREO MICROSCOPE—TERRIFIC Buy! E75, . coated, Sean new! Made by the ——T or by oan _ sa" setae 35MM CAMERA LENS 


‘0. cies from 35mm 
3 and 40 Power! diameter and 2 S15/16" long, Spiral grooves 4 ge ‘or focusing. & SHUTTER— 
Other American made stereos cost $250.00 to Stock No. 50,216-M ($38.50 value) $12.00 postpaid 


age and a ae — over ne. 
Jp to 3” working distance. Erect image—wide 
: 3- ag yo oy eat ae 1000-USE UNIVERSAL TRIPOD-CLAMP 
ing. So g we offer 10 ++. cCom- 
= plete satisfaction or your money back. aa 4 : COMBINATION 
¢ ==, Stock No. 85,056-M. Full price 99. 4 2 
— F.O.B. Barrington, N. J. E ‘ Here is a unit that can be as valuable and use- 
; ful to a hg ee as - camera itself. It is 
.” . ? ; @ “must'’ for any serious p jotographer. Perfect 
GAST-CARRY SLIDE PROJECTOR * : for indoor and outdoor use in the many situa- : , 
Now you can show your favorite slides e ‘ tions that an ordinary tripod can not handle. You | ¥/3.2 . |. . £1. damm. A$.) 
Sot take cuban ae Se .. can use it as a light stand, as a copy stand, or | value American-made for Wisi) 
Sean. wouet..s PROJECTOR folds to shila : for supporting your camera for time exposures, | new. Lenses low reflection 
” long—opens f a 3 crowd shots, photo-micrography, etc. It consists | coated. For color or black and 
H in é of 18 pieces, including 5) ya sturdy clamp with 2] white. Shutter speeds T., B 
PROJECTS 2x2 35mm slides or | A. bouini » clamp heads for use on varied surfaces: five 5” | 20. agg rt Fa _ 
35mm film strips, wnat or _, frame. ; S are | tripod extensions and 2 2!/;” extensions; tilt head; | Porae™ F/3.2 to : 
vith Som fact (ie Soe int Mare tes | MEME LL el, 2¢2Pt0, for Eurgpean_ ana Americon camera, | iat Me ttl! Ms Srey 
» = . sen c number of possibi 
e Pp e uses are illustrated. Stock he Ne. 90,812-M—Not on. 



































Exact 


carrying case incl. Ideal for travel or occasional use. 


Stock No. 70,232-M $22.95 postpaid No. GRMN i oaBc i ce. o cakcddknacnscennscasacae Postpaid | chroni 


24” GOOSENECK MAGNIFIER IRIS DIAPHRAGMS! = Take Telephoto 


WITH CLAMP-ON BASE : Stock No. 30,118-M—O. D. ih Shots Thru 
3 Max. Ap. 1%”... $480 Pstpd. 7x50 Monocular 











coun Fg, 09S9S"u 


3” f oy 

2a" long flexit eet Coy it ~- i 

on desk, table ~ “bench use iJ making Hl » . 19.8mm ss This is fine quality, Ameri- 
close-up d Pst = 4 


an . 
13/16". Stock No. 30,264-M—O. 
Max. Ap. 75mm. 12.00 Pstpd. 


Stock No. 70,235-M m* 90.98 Postpaid 








a . = 
SURPLUS BARGAIN! ion jose these a bargain price. 
KODAK BLACK REAR PROJECTION SCREEN REPLICA GRATING—LOW, LOW COST Sista’ BSUS Md 815.00 Postpaid 
> 8 xo <I ba {hick. Make Zour. avn project Take unusual Color Photos at night! - 
* im color -~ 
black and white” Sxcellent diffusion of light gives a clear is pene amma, very rio a 13400UINeS ware 
Stock No. 50,252-M solors. An oucatins salsplay.. 13, spectrum |] ——— FREE CATALOG = M 
per inch Diffraction has been FOR 
jon: bout 
INSTRUCTION BOOKLETS the structure of the materia ' \\ 
the universe than any single de 128 Pages! Over 1000 
— pang aetPe exverimen ments, an, asc ring Bargains! Optics for the 
= ne -4 cheaply. Comes + plastic protector. gh ge i. 
Stock No. 50,202-M—includes 2 pieces 8” x 5/2"— war surplus optical in- 
1 transmission type, 1 reflecting type.$2.00 pstpd. struments, parts and 
accessories. Tele- 
’ scopes, microscopes, 
BEGINNER $ LENS KITS! Fun tor chide! satellite scopes, bi- 
OPTIC: Kits include plainly written, illustrated booklet showing how noculars, infrared 
‘rections an how eo take pintcuveps you can build lots of optical item sniperscopes, science 
ru your telescope ) rx Stock No. 2-M—10 woahocmuatiet dee Postpaid egg et oms 


TIT LATTE LET LLL CL EL AALS LEMET LILLE GL LE Didi le teeching aids. Request Catalog M. 


EDMUND SCIENTIFIC €CO., sarRiINGION, NEW JERSEY 


Fesruary, 1960 REMEMBER YOU SAW IT IN MODERN 
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How to Build Projectors 
Homebuilt Telescope: 
ne 
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NOW! 


Chances are, you have wanted to write to Seymour’s for a long time. If you are an Exakta owner 
(or if you want to become one!) don’t put it off any longer. Write to Seymour’s right now, to receive 
the latest information about Exakta and Exakta equipment. 

Don’t shop around, trusting to luck to obtain the RIGHT Exakta equipment. Deal with the Exakta 
Specialists, and be SURE! 

We handle Exaktas and Exakta accessories exclusively. Through deliberate limitation of our field we 


EXAKTA SPECIALISTS 





have become 


We would like to share our vast Exakta knowledge with you. Let us help you select the right equip- 
ment from an Exakta cable reléase to a complete Exakta Setup. 

If you are thinking of getting an Exakta, write for complete details. You will soon be convinced that it is 
to your advantage to buy your Exakta from the only Exakta Specialists in the country—from Seymour’s 
where your camera has a “home” as long as you own it. 

And if you already own an Exakta, be sure to get on our mailing list to receive the latest information 
about your camera and its accessories. We shall be waiting to hear from you. 


SEYMOUR’S 


The World’s ONLY 

exclusive Exakta Store 

350-F West 31 St., New York 1, N. Y. 
Tel. CH. 4-1150 





A Complete Package 
at a Never-Never Price!!! 





Votie Telephoto Saas we perce ge The ents Specialists 350-F West 31 Street, New York 1, N.Y. 
own an Exakta. 
—— stem pel — Away | oo = descriptive literature, price list, accessory list, and a sample copy of 
einhei ide Angle ns your Exakta News. 
Leather Case, Leather Pouch Ct have an Exakta (Model 


) 
Filter Adapter, Combination Shade Please send your Exakta News regularly; also send accessory lists and bulletins and put 
° my name on your mailing list. 


OO! would like to establish credit. 


Ct would like to trade equipment. 
| have listed the items | have and the ‘ti | want on a separate sheet attached hereto. 


PLEASE: If you are on our mailing list, check here [). 
Brand Please hand print or type name and address 


Complete 
New! ! 


Package .... 


Uniform Shipping Charges in U.S. 95¢ 
15 Days Money Back Trial! ZONE STATE 
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walz ... THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography’s Best Buys” 


== Wal: 
NOR WOOD 


Super Director 


Exposure 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
reading, with unique 
3-D HELIOSPHERE 
incident light collec- 
tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 
$7199 


complete with case 


WALZ 
MOVIE 
METER 


Direct reading f: 
stop for movie 
cameras. No 
dials! No calcu- 


lations. Pre-set 
for Kodachrome. 2 


$5.95 
Case... . 1.35 


SEVEN ELEMENT f:1.9 LENS 


The “‘heart"’ of your new 
Envoy 35! New rare earth 
optical glass seven ele- 
ment formula provides 
needie sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
_ counter, automatic 
shutter. 


Only 
$69” 


Deluxe Leather case — $12.50 
(packed with camera) 


WALZ 
8mm 
MOVIE 
EDITOR 


Precision com- 
pact folding 
editor. Geared 
rewind. Bright 


screen. 
With splicer. 
$34.95 


WALZ 
SCREW-IN 
FILTERS 
Custom - fitting. 
No adapters 
needed. Hard 
coated. Solid 

optical glass. 


Lifetime electronic 
flash, Pays for itself 
— less than Y cent 
per flash. Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Only 


$9 9% 


Complete — ready-to-use. 
Includes battery, swivel clamp, 


accessory shoe clip, and 
P.C. shutter cord. 


WALZ 
FLASH- 
MASTER 
M5-25 
Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto 

camera. 


$8.95 


EXCLUSIVE U.S.A. IMPORTER........ U. $. PHOTO SUPPLY CO, INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 


EXCLUSIVE CANADA IMPORTER . . 


. MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 





You’re master of every situation 


Kodak Retina Reflex S Camera starts you with a precision 50mm /2.8 

ie accepts your choice of 135mm or 85mm tele lenses, 35mm or 28mm 

wide-angle e lets you add close-up aids to work as near as 6 inches e gives you full-area ground- 
glass plus precision split-field rangefinder ¢ shows you every subject detail big-as-life, corner- 
to-corner, always at wide-open brilliance, right through the taking lens e puts exposure control 
at your finger-tips, with meter coupled directly to lens e tells you field depth automatically at 
each setting of every lens e keeps lens and shutter linked for correct exposure e lets you 
select from 10 shutter speeds e provides automatic stop-down to preselected aperture as you 
shoot e and a full family of specialized aids e Put these masterful features to work for you 


| 
| 


e Own a KODAK RETINA REFLEX S CAMERA f/2.8 « $199.50 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. Price is list and subject to. change without notice 





